FIREAOUNTAlN

“Friendly Service” Since 1973

www.firemountaingems.com

One Fire Mountain Way, DEPT C027
Grants Pass, OR 97526-2373
1-800-355-2137

S5
A

H __Favorite Beading _
2y and Jewelry

' Supply
%. Companye

W

==

: e PR TR

-M; £
-

Sl

Stefania lucci

Goonlinetosee i
Gold Medal Prize <« iéﬁ

over 100,000 HOT

,  Winner, Seed » 1
jewelry-making . Bead Jewelry- ol
& | Making
< products and oo s
¢ ol order a Free

T
.

A T

R A "

“..)_ﬁ,ﬂﬁliﬂ

p oo

J

ot

¥ I

Swarovski®
Authorized Reseller

Copyright Fire Mmmtain'r:'
Gems and Beads© 20204

3]

L B



Fast & Fabulous Knotting Designs to Try ...

APRIL/MAY 2020 ﬂ 3

New + Inspiring AR "
Shaped Beads o DT
Projects P C

Weave a Path

INALLTHE
COLORS

Sparkling
Kumihimo
p. 41 ‘ﬁ'l

Cratting

a Life

with Melinda 8
Barta, p.16 . S AR

\%K,
-

- - % " -
A . F
- N ! F
J ;.'-,*l‘l-_- 4 -
- i -, L4
i A% ity
d 1 res \
] " §
- .' ;; : L]
—_— e Y& -
1 J'J- ‘-—1 4 v
i .
L G - [\N%
e —=
Diamond Mosaic, \ Wayfaring Bracelet,
Melinda Barta p.22 Leslie Pope p. 38 WWW.INTERWEAVE.COM



Heron’s Landing
by Cheri Carlson

FREE SHIPPING // FREE RETURNS

learn bead crochet and many other techniques with over 2000 FREE tutorials
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Project Rating

Our three-level project rating system is found
in the project instructions.

[+ 10]0)
BEGINNER LEVEL
Quick and easy

000

INTERMEDIATE LEVEL
Moderate time commitment

000
ADVANCED LEVEL
Longer time commitment

For Stitch Index, see page 85.

Fast & Fabulous: Knots & Braids

62 SIMPLY SAVANNAH

66 LOVE STORY

DEBBIE BLAIR ANNE PERRY
63 BOHEMIAN RASPBERRY 67 EMPRESS JOSEPHINE
ANNE PERRY MICHELLE OWENS
64 HIBSISCUS RUSTICA 68 SOUTHWEST SKY
MICHELLE SEPANSKI TERRY RICIOLI
65 BOLLYWOOD NIGHTS
DEB FLOROS
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» Shaped Beads
£ Galore

Shaped beads captivate our imaginations in fresh, creative

ways. We've packed this issue with beaded jewelry designs
using beads shaped as leaves, diamonds, bars, and more. Bead-hole place-
ment, dimensionality, and beautiful new finishes all contribute to the pos-
sibility of creating intriguing patterns. Many designers generously share
alternate colorways so you can create the perfect beaded jewelry to suit
your style.

This year, we're bringing you a Shaped Beads Guide update (page 15)
that spotlights five of our favorite new shaped beads. In Bead Buzz (page
88), we learn how shaped beads go from concept to creation. A tremen-
dous amount of innovation goes into manufacturing these tiny marvels!
But if shaped beads aren’t your speed, you'll find Patchwork Earrings &
Necklace (page 10) and Oyster Bubbles (page 41) to to help you use seed
beads and crystals from your stash.

Our Bead Artist this issue is former Beadwork editor, author, and bead-
weaving designer Melinda Barta (page 16). In addition to giving us a
glimpse into her creative life, Melinda shares a quick and easy Diamond
Mosaic bracelet (page 22) using shaped beads that fit together perfectly.
One of Melinda’s tips is to gather all the materials you need for a design,
then work on it while traveling. Any of the projects in this issue would
make great travel projects.

If you're looking for projects you can make in an evening, Fast &
Fabulous features seven stylish Knots & Braids designs using macramé,
flat braiding, kumihimo, and other quick techniques. Empress Josephine
(page 67) stands out as a stylish, streamlined twist on a traditional knot-
ting technique, and we're easing into beaded kumihimo with Hibiscus
Rustica (page 64).

We're looking forward to sharing next month’s issue with you! Many of
the projects are primarily seed beads. And, although the materials are
basic, these designs definitely bring the drama. So stay tuned for geomet-
ric beadwork and more in June/July 2020.

Did you know Bead Fest class registration and Interweave’s new
Jewelry, Bead and Gem Arts Awards entry forms are online now?
Challenge yourself to make a masterpiece! You'll find all of the details at
www.interweave.com.

G p—

Katie Hacker facebook.com/
Interim managing editor BeadingDailyonFB
Beadwork

twitter.com/
beadingdaily

pinterest.com/
beadingdaily
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‘Ginkgo Leaf Wreath’

Designed by Starman TrendSetter lvona Suchmannova
For more of her work visit www.NaSpirale.cz.

Get the pattern through your favorite bead store or online retailer

AUTHORIZED Ask Your Local Bead Store for Starman beads or order from:

DISTRIBUTOR Artbeads Beyond Beadery Just Bead It
www.Artbeads.com www.BeyondBeadery.com www.JustBeadltConcord.com

2% TOHOBEADS &  smionacs Jey e Lima Beads
' ®  www.AuraCrystals.com www.BobbyBead.com www.LimaBeads.com
Beadaholique Design & Adorn Beading Studio ~ Midwest Bead & Supply
m "'“'i'p www.Beadaholique.com www.DesignAndAdorn.com www.MidwestBeads.com

Bead & Glass Boutique Eclectica Potomac Bead Company
www.BeadAndGlass.com www.EclecticaBeads.com www.PotomacBeads.com

M AT U B @ Bead Unique Eureka Crystal Beads Red Panda Beads

www.BeadUniqueAZ.com www.EurekaCrystalBeads.com www.RedPandaBeads.com

'
_‘O'_T C t Bello Modo Fusion Beads
s www.BelloModo.com www.FusionBeads.com

BEAD STORES-REGISTER AS A RESELLER: 888-683-BEAD [2323] - WWW.CZECHBEADS.COM « SALES@STARMANINC.COM




COOl Stu-Ff MEREDITH STEELE

1. Caravan Beads’ latest jewelry kit
is the Bella Braid Necklace. Shown
here in the Vanilla colorway, this kit
has all of the Miyuki beads, C-Lon
bead cord, and findings you need to
make this trendy braided necklace.
Fully illustrated instructions and
needles are in the handy reusable
tin. See more colorways and dozens
of other jewelry-making kits at
www.caravanbeads.com.

2. These 19x36mm faceted quartz
perfume-bottle pendants are just
one example from a variety of styles
from Cherry Tree Beads. Pleasing to
the eye and the nose, you can easily
fill these perfume bottles with a

THE STAFF OF BEADWORK INVITES YOU TO SEND YOUR NEW BEADWORKING PRODUCTS FOR CONSIDERATION IN COOL STUFF.

6 WWW.INTERWEAVE.COM

small amount of your favorite
perfume or essential oil using the
included dropper. Stainless steel or
gold-plated chains adjust from 16"
to 18", Available in earring styles,
too. Visit www.cherrytreebeads
.com to see the whole collection.
3. These two new books from
Beadwork Editor Tamara Honaman
are the ultimate resources for
creating one-of-a-kind adornments
to keep or give. This curated
collection of the 50 most popular
techniques and styles in beaded
bracelets and beaded earrings from
Beadwork magazine are bite-sized
projects that allow crafters to learn

new bead-weaving techniques
without huge time commitments.
Fully illustrated, detailed step-
by-step directions are given for
multiple skill levels. Penguin
Random House. ISBN
9781632506863 (50 Beaded

Earrings) and 9781632506757

(50 Beaded Bracelets), from

your favorite bookseller.

4. These new color-shift rivolis from
the Potomac Bead Company are so
pretty! The foiled-back crystal rivolis
shimmer and shift colors depending
on how the light is hitting them.
Available in two sizes and many
colors. Shown here are the 18mmi in

Sphinx and 14mm in Pandora. Get
yours at www.potomacbeads.com.
5. A new addition to The
Beadsmith’s line of Centerline
jewelry components is threaded
bangles! Unscrew the bangle to

add and replace Delica beadwork

in 5- or 7- bead widths. Available in
silver, gold, and rose-gold plate. Ask
for them at your local bead shop
and see more at www.beadsmith
.com (wholesale only).

6. Zola Elements’ show-stopping
line of beaded chains makes jewelry
making a breeze. There are dozens
of styles to choose from, including
gemstones and Czech glass in every
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Advanced Bead
EMBROIDERY

Advanced Bead Embroidery
Master Class: Bezels, Focals,
Closures, Finishing Touches,
and Troubleshooting.

This is a collection of five
online workshops with
instructor Kinga Nichols,
designed to further develop
your bead-weaving skills.
You'll learn how to use

unusually shaped focals and layered bevels to create
unique and intricate focal arrangements. Complete your
designs with guidance on troubleshooting issues,
closures, and putting on the finishing touches. Get over
5% hours of video in this Master Class, plus a discussion
board and gallery, notes section, and more! Visit
www.interweave.com to start the class today!

WHAT'S HAPPENING ON

BeadingDaily.com

Build Your Beading Business

Whether you already sell your own beaded jewelry or
want to get started, there’s no reason to reinvent the
wheel. Find business tips, pop-up shop advice, and links
to our online workshops with experts who will help get
your jewelry business into shape. Dive into social-media

cohesive

on Etsy, and
more business
topics as you
grow your enter-
prise. Visit www
.interweave.com
to read more.

branding, selling Em'“m;J

www.interweave.com

color you can imagine. Multiple
metals are also available. Ask for

them at your local retailer and check

out www.zolaelements.com
(wholesale only) to read the blog
and learn about everything Zola
Elements has to offer!

7. The Beadsmith presented these
awesome new additions to their
Cymbals line of fashion metal
elements at the Tucson gem and
mineral shows in February. The
Cymbal line consists of metal beads
and components designed to work

with the multi-holed shaped beads.

Itincludes bead substitutes, as well
as side beads that nestle into nooks

and crannies, and specialized
endings and clasps designed to fit
and complement the most
popular multi-holed shaped
beads. See all of the design
examples at www.beadsmith.com
(wholesale only) or ask your
favorite bead retailer.

8. This Snow Queen kit is an
example of what you can expect
from the Soft Flex Company’s fun
new Mystery Design Kit program.
Buy your kit when it goes on sale
(limited quantity available so act
fast) and join the Soft Flex Very
Important Beading (VIB) Facebook
group. On the last Wednesday of

each month, watch the kit unboxing
and design-inspiration videos. Then

have fun designing your own jewelry
with the kit's contents and share your

finished work with the other group
members. You could win the next
month’s kit for free! Visit www.soft
flexcompany.com to learn more and
get your own Mystery Design Kit.

9. The arrival of spring and summer
means taking more time to unplug

and enjoy nature. These log cabin and

tulip stamps from Beaducation are a
perfect pairing for the season. With
over 50 stamps in just the “nature”
section of their shop, the design

stamps and all of the blanks,

tools, and inspiration you need at
www.beaducation.com.

10. Check out this clever new kind
of bead mat. The Beadsmith'’s
Treasure Mat has a nonslip natural
rubber backing that keeps it in place
on your desk and has a soft surface
that prevents beads from rolling.
Itis laser printed with handy
measurements, so you never have
to rummage for your ruler again.
Availablein 14 x 11" and 12.5 x 9.25"
sizes. Look for it at your favorite
retailer or learn more at www
.beadsmith.com (wholesale only).

options are nearly endless. Get these

PLEASE SEND ALL SUBMISSIONS TO BEADWORK@INTERWEAVE.COM AND INCLUDE COMPLETE PRODUCT INFORMATION.
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Join us in Oaks, PA on August 12-15, 2020

® | carn from renowned instructors with hundreds of

wMOf% iIN bead embroidery, chain maille,

enameling, metalsmithing, and more.

® Explore a nearly endless selection of high-

end beads, jewels, tools, and more in our

L . - Wm/‘;/éa/;/{m from Thursday-Saturday.
i, ,' ® Cnjoy SM gfmthh jewelry

artists from around the world!

% e
And so much more!

Learn more at: BeadFest.com



¢ TOHOBEADS -

Professional Quality Seed Beads

“Oberon, King of the Fairies”
A 2020 TOHO Challenge Submission
by Featured Designer Ellen R. Solomons

See more at Facebook.com/TeamTOHO

Hundreds @ D
of Colors

Available! RO U N D

Traditional Seed Bead

TOHO DISTRIBUTORS
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simply seeds

SPOTLIGHT ON SEED BEADS

Patchwork Earrings and Pendant

Kathy Simonds

SE SEED BEADS AND CYLINDER BEADS with sparkly fire-
polished rounds in geometric herringbone and peyote stitches
for earrings that are reminiscent of a patchwork quilt.

TECHNIQUES
Herringbone stitch
Peyote stitch

PROJECT LEVEL 000

MATERIALS
0.5 g bronze size 15° Japanese seed beads (A)
2 g bronze size 11° Japanese seed beads (B)

2 g light beige luster opaque size 11°
cylinder beads (C)

0.5 g turquoise luster opaque size 11°
cylinder beads (D)

12 bronze 2mm fire-polished rounds (E)

1 pair of stainless steel 20x22mm ear wires
with brass ball and coil

Smoke 6 |b FireLine braided beading thread

TOOLS
Scissors
Size 10 beading needle

FINISHED SIZE
Earrings: 172 x 2V4"
Pendant: 172"

10 WWW.INTERWEAVE.COM

1) EARRINGS. Use herringbone and pey-

ote stitches to create the earring:

Round 1: Use 5' of thread to string 4E, leav-
ing a 4" tail. Pass through the beads again
to form a tight circle; use the working
and tail threads to tie a square knot. Pass
through the first E of this round (Fig. 1,
blue thread).

Round 2: String 2B and pass through the
next E of the previous round; repeat
three times. Note: Step up for this and
subsequent rounds by passing through
the first bead added in the current round
(Fig. 1, red thread).

Round 3: String 2B and pass through the
next B of the previous round. Work 1 pey-
ote stitch with 1C. Repeat from the
beginning of this round three times
(Fig. 2, blue thread).

Round 4: String 2B and pass through

the next B of the previous round.
Work 2 peyote stitches with 1Cin
each stitch. Repeat from the begin-
ning of this round three times (Fig. 2,
red thread).

Round 5: String 2B and pass through

the next B of the previous round.
Work 1 peyote stitch with 1C. Work 1
peyote stitch with 1D. Work 1 peyote
stitch with 1C. Repeat from the begin-
ning of this round three times.

Round 6: String 2B and pass through

the next B of the previous round.
Work 1 peyote stitch with 1C. Work 2
peyote stitches with 1D in each stitch.
Work 1 peyote stitch with 1C. Repeat
from the beginning of this round
three times.

SEE P. 85 FOR HELPFUL TECHNIQUE INFORMATION. SEE P. 3 FOR PROJECT-LEVEL INFORMATION.



Round 7: String 2B and pass through
the next B of the previous round.
Work 2 peyote stitches with 1Cin

each stitch. Work 1 peyote stitch with
1D. Work 2 peyote stitches with 1Cin

each stitch. Repeat from the begin-
ning of this round three times.
Round 8: String 2B and pass through
the next B of the previous round.
Work 6 peyote stitches with 1Cin
each stitch. Repeat from the begin-
ning of this round three times.
Round 9: String 2B and pass through
the next B of the previous round.
Work 7 peyote stitches with 1Cin
each stitch. Repeat from the begin-
ning of this round three times.

Fig. 2: Stitching
Rounds 3 and 4

Fig. 1: Forming
Rounds 1 and 2

SEE P. 85 FOR HELPFUL TECHNIQUE INFORMATION. SEE P. 3 FOR PROJECT-LEVEL INFORMATION.

Alternate
Colorway Materials

LAPIS BLUE

0.5 g bronze size 15° Japanese
seed beads (A)

2 g hybrid metallic blue suede size 11°
Japanese seed beads (B)

2 g bronze size 11° cylinder beads (C)

0.5 g metallic cosmos size 11°
cylinder beads (D)

12 saturated lapis blue 2mm fire-polished
rounds (E)

1 pair of stainless steel 20x22mm ear
wires with brass ball and coil

Smoke 6 Ib FireLine braided
beading thread

VINTAGE ROSE

0.5 g rose-gold galvanized size 15°
Japanese seed beads (A)

2 g rose-gold galvanized size 11°
Japanese seed beads (B)

2 g matte vintage rose galvanized
permanent-finish size 11°
cylinder beads (C)

0.5 g gypsy gold galvanized size 11°
cylinder beads (D)

12 saturated metallic autumn maple 2mm
fire-polished rounds (E)

1 pair of stainless steel 20x22mm ear
wires with copper ball and coil

Smoke 6 Ib FireLine braided
beading thread

BEADWORK  APRIL/MAY 2020 11



seeds

Fig. 4: Finishing the
pendant bail

WWW.INTERWEAVE.COM

Fig. 3: Adding
Round 10 and the
ear-wire loop

artist’s tip

Use high-quality
cylinder beads to
ensure they are
uniform in size.

Round 10: String 1B and pass through the
next B of the previous round. Work 8 pey-
ote stitches with 1A in each stitch. Repeat
from the beginning of this round three
times (Fig. 3, blue thread).

Ear-wire Loop: String 4A, 1 ear wire, and
3A; pass through the last B exited (Fig. 3,
red thread). Repeat the thread path of
the loop twice to reinforce; secure and
trim the threads. Set aside.

Repeat this entire step for a second earring.

3 2
S
o ?
A
2
k1

LA

Y PPST v FreasisssiviPHore

#

,
JE

2) PENDANT. Create a pendant with a

seed bead bail:

Rounds 1-10: Repeat Earrings,

Rounds 1-10.

Bail: Pass down through the nearest 5B (see
the start dot in Fig. 4). String 10B; pass
through the last 3B exited (Fig. 4). Repeat
the thread path twice to reinforce; secure
and trim the threads.

E KATHY SIMONDS is an Idaho
native who has been beading
—SiNCE 2000. She is fascinated with
all shapes and sizes of beads and enjoys the
challenge of combining them in her designs
and patterns. Kathy has been a Starman
TrendSetter since 2016. Contact Kathy at
kbsimonds@gmail.com and www.kathy
simondsdesigns.etsy.com.

RESOURCES Check your favorite bead
retailer or contact: Toho seed beads, Toho
Treasure cylinder beads, fire-polished rounds,
and thread: Artbeads.com, (866) 715-2323.
Surgical stainless steel ear wires: Rio Grande,
(800) 545-6566, www.riogrande.com. @

SEE P. 85 FOR HELPFUL TECHNIQUE INFORMATION. SEE P. 3 FOR PROJECT-LEVEL INFORMATION.



TRADITIONAL
CZECH BEADS

DESIGN BY HELENA CHMELIKOVA

PRECIOSA

PRECIOSA-ORNELA.COM

DISTRIBUTORS OF PRECIOSA Traditional Czech Beads™

John Bead Corp., Ltd. | 888-755-9055 | www.johnbead.com

Shipwreck Beads | 800-950-4232 | www.shipwreckbeads.com

Beadsmith / Helby Import | 732-969-5300 | www.beadsmith.com

John F. Allen & Son, Inc. | 800-334-9971 | www.jfallen.com

Fire Mountain Gems and Beads | 800-355-2137 | www.firemountaingems.com
HarMan | 1-800-232-3769 | www.harmanbeads.com

Frabels Inc. | §14-842-8561 | www.frabels.com

AGENTS FOR USA AND CANADA

Bead & Trim, Inc. | 212-725-9845 | traditional-czech-beads.com
Jablonex Canada Inc. | 416-762-6916 | jablonex.canada@gmail.com

PRECIOSA Traditional Czech Beads™

PRECIOSA ORNELA, a.s. | Zasada 317, 468 25 Czech Republic
P +420 488117 711, F +420 483 312 292, E beads@preciosa.com

Preciosa-Ornela.com

TO DISCOVER MORE ABOUT
PRECIOSA Traditional Czech Beads™
VISIT

traditional-czech-beads.com

MANUFACTURER

PRECIOSA ORNELA
Czech Republic

PRECIOSA Candy Oval

ART NoO.:111 01388

Colors: 93180/45711; 63130/45702;23980/14400; 00030/23800
Sizes: 4 X 6 mm; 6 X 8§ mm; 10 X 12 mm
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Bead Me A Story - ;

- www.beadinhand.com

~ info@beadinhand.com bead
__IN HAND

Falling
For You!
Workshops, Kits & Supplies

909-338-0296 * www.cynthiarutledge.ne

www.beadcats.com _Kits: Art Chain kits
PO Box 2840, Dept. W & Supplies
Wilsonville, OR 97070-2840 B 2
503.625.2323 voice www.beadmeastory.com @

orders@beadcats.com

Leslee Frumin [ty

Kits-Classes-Patterns
. www.lesleefrumin.com

MANEK-MANEK

HELENA TANG-LIM

cynthiarutledgestudio@gmail.com ]
. lesfrumin@mac.com

Golden Twin Clasps

> The most beautiful clasps in the world.

All of our clasps are made to exacting German standards using
lead and nickel-free base metal. We use only neodymium
magnets, the strongest in the world. And our crystals are all by
Swarovski. Don’t your designs deserve the best?

www.goldentwinclasps.com

PATTERNS | KITS | CLASSES
WWW.MANEK-MANEK.COM
MANEKLADY@MANEK-MANEK.COM

Melinda Barta

B 2 3+0+030820+32408D+0+0 %0

_?eadwork patterns, kits & books
www.MeIindaBartaStudio.etsy.com
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BEAD

Expand your
beaded rope
techniques
with Carol
Cypher in her
three-online
workshops
series!

BEAD BEAD BEAD

PO[}’QOI‘[ Stitch Beyond the Basics African
e L of Polygon Stitch
B

*“”‘M

. 2 .
“Tad
arol Cypher o

Helix Stitch

020 o

with (

Polygon Stitch 1017: Expert Carol Cypher will teach you
everything you need to know about polygon stitch basic
anatomy and structure by trying 9 different variations!

Beyond the Basics of Polygon Stitch: Venture into
more advanced variations as Carol teaches you how to
create an oval rope, a two-sided polygon stitch, undulating
beadwork, curved and reversible polygon stitch, and more!

African Helix Stitch 107: In Carol’s third course, learn
to create a beautiful spiralling tubular rope using the
unique African helix stitch!

Register today at Interweave.com and add these versatile
stitches to your beadwork repertoire!



Update!

ChevronDuos
10x4x3mm
Similar to the EVA bead,
but slightly larger.
Two vertical holes.

; ' Ginko Beads
7.5mm
Ginkgo leaf-shaped beads
with two vertical holes.
: : Spelled Ginko or Ginkgo,
' ' depending on the retailer.

Paros par Puca
/x4mm
Elongated hexagon
beads with two
diagonal holes.

Oval cabochons
= o 8x6mm
Textured high dome with
--- --- a smooth flat back.
Two horizontal holes.

Bridge beads ‘
bx12mm

Three-holed long rectangle
bead with an arched center.
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bead artiSt BY KATIE HACKER

Melinda Barta

Crafting a Life

Melinda Barta pays attention

to details. This trait made her

a talented editor of Beadwork
and is one of her secrets to
success as a gifted author,
instructor, and coordinator of
the StarmanTrendSetters. She
grew up in a creative household,
earned a bachelor of fine arts
degree, and has maintained a
love for traditional techniques
and the importance of craftman-
ship throughout her career. She
says, "Regardless of which craft
I'm dabbling in, I take the final
result seriously”

Both of her parents are entre-
preneurs, and Melinda credits
them for raising her to take
pride in her work. Her dad is an
engineer and general contrac-
tor. Melinda explains, “My dad
loves the business that he's built
so much that he works every day
even when he could be retired.
When hes building a house, it’s
done right, with no shortcuts.
Besides loving his work and
doing it well, Melinda’s dad has
built his business making three-
dimensional versions of what
he sees in his mind’s eye. This is
exactly what Melinda does when
she creates beading patterns.

16 WWW.INTERWEAVE.COM

Melinda Barta loves the way beads click together. She sees patterns in her mind and then turns them

into three-dimensional beaded creations.
PHOTO: COURTESY OF THE ARTIST



MOTHER OF INVENTION

As the mother of two young children,
Melinda has been trying to find a good bal-
ance between work and family. She wrote
her books Mastering Peyote Stitch and Mas-
tering Herringbone Stitch right after her old-
est was born. She threw herself into both
roles, admitting “I could never say ‘please
watch my baby so | can go shopping' with-
out guilt. But, | could say ‘here, take my
baby so | can work.’ It was a crazy, busy
time.” But, those books gave her the

The view from Melinda’s studio.

opportunity to really dive into her favorite done in onessitting is if 'm going on a PHOTO: COURTESY OF THE ARTIST
stitches. roadtrip. | take one box of supplies,
Melinda was authorized to design proj- and the design is limited to the colors
ects, choose techniques, hire contributors, and shapes that | brought with me. It's
and pick out products with complete cre- a good problem to have, but | get
ative control, which gave her the confi- overwhelmed by my beads at home.
dence to develop a style of beadwork that Each travel box is like a design chal-
she loves. lenge that | put together for myself.”
Melinda has developed a variety of ways Melinda enjoys the design challenges
to meet her business goals. She acknowl- that are presented by Starman for the
edges, “The only way I really get anything same reasons—when the options are

inspiring
|:-'rm11n\'“

masterin g
herrt ne
stitch —rece- -~

"

3

Melinda takes a travel box on roadtrips so she can work in the car.
PHOTO: COURTESY OF THE ARTIST
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bead artist

whittled down, the creativity can flow.
Melinda and her family live at 8,500 feet
near a picturesque mountain town in
Colorado. She and her husband are both
self-employed and have found it helpful to
rent an office. Even though they frequently
work at home, it's useful to have a space
where they can get away from household
concerns and focus on their work. She
enjoys the flexibility of her freelance life-
style, which allows her to edit beading pat-
terns, create jewelry designs, and work
around her childrens’ school schedules.
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PHOTO: BEADWORK, AUGUST/SEPTEMBER 2016
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Fleur de Lis
PHOTO: COURTESY OF STARMAN

Edelweiss Necklace
PHOTO: BEST OF BEADWORK:
8 BEADED PROJECTS BY MELINDA BARTA

DEVELOPING A SIGNATURE STYLE
Writing books and creating her own line of
kits has allowed Melinda to concentrate on
creating her own style. She says, “Some-
times, if 'm having a creative block, my
style can be all over the place. So, getting
back to finding a signature style is a cre-
ative challenge. What I've learned is that it’s
difficult but so important to stay true to
what you love instead of trying to reinvent
yourself all the time. Your style will natu-
rally evolve. I've learned not to change
things just for the sake of change.”

It really helped Melinda to work with a
friend to create a logo and color palette for
marketing her business. She volunteers, “|
started selling my work at a couple of
shows and had banners made with the
same logos—creating a visual brand and
visual style helped get me over the hump.”
Now, her marketing materials, website, and

PHOTO: COURTESY OF THE ARTIST
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bead artist

Flirty Framboise
PHOTO: BEADWORK, OCTOBER/NOVEMBER 2008
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Antique Connections Cuff
PHOTO: 41 FAVORITE JEWELRY DESIGNS, 2009, INTERWEAVE

Etsy store have a cohesive look that
reflects her style, with muted colors and
an artistic font.

Melinda’s favorite stitch is cubic right-
angle weave. She appreciates all of the lit-
tle structures that go together to make
the form. You'll also notice a lot of peyote
stitch in Melinda’s work because she
believes “it’s versatile and you can use it
to capture other objects like rivolis.” She
has made so many different variations of
peyote bezels that it truly has become her
go-to technique.

MAKING THINGS THAT LAST
During college, Melinda worked in textiles
and costume preservation, which
cemented her attention to detail. She’s
committed to making things by hand and
avoids glue when stitching would provide
a more archival solution. Plus, Melinda has
become a thread expert!

For bead weaving, Melinda stresses
that it’s very important to use the
appropriate thread size. In her book,

Mastering Peyote Stitch, she advises, “Thin
threads may break too easily. Thick thread
may make your work rigid or fill your beads
too quickly, which prevents you from
making multiple passes.” She also
recommends weaving thread ends back
into your work rather than cutting it near a
knot, since knots are prone to coming
undone.

Melinda applies her preservation skills to
her own beadwork and other crafts, and
she’s excited about making heirloom-
quality beadwork and textiles. After
college, she taught classes at Penland
School of Arts & Crafts, where the emphasis
was on creating unique artwork with
careful attention to detail so the work
would last long into the future.

Since her children are getting a little
more independent, Melinda is focusing on
creating new work that reflects her artistic
background and she's excited about
making new, one-of-a-kind beadwork
designs. Her challenge is finding a voice for
more complicated pieces and using her

attention to detail to help her create
jewelry that will become heirlooms.

ON THE HORIZON

Like a lot of us, Melinda recently read Marie
Kondo's book, Spark Joy. It inspired Melinda
to tackle her stash. She reveals, “I'm in the
thick of choosing which craft supplies I'll
actually use again. I'm clearing the old stuff
out to allow for the new creative energy to
come.” Melinda has been finding a lot of
her old college projects during this
excavation, and it’s sparking her
imagination. She’s thinking about revisiting
some of those ideas in new ways, armed
with all of the techniques she has learned
in the meantime. ®

Contact Melinda

Get in touch with Melinda and sign up for
her newsletter at www.melindabarta.com
or shop her kits and other creative products
at www.melindabartastudio.etsy.com.
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EACUP PRESSED-GLASS BEADS

give the geometric, diamond-shaped
GemDuos a softer look in this mosaic-
inspired bracelet.

TECHNIQUE
Right-angle weave variation

PROJECT LEVEL OOO

MATERIALS

0.5 g gold-lustered amethyst size 11°
Demi Round seed beads (A)

0.5 g gold-lustered hydrangea size 8°
Demi Round seed beads (B)

56 metallic suede light green 4x2mm
Teacup beads (C)

28 saturated metallic red pear 4x2mm
Teacup beads (D)

16 polychrome aqua teal 8x5mm
2-hole GemDuos (E)

30 matte metallic silver 8x5mm
2-hole GemDuos (F)

1 antiqued silver 12mm toggle clasp
Smoke 4 Ib FireLine braided beading thread

TOOLS
Scissors
Size 11 beading needle

FINISHED SIZE
7|l
]

artist’s tips

> Don’t skip the GemDuos
when repeating the thread
path of the inside rounds,
otherwise the Teacup beads
will sit crooked.

> Doubled thread can be
hard to undo, so work slowly
when stringing to make
sure you haven’t missed a
bead or passed through an
incorrect hole.

1) UNIT 1. Use a variation of right-angle
weave to form the first unit, working from
outside to inside:

Note: Work the first pass with relaxed

tension, then use tighter tension on the

reinforcement rounds. Take care to add
the E and F faceup.

Outside Round: Note: Place the E and F
horizontally on your work surface; string
them from bottom to top. Add a needle
to the center of 10’ of thread and bring
the ends together to form a 5’ doubled
thread. String 1E (left hole), 1C (concave
side first), 1A, 1B, 1A, 1C (convex side
first), TF (right hole), 1C (concave side
first), 1A, 1B, 1A, 1C (convex side first),
1E (left hole), and 1F (right hole); repeat,
leaving a 10" tail. Use the working and
tail threads to tie a square knot and form
a circle. Repeat the entire thread path to
reinforce, then weave through beads
to exit from the first (outside) then sec-
ond (inside) holes of the first F in this unit
(Fig. 1). Note: You'll now begin working
in the opposite direction.

Fig. 1: Forming Unit 1,
Outside Round

SEE P. 85 FOR HELPFUL TECHNIQUE INFORMATION. SEE P. 3 FOR PROJECT-LEVEL INFORMATION.

Inside Round: String 1D (concave side

first); pass through the next F (inside
hole). String 1D (convex side first); pass
through the next F (inside hole). Repeat
from the beginning of this round. Repeat
the thread path to reinforce. Pass through
the next 1D, 1E (inside hole), 1D, 1E
(inside then outside holes). Weave
through beads to exit from the second
hole of the second E added in Unit 1,
Outside Round, away from the beadwork
(Fig. 2). Note: You'll now begin working in
the opposite direction.

Fig. 2: Stitching Unit 1,
Inside Round
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Fig. 3: Weaving Unit 2

Alternate
Colorway Materials

0.5 g bronze size 11° Demi Round
seed beads (A)

0.5 g bronze size 8° Demi Round
seed beads (B)

56 saturated metallic red pear
4x2mm Teacup beads (C)

28 valiant poppy 4x2mm
Teacup beads (D)

16 metallic suede pink 8x5mm
2-hole GemDuos (E)

30 matte metallic flax 8x5mm
2-hole GemDuos (F)

1 antiqued gold 12mm toggle clasp

Smoke 4 |b FireLine braided
beading thread

Fig. 4: Finishing the end

2) UNIT 2. Add the second unit using the

same technique:

Outside Round: Note: Place the Eand F
horizontally on your work surface; string
them from bottom to top. String 1C (con-
cave side first), 1A, 1B, 1A, 1C (convex side
first), 1F (right hole), 1C (concave side
first), 1A, 1B, 1A, 1C (convex side first), 1E
(left hole), 1F (right hole), 1E (left hole),
1C (concave side first), 1A, 1B, 1A, 1C
(convex side first), 1F (right hole), 1C
(concave side first), 1A, 1B, 1A, and 1C
(convex side first). Pass through the out-
side hole of the nearest E in the previous
unit. String 1F (right hole); pass through
the next E (outside hole). Repeat the
entire thread path to reinforce, then
weave through beads to exit from the

first (outside) then second (inside) holes
of the first F in this unit (Fig. 3, blue
thread). Note: You'll now begin working
in the opposite direction.

Inside Round: Repeat Unit 1, Inside Round.
Exit from the first E added in this unit,
away from the beadwork (Fig. 3, red
thread).

3) UNITS 3-7. Repeat Step 2 five times for
a total of 7 units.

4) CLASP. Finish the ends:

End 1:String 2A, 1B, 2A, 1F (right hole), 2A,
1B, and 2A; pass through the outside hole
of the nearest E, the second hole of the F
just added, and the next 1E (outside
hole), 2A, 1B, and 2A (Fig. 4, blue thread).
String 2A, 1B, 4A, one half of the clasp,
and 4A; pass back through the last B
added. String 2A; pass through the next
2A. Weave through beads to exit from the
second 2A set added in this end (Fig. 4,
red thread). Repeat the red thread path
of Fig. 4 to reinforce; secure and trim the
working thread. Don't trim the tail thread.

End 2: Use the tail thread to pass through
the second hole of the first E added in
Unit 1, away from the beadwork. Repeat
End 1. Secure and trim the tail thread.

E MELINDA BARTA is a former
B editor of Beadwork magazine and
—the author of six books published
by Interweave. She has filmed many instruc-
tional videos on bead-weaving techniques,
taught at craft schools and bead shows
nationwide, and shared her love of crafting

on DIY, PBS, HGTV, Style, and local television
networks. Melinda is a consultant for Starman,
Inc. and a Starman TrendSetter. Visit www
.melindabarta.com and www.melindabarta
studio.etsy.com.

RESOURCES Check your favorite bead
retailer or contact: All materials: Red
Panda Beads, (757) 641-0002, www
.redpandabeads.com. ®
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Star Gazing RENEE KOVNESKY
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Star Gazing RENEE KOVNESKY

SE SEED BEADS, CzechMates dia-

monds, and GemDuos to stitch up this
astral-inspired design. This bracelet and
earring set is delicate and bold at the same
time, like the night sky.

TECHNIQUES

Circular peyote stitch variation
Right-angle weave variation
Picots

PROJECT LEVEL 000

MATERIALS

5 g starlight galvanized permanent-finish
size 15° seed beads (A)

2 g starlight galvanized permanent-finish
size 11° seed beads (B)

40 purple iris 6.5x4mm 2-hole CzechMates
diamonds (C)

40 matte metallic flax 8<5mm 2-hole
GemDuos (D)

1 gold 7x14mm ball-and-socket clasp

1 pair of matte gold 20x22mm ear wires
with Bali spacer and coil

Crystal 6 Ib FireLine braided beading thread

TOOLS
Scissors
Size 11 beading needle

FINISHED SIZE
Bracelet 7"
Earrings 2"

artist’s tips

> You may use DiamonDuos
in place of the GemDuo
beads.

> If youre choosing your
own colors for this project,
keep in mind that metallic
seed beads are slightly
larger than uncoated seed
beads.

> While working Round 4,
take care that the beads
added in Round 3 become
situated correctly.

26 WWW.INTERWEAVE.COM

1) COMPONENT 1. Use variations of cir-

cular peyote stitch and right-angle weave

and picots to form the first component:

Round 1: Note: Take care to add the D
faceup. Use 3’ of thread to string 3A and
1D; repeat three times, leaving a 4" tail.
Pass through the first A of this round
(Fig. 1, blue thread).

Round 2: Skip the next A and pass through
the following 1A, 1D (first hole), and 1A;
repeat twice. Skip the next A and pass
through the following 1A and 1D (first
hole); use the working and tail threads to
tie a surgeon’s knot. Pass through the
next A (Fig. 1, red thread).

Round 3: Note: The beads added in this
round may lay oddly until they are held in
place by the beads added in the next
round. String 1C and 1A; pass back
through the C (same hole) just strung.
Skip the next 1A and pass through the
following 1A, 1D (first hole), and 1A
(Fig. 2, blue thread). Repeat from the
beginning of this round three times, then
pass through the first C (first hole) and A
of this round (Fig. 2, red thread). Secure
and trim the tail thread; don't trim the
working thread.

Fig. 1: Forming
Rounds 1 and 2

Fig. 3: Weaving Round 4

Round 4: String 1B and pass through the

next A of the previous round; repeat
three times (Fig. 3, blue thread). Pass
through the 4B added in this round to
reinforce, then weave through beads to
exit down through the first C (first hole)
of Round 3 (Fig. 3, red thread). Flip the
beadwork over.

Embellishment Pass 1: Pass through the

middle A of the nearest 3A set of
Rounds 1 and 2. String 4A; pass through
the second hole of the next D (Fig. 4,
purple thread). String 2A, 1B, and 2A;
pass through the last D (second hole)
exited (Fig. 4, green thread). String 4A;
pass through the middle A of the next 3A
set of Rounds 1 and 2 (Fig. 4, blue
thread). Repeat from the beginning of
this pass three times, then pass through
the first 2A of this pass (Fig. 4, red
thread).

Fig. 2: Stitching
Round 3

Fig. 4: Forming
Embellishment Pass 1

SEE P. 85 FOR HELPFUL TECHNIQUE INFORMATION. SEE P. 3 FOR PROJECT-LEVEL INFORMATION.



Embellishment Pass 2: Note: You may
wish to flip the component back and
forth as you work this pass since you are
adding 1A to the second holes of the C
on the front of the beadwork. String 3A;
pass down through the nearest C (sec-
ond hole) (Fig. 5, green thread). String
1A; pass back up through the last C (sec-
ond hole) exited and back through the
third A strung in this pass (Fig. 5, blue
thread). String 2A; skip the next 2A of
Embellishment Pass 1 and pass through
the following 4A. Skip the next B and
pass through the following 4A (Fig. 5,
red thread). Repeat from the beginning
of this pass three times, then pass
through the next 3A along the outer
edge of this pass (see the start dot in
Fig. 6).

SEE P. 85 FOR HELPFUL TECHNIQUE INFORMATION. SEE P. 3 FOR PROJECT-LEVEL INFORMATION.

Fig. 5: Adding
Embellishment Pass 2

Fig. 6: Stitching Component 1,
Embellishment Pass 3

Embellishment Pass 3: String 1A; pass
through the last 2A exited. Repeat the
thread path to reinforce, then pass
through the next 12A (Fig. 6, blue
thread). Repeat from the beginning of
this pass twice. String 1A; pass through
the last 2A exited. Repeat the thread path
to reinforce, then pass through the next
A (Fig. 6, red thread). Set aside; don't
trim the working thread.

2) COMPONENTS 2-8. Create and con-

nect the next 7 components:

Arrange: Lay Component 1 on your work
surface with the working thread pointing
down.

Rounds 1-4: Repeat Component 1,
Rounds 1-4.

Embellishment Passes 1 and 2: Repeat
Component 1, Embellishment Passes 1
and 2.

Embellishment Pass 3: String 1A; pass
through the last 2A exited. Repeat the
thread path to reinforce, then pass
through the next 12A. Repeat from the
beginning of this pass. String 1A; pass
through the last 2A exited. Repeat the
thread path to reinforce, then pass
through the next 5A/1B (Fig. 7, purple
thread).
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Join Pass 1: String 1B; pass through the
top-right B of the previous component.
String 1B; pass through the last B exited
on the new component. Repeat the
thread path to reinforce, then pass
through the next 7A (Fig. 7, green
thread).

Join Pass 2: Pass through the nearest A of
Embellishment Pass 3 in the previous
component; pass through the last 2A
exited on the new component. Repeat
the thread path to reinforce; pass
through the next 5A/1B (Fig. 7, blue
thread).

Join Pass 3: String 1B; pass through the top
left B of the previous component. String
1B; pass through the last B exited on the
new component (Fig. 7, red thread).
Repeat the thread path to reinforce.
Secure and trim the thread.

Repeat this entire step six times for a total

of 8 connected components. Don’t trim the

working thread on the final component.

3) CLASP. Use the working thread from
Component 1 to string 4A and one half of
the clasp; pass back through the last A
strung. String 3A; pass through the last 4A
exited on Component 1 (Fig. 8). Repeat the
thread path twice to reinforce; secure and
trim the thread.
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Use the working thread from Component 8
to weave through beads to repeat Clasp on
the opposite end of the bracelet with the
second half of the clasp.

4) EARRINGS. Make a pair of earrings to

match:

Rounds 1-4: Repeat Component 1,
Rounds 1-4.

Embellishment Passes 1 and 2: Repeat
Component 1, Embellishment Passes 1
and 2.

Embellishment Pass 3: String 1A; pass
through the last 2A exited. Repeat the
thread path to reinforce, then pass
through the next 12A (Fig. 9, turquoise
thread). String 1A; pass through the last
2A exited. Repeat the thread path to rein-
force, then pass through the next 5A/1B
(Fig. 9, purple thread). String 3B; pass
through the last B exited. Repeat the
thread path to reinforce, then pass
through the next 7A (Fig. 9, green
thread). Repeat from the beginning of
this pass, exiting from the second B just
added (Fig. 9, blue thread). String 4A,
one ear wire, and 4A; pass through the
last B exited (Fig. 9, red thread). Repeat
the thread path twice to reinforce; secure
and trim the thread.

Repeat this entire step for a second earring.

Fig. 7: Weaving Component 2,
Embellishment Pass 3 and Join
Passes 1-3

Fig. 8: Attaching
the clasp

E RENEE KOVNESKY is a
BB dlesigner and teacher from
Wisconsin. She’s been teaching
locally and internationally since 2014 and is a
member of the Starman Trendsetter designer
team since 2018. Renee’s work has been
published in magazines, and she is the author
of Exquisite Stitching with Multi-Hole Beads
(Kalmbach, 2018). You can find her patterns in
her online shop www.elegancebyrenee.etsy
.com or contact her at elegancebyreneel@
gmail.com.

RESOURCES Check your favorite bead
retailer or contact: Seed beads, CzechMates
diamonds, and GemDuos: Starman, (888)
683-2323, www.czechbeads.com. Clasp,
earwires, and thread: Fusion Beads, (888)
781-3559, www.fusionbeads.com. @
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Fig. 9: Forming
Earrings,
Embellishment

SEE P. 85 FOR HELPFUL TECHNIQUE INFORMATION. SEE P. 3 FOR PROJECT-LEVEL INFORMATION.
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1) LARGE COMPONENTS. Use square
REATE THIS GEOMETRIC-themed stitch and tubular peyote stitch to form the

bracelet by using square stitch and a large components: Back of
variety of beads to frame Swarovski crystal ~ Round 1: Use 4' of thread to string {1Cand bracelet
rivolis in circular components. 1A} fourteen times, leaving a 4" tail. Pass

through the beads again to form a circle;
use the working and tail threads to tie a

TECHNIQUES square knot. Pass through the first C of
Square stitch this round (Fig. 1, green thread).
Tubular peyote stitch Round 2: String 3A, then pass through
PROJECT LEVEL 000 the last C exited and the next 1A/1 C,

repeat thirteen times. Pass through the
MATERIALS first 2A of this round (Fig. 1, red thread).
3 g matte metallic sapphire blue size 15°

Note: You'll now begin working in the
opposite direction.
Round 3: String 1D, then pass through the ~ Round 4: String 1A and pass through the

seed beads (A)
1 g matte metallic silver size 11° seed beads (B)
9 g matte oil slick opaque 3mm cubes (C)

4 g blue luster opaque 4x2mm 2-hole last A exited and the next 3A of Round 2; next D (first hole); repeat thirteen times.
MiniDuos (D) repeat thirteen times. Pass through the Pass through the second hole of the last

6 blue satin 4mm pressed-glass round first D (first hole) of this round (Fig. 2, D exited (Fig. 2, red thread). Note: You'll
druks (E) green thread). Note: You'll now begin now begin working in the opposite

5 foil-back Montana 14mm Swarovski working in the opposite direction. direction.

crystal rivolis
1 antiqued silver 16mm toggle clasp
Smoke 6 Ib FireLine braided beading thread

Round 5: Note: Use firm tension while
repeating the thread path of this round
to encourage the D to fold to the inside
and snug the beads. Pass through the
next D (second hole); repeat thirteen
times. Repeat the thread path of this
round to reinforce. Pass through the first
hole of the last D exited and the next 2A
of Round 2 (Fig. 3, green thread).

Round 6: Note: Use light tension in this
round. Pass through all of the A added in
Round 2, then pass through the nearest C
of Round 1 (Fig. 3, red thread). Flip the
beadwork over.

TOOLS
Scissors
2.5" medium collapsible-eye flexible needle

FINISHED SIZE
7"

Fig. 1: Forming Large
Components, Rounds 1 and 2

Fig. 2: Weaving Large
Components, Rounds 3 and 4

Fig. 3: Stitching Large

Components, Rounds 5 and 6

SEE P. 85 FOR HELPFUL TECHNIQUE INFORMATION. SEE P. 3 FOR PROJECT-LEVEL INFORMATION. BEADWORK APRIL/MAY 2020 31
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Fig. 4: Forming Large
Components, Round 7

Alternate
Colorway Materials

PINK EARRINGS

1 g metallic dark gold size 15° seed
beads (A)

1 g pink-lined matte dark transparent
pink size 11° seed beads (B)

3 g matte metallic light olive green
3mm cubes (C)

2 g pink luster opaque 4x2mm 2-hole
MiniDuos (D)
4 dusty rose 4mm glass pearl rounds (E)

2 foil-back antique pink 14mm
Swarovski crystal rivolis

1 pair of gold-plated 177mm ear wires

Smoke 6 Ib FireLine braided
beading thread

PURPLE EARRINGS
1 g lavender luster size 15° seed beads (A)

1 g silver-lined matte plum size 11°
seed beads (B)

3 g matte oil slick opaque 3mm cubes (C)

2 g Bisbee nebula 4x2mm 2-hole
MiniDuos (D)

4 lilac 4mm pressed-glass round druks (E)

2 foil-back tanzanite 14mm Swarovski
crystal rivolis

1 pair of silver-plated 177mm ear wires

Smoke 6 Ib FireLine braided
beading thread
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Fig. 5: Adding Large
Components,
Rounds 8 and 9

OPTION
Use similar techniques to
create a pair of earrings.

Round 7: String 1A, 1B, and 1A, then pass

through the last C exited and the next
1A/1GC; repeat thirteen times. Pass
through the first 1A/1B of this round

(Fig. 4). Note: You'll now begin working in
the opposite direction.

Round 8: String 1A and pass through the

next B; repeat thirteen times. Pass
through the first A of this round (Fig. 5,
green thread). Insert 1 rivoli facedown
into the beadwork so the front of the
rivoli touches the D of Round 3. Repeat
the thread path of this round to snug the
beads over the back of the rivoli.

Round 9: String 1A and pass through the

next A; repeat thirteen times (Fig. 5, red

thread). Repeat the thread path of
this round to reinforce; secure and
trim the threads. Set aside.
Repeat this entire step four times for a
total of 5 large components.

2) SMALL COMPONENTS. Continue
in square stitch and tubular peyote
stitch to form the small components:
Round 1: Use 12" of thread to string {1C
and 1B} four times, leaving a 4" tail.
Pass through the beads again to form
a circle; use the working and tail
threads to tie a square knot. Pass
through the first C of this round
(Fig. 6, orange thread).

SEE P. 85 FOR HELPFUL TECHNIQUE INFORMATION. SEE P. 3 FOR PROJECT-LEVEL INFORMATION.



Round 2: String 1C, then pass through the
last C exited and the next 1B/1C; repeat
three times. Pass through the first C of
this round (Fig. 6, green thread). Note:
You'll now begin working in the opposite
direction.

Round 3: Note: Use firm tension in this
round to encourage the C of Round 2 to
sit on top of the C of Round 1. String 1B
and pass through the next C of Round 2;
repeat three times (Fig. 6, red thread).
Repeat the thread path of this round to
reinforce.

Round 4: String 1A, pass through the next
B. String 1A; pass through the next C.
Repeat from the beginning of this round
three times (Fig. 7). Repeat the thread
path of this round to reinforce, then pass
through the nearest C of Round 1. Flip
the beadwork over.

Round 5: Repeat Round 4. Secure and trim
the threads. Set aside.

Repeat this entire step five times for a total

of 6 small components.

3) ASSEMBLY. Connect the components

and attach the clasp:

Join 1: Add a stop bead to 10" of thread,
leaving a 3" tail. Pass through 1Con 1
large component. String 1A; pass
through an opening in the side of 1 small

Fig. 6: Stitching
Small Components,
Rounds 1-3

Fig. 7: Weaving
Small Components,
Round 4

component between 1B of Round 1 and
1B of Round 3. String 1E; pass through
the other side of the small component.
String 1A, pass through 1C of 1 new large
component. String 1A; pass back through
the nearest side of the previous small
component, the E just added, and the
other side of the small component. String
1A, pass through the last C exited of the
first large component (Fig. 8). Repeat the

thread path of this entire join to reinforce.

Remove the stop bead; secure and trim
the threads.

Joins 2-4: Repeat Join 1 three times, oppo-

site the previous join, to connect a total
of 5 large components and 4 small
components.

Clasp Attachment: Add a stop bead to 10”

of thread, leaving a 3" tail. Pass through
1C of 1 end large component opposite
the previous join. String 1A; pass through
an opening in the side of 1 small compo-
nent between 1B of Round 1 and 1B of
Round 3. String 1E; pass through the
other side of the small component. String
1B, 1A, 1B, 1A, 1B, one half of the clasp,
1A, 1B, 1A, 1B, 1A, and 1B; pass back
through the nearest side of the previous
small component, the E just added, and
the other side of the small component.
String 1A; pass through the last C exited

29
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Fig. 8: Forming Assembly, Join 1

SEE P. 85 FOR HELPFUL TECHNIQUE INFORMATION. SEE P. 3 FOR PROJECT-LEVEL INFORMATION.

of the large component (Fig. 9). Repeat
the thread path twice to reinforce.
Remove the stop bead; secure and trim
the threads. Repeat Clasp Attachment on
the opposite end of the bracelet, using
the second half of the clasp.

E BECKY MITCHELL is a retired
civil engineer who took up
= beadwork as a hobby. Since

retiring, she has found the time to design her
own pieces. Contact Becky at becky@whro.net.

RESOURCES Check your favorite bead
retailer or contact: Size 15° seed beads:
Beads Direct USA, www.beadsdirectusa.com.
Size 11° seed beads, cubes, MiniDuos, and
clasp: Fusion Beads, (888) 781-3559, www
fusionbeads.com. Pressed-glass round druks,
Swarovski crystal rivoli, and thread: Fire
Mountain Gems and Beads, (800) 355-2137,
www.firemountaingems.com. Beadalon
flexible wire needles: Michaels,

(800) 642-4235, www.michaels.com. ®

@
&

Fig. 9: Attaching the clasp
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TITCH THIS SPARKLING, sunny neck-
lace using circular netting, seed beads,

MiniDuos, IrisDuos, two-hole cabochons,
crystal bicones, and a 27mm Swarovski
crystal fancy stone.

TECHNIQUES
Circular netting
Right-angle weave variation

PROJECT LEVEL 000

MATERIALS

1 g starlight galvanized permanent-finish
size 15° Japanese seed beads (A)

5 g brick red galvanized permanent-finish
size 11° seed beads (B)

2 g starlight galvanized permanent-finish
size 8° seed beads (C)

6 g pastel light coral 4x2mm 2-hole
MiniDuos (D)
43 Aztec gold 7x4mm 2-hole IrisDuos (E)

14 etched Aztec gold 6mm 2-hole
cabochons (F)

14 crystal argent flare 3mm crystal bicones (G)

1 foil-back crystal chili pepper Swarovski
crystal 27mm fancy stone

2 gold-plated 5mm split rings
1 gold-plated 8mm lobster clasp
Crystal 6 Ib FireLine braided beading thread

TOOLS
Scissors
Size 11 beading needle

FINISHED SIZE
21" with 22" focal

1) PENDANT FRONT. Use circular netting

to form the front of the pendant:

Round 1: Note: Take care to add the F
faceup. Use 6' of thread to string {1B and
1F} fourteen times. Tie a knot with the
working and tail threads to form a tight
circle; pass through the first B of this
round (Fig. 1, green thread).

Round 2: String 4A and pass through the
next B; repeat thirteen times. Pass
through the first (inside) hole of the first F
of the previous round, then through the
second (outside) hole of the same F
(Fig. 1, blue thread). Note: You'll now
begin working in the opposite direction.

Round 3: String 2D and pass through the
next F (outside hole); repeat thirteen
times. Pass through the first 2D (first,
inside holes) of this round (Fig. 1, red
thread). Flip the beadwork over.

2) PENDANT BACK. Continue in circular

netting for the back of the pendant:

Round 1: String 5B and pass through the
next 2D (inside holes); repeat thirteen
times. Pass through the first 3B of this
round (Fig. 2, green thread).

Round 2: Insert the fancy stone facedown
into the beadwork so the front of the
fancy stone touches Pendant Front. Hold
the stone in place while you work this
round. String 2B and pass through the
middle B of the next 5B set of the previ-
ous round; repeat thirteen times. Repeat
the thread path to reinforce. Pass through
the next 2B and 2D (inside holes), then
through the outside hole of the last D
exited (Fig. 2, blue thread). Flip the
beadwork over.

Fig. 1: Stitching Pendant Front

Fig. 2: Weaving Pendant Back

SEE P. 85 FOR HELPFUL TECHNIQUE INFORMATION. SEE P. 3 FOR PROJECT-LEVEL INFORMATION.

artist’s tips

> The strap does show some
thread along the edge, so
choose a thread color that
matches your MiniDuo beads.

) For a different look, try
matching the color of your
Swarovski crystal bicones to
the 27mm fancy stone.

> This pendant looks great on
a chain or cord, as well!
Complete Steps 1-3 and then
skip the Strap.
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3) PENDANT OUTSIDE. Continue in cir-
cular netting for the outside of the pendant:
Round 1: Note: Take care to add the E

Round 2: String 2B; pass through the next

Round 3: String 5B; pass through the next
B. String 1G; skip the next 1B/1C/1B and
pass through the following B. Repeat
from the beginning of this round thirteen
times. Pass through the first 3B of this
round (Fig. 3, red thread). Secure and
trim the tail thread; don't trim the work-
ing thread. Set aside.

4) STRAP. Use a variation of right-angle

weave to form the strap:

Unit 1, Pass 1: Note: Take care to add the E
faceup for the entire strap. Use 6" of new
thread to string 1B, 1E, 1B, and 2D, leav-
ing an 8"tail; pass through the beads
(same holes) again to form a tight circle.
Pass through the second (left) hole of the
last D exited (Fig. 4, blue thread). String
1C; pass through the next D (left then
right hole), then weave through beads to
exit from the second (right) hole of the
last E added (Fig. 4, red thread).

Unit 1, Pass 2: String 1B, 2D, and 1B; pass
through the last E (right hole) exited,
then weave through beads to exit from
the second (right) hole of the second D
just added (Fig. 5, blue thread). String
1G; pass through the next D (right hole),
then weave through beads to exit from
the second B added in this pass, toward
the E (Fig. 5, red thread).

Unit 1, Pass 3: String 3B; pass through the
next 1B, 2D (right holes), and 1B of Pass 1.
String 3B; pass through the next B of Pass
2, then weave through beads to exit from
the Cadded in Pass 2 (Fig. 6).

faceup. String 1C; pass through the next
D (outside hole). String 1E; pass through
the next D (outside hole). Repeat from
the beginning of this round thirteen
times. Pass through the first C of this
round (Fig. 3, green thread).

E (second, outside hole). String 2B; pass
through the next C. Repeat from the
beginning of this round thirteen times.
Pass through the first 2B of this round
(Fig. 3, blue thread).

Fig. 3: Adding
Pendant Outside

SEE P.85 FOR HELPFUL TECHNIQUE INFORMATION. SEE P. 3 FOR PROJECT-LEVEL INFORMATION.



Unit 2, Pass 1: String 1D; pass through the
second (right) hole of the D just strung.
String 1D; pass through the second (left)
hole of the D just strung, the nearest C of
the previous unit, then weave through
beads to exit from the second D (right
hole) of this pass (Fig. 7, blue thread).
String 1B, 1E, and 1B; pass through the
last 2D (right holes) exited, then weave
through beads to exit from the second
(right) hole of the last E added (Fig. 7, red
thread).

Unit 2, Passes 2 and 3: Repeat Unit 1,
Passes 2 and 3.

Units 3-29: Repeat Unit 2, Passes 1-3 Fig. 5: Weaving Strap,
twenty-seven times. Don't trim the Unit 1, Pass 2
threads; set aside.

End 1: Attach 1 split ring to the lobster
clasp. Use the working thread from
Unit 29 to string 3B, the split ring just
added, and 3B; pass through the last C
exited (Fig. 8). Repeat the thread path
twice to reinforce. Secure and trim the
working thread only.

End 2: Use the tail thread of Unit 1 to
weave through beads and repeat End 1
to attach 1 split ring to this end.

Fig. 4: Forming Strap,
Unit 1, Pass 1

Fig. 6: Stitching Strap,
Unit 1, Pass 3

) Fig. 7: Forming Strap,
5) JOIN. Use the working thread from the Unit 2, Pass 1

pendant to string 1C; pass through the mid-
dle B of the 5B set of the middle unit of the
strap. String 1GC; pass through the last B
exited of the pendant (Fig. 9). Repeat the
thread path twice to reinforce. Secure and
trim the thread.

Fig. 8: Stitching
Strap, End 1

EVELINA PALMONTOVA
is from the Slovak Republic.

' She is a self-taught beader who
has written two beaded jewelry books and
many patterns. Evelina was a 2016 Beadwork
Designer of the Year and is a Starman Trend-
setter. Visit her website for jewelry and

embroidery: www.svetrucnychprac.sk.
Email: evemiramato@gmail.com.

RESOURCES Check your favorite bead
retailer or contact: Toho seed beads,
MiniDuos, and IrisDuos: Red Panda

Beads, www.redpandabeads.com. 2-hole
cabochons: Potomac Bead Company,
www.potomacbeads.com. Similar Swarovski
crystal fancy stone (Article 1201): Dreamtime
Creations, (866) 874-6748, www.dream
timecreations.com. Preciosa crystal bicones
and all other materials: Fire Mountain

Gems and Beads, (800) 355-2137,
www.firemountaingems.com. ®
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YMBAL METAL FASHION elements

make great companions to the Chev-
ronDuos and baroque oval cabochons in
this statement cuff. Enjoy the journey!

TECHNIQUES
Right-angle weave variation
Picots

PROJECT LEVEL OOO

MATERIALS
1 g blue-lined aqua AB size 15° seed beads (A)

0.5 g dark sea foam galvanized Duracoat size
11° seed beads (B)

13 backlit utopia 8x6mm 2-hole baroque oval
cabochons (C)

54 polychrome blueberry 10x4mm 2-hole
ChevronDuos (D)

24 antiqued silver 4x7.6mm Mitakas Cymbal
side beads (E)

2 antiqued silver 7.6x10mm Fero Cymbal bead
endings (F)

2 silver 5mm jump rings

1 antiqued silver 16mm toggle clasp

Black satin 6 Ib Fireline braided beading
thread

TOOLS

Scissors

Size 11 beading needle

2 pairs of chain- or flat-nose pliers

FINISHED SIZE
7"/4"

artist’s tips

> Always check to make sure the
holes of any two-hole beads are open
before you begin stitching.

> This project uses a lot of thread,
and you will need to add new thread
periodically. I suggest using about 5
feet of thread at a time.

> Working flat on your work surface
will help with correct bead
orientation and keep the thread from
tangling around the beads.

> When retracing thread paths, be
careful not to skip any beads.

1) BAND. Use a variation of right-angle
weave with picots to form the band:
Unit 1: Note: Take care to add the C faceup.

Add a stop bead to 5' of thread, leaving a
4" tail. String 1D (point down, right hole),
1D (point up, left hole), 1C (right hole), 1D
(point down, left hole), and 1D (point up,
right hole), 1E (point down, left hole), and
4A; pass back through the second (right)
hole of the E just strung (Fig. 1, purple
thread). String 1D (point up, left hole);
pass through the next D (right hole).
String 1C (left hole); pass through the
next D (right hole). String 1D (point
down, left hole), 1E (point up, right hole),
and 4A,; pass back through the second
(left) hole of the E just strung, then weave
through beads to exit from the first 2A of
the top 4A set in this unit (Fig. 1, green
thread). String 1B; pass through the next
2A, then weave through beads to exit
from the first 2A of the bottom 4A set in
this unit. String 1B; pass through the next
2A, then weave through beads to exit
from the left then right holes of the sec-
ond Cin this unit (Fig. 1, red thread).

Fig. 1: Forming Unit 1

SEE P. 85 FOR HELPFUL TECHNIQUE INFORMATION. SEE P. 3 FOR PROJECT-LEVEL INFORMATION.

Unit 2: String 1D (point down, left hole);

pass through the next D (right hole).
String 1E (point down, left hole) and 4A;
pass back through the second (right)
hole of the E just strung. String 1D (point
up, left hole); pass through the next D
(right hole). String 1C (left hole), 1D
(point up, right hole), 1D (point down,
left hole), 1E (point up, right hole), and
4A; pass back through the second (left)
hole of the E just strung, then weave
through beads to exit from the first 2A of
the top 4A set in this unit (Fig. 2, green
thread). String 1B; pass through the next
2A, then weave through beads to exit
from the first 2A of the bottom 4A setin
this unit. String 1B; pass through the next
2A, then weave through beads to exit
from the left then right holes of the Cin
this unit (Fig. 2, red thread).

Units 3-12: Repeat Unit 2 ten times.

Remove the stop bead; secure and trim
the threads.

Fig. 2: Stitching Unit 2
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Alternate
Colorway Materials

TEQUILA

1 g silver-lined dyed nutmeg Duracoat
size 15° seed beads (A)

0.5 g muscat galvanized Duracoat size 11°

seed beads (B)

13 backlit tequila 8x6mm 2-hole baroque

oval cabochons (C)

54 bronze fire red 10x4mm 2-hole
ChevronDuos (D)

24 gold 4x7.6mm Mitakas Cymbal side
beads (E)

2 gold 7.6x10mm Fero Cymbal bead
endings (F)

2 gold 5mm jump rings

1 gold 16mm toggle clasp

Black satin 6 Ib Fireline braided beading
thread

PETROLEUM

1 g amethyst gold luster size 15° seed
beads (A)

0.5 g silver galvanized Duracoat size 11°
seed beads (B)

13 backlit petroleum 8x6mm 2-hole
baroque oval cabochons (C)

54 polychrome black raspberry 10x4mm
2-hole ChevronDuos (D)

24 antiqued silver 4x7.6mm Mitakas
Cymbal side beads (E)

2 antiqued silver 7.6x10mm Fero Cymbal
bead endings (F)

2 silver 5mm jump rings
1 antiqued silver 16mm toggle clasp

Black satin 6 Ib Fireline braided beading
thread
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Fig. 3: Finishing
theend

2) FINISH. Attach the end chevrons and

the bead ending:

Chevrons: Add a stop bead to 15" of
thread, leaving a 4" tail. Pass up through

the bottom D (right hole) of the last unit.

String 1D (point up, left hole); pass
through the nearest C (right hole). String
1D (point down, left hole); pass through
the next D (right hole) (Fig. 3, purple
thread). String 1A; pass down through
the last D (right hole) exited, then weave
through beads to exit down through the
bottom D (right hole) in this unit. String
1A; pass up through the last D (right
hole) exited and pass through the left
then right holes of the next D (Fig. 3,
green thread).

Ending: String 1A; pass up through the last
D (right hole) exited. String 1A, 1F, and
1A; pass through the next D (right
hole). String 1A; pass down through the
last D (right hole) exited, then weave
through beads to exit from the first A
added in this ending (Fig. 3, red
thread). Repeat the thread path of this

ending twice to reinforce; secure and
trim the working thread. Remove the
stop bead; secure and trim the tail
thread.
Rotate the band 180 degrees. Repeat this
entire step on the other end of the band.

3) CLASP. Use 1 jump ring to attach one
half of the clasp to one F; repeat using the
second half of the clasp on the other end.

E LESLIE A. POPE is a designer
S and teacher who loves creating
e and teaching off-loom bead
weaving projects. She is currently the senior
designer at the Beadsmith as well as the owner
of Twisted Sistah Beads, a retail company
dedicated to all things seed beads, that

she began in 2002. Contact Leslie at
www.twistedsistahbeads.com

RESOURCES Check your favorite
bead retailer or contact: All materials:
Twisted Sistah Beads, (267) 254-4845,
www.twistedsistahbeads.com. @

SEE P. 85 FOR HELPFUL TECHNIQUE INFORMATION. SEE P. 3 FOR PROJECT-LEVEL INFORMATION.
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Oyster Bubbles MAGGIE THOMPSON

RAID AN IRRESISTIBLE strand of
seed beads, shimmery crystal pearls,
and sparkly Swarovski crystals.

TECHNIQUE
Kumihimo

PROJECT LEVEL 000

MATERIALS

8 g spruce galvanized permanent-finish
size 8° Japanese seed beads (A)

8 g metallic purple size 8° Japanese
seed beads (B)

72 green tourmaline AB 4mm Swarovski
crystal bicones (C)

40 iridescent purple 4mm Swarovski
crystal pearl rounds (D)

32 iridescent purple 6mm Swarovski
crystal pearl rounds (E)

1 antiqued copper 7x34mm hook-and-eye
clasp with round glue-in end caps

Purple Superlon medium-weight Tex 210
beading cord

Instaneedle cord stiffener
Superglue gel

TOOLS

Scissors

Kumihimo weight (25-50 grams)

6" round kumihimo disk

Kumihimo Traveller stand (optional)
8 kumihimo bobbins

Thread burner

1 pair of chain- or flat-nose pliers

FINISHED SIZE
19"

Alternate
Colorway Materials

HYACINTH COLORWAY

8 g silver-lined hyacinth opal size 8°
Japanese seed beads (A)

8 g bronze size 8° Japanese seed beads (B)

72 fire opal satin 4mm Swarovski
crystal bicones (C)

40 antique brass 4mm Swarovski
crystal pearl rounds (D)

32 antique brass 6mm Swarovski
crystal pearl rounds (E)

1 antiqued brass 7x34mm hook-and-eye
clasp with round glue-in end caps

Sand Superlon medium-weight
Tex 210 beading cord

Instaneedle cord stiffener
Superglue gel

42 WWW.INTERWEAVE.COM
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1) PREPARING THE CORDS. Cut4
lengths of cord, each 90" long. Fold the
cords in half to make eight 45" cords. Tie
the folded end into an overhand knot.

2) PLACING THE CORDS. Clip the
weight onto the knotted end. Hang the
weight down through the center hole of
the disk and arrange the cords so there is 1
cord on each side of the 4 numbered dots.

3) STRINGING THE BEADS. Dip your
cord ends into Instaneedle cord stiffener
and let dry. String each cord as follows, then
place the end of each cord into the cut slit
of a bobbin and wind it up.

Cord 32: String 42A, 5D, 8E, 5D, and 42A
Cord 1: String 42A, 18C, and 42A

Cord 8: String 42B, 5D, 8E, 5D, and 42B
Cord 9: String 42B, 18C, and 42B

Cord 16: String 42A, 5D, 8E, 5D, and 42A
Cord 17: String 42A, 18C, and 42A

Cord 24: String 42B, 5D, 8E, 5D, and 42B
Cord 25: String 42B, 18C, and 42B

4) BRAIDING THE BEADS. Braid the

rope:

End 1: Note: Stretch braided-cord sections
before measuring them. Work one com-
plete round of braiding (see “Kumihimo
101, page 43) without beads.

Center: Braid all of the beads as in
“Kumihimo 101," keeping your tension
taut and even.

End 2: Continue braiding without beads for
about 4". Remove the weight from the

artist’s tips

> Use a small awl, large needle, or
bead reamer to ream out the pearl
holes, if necessary.

) Do a test braid with the size 8° seed
beads to ensure you get 6 beads per
braided inch. Make note of any
necessary changes and adjust your
pattern accordingly.

) Steam-iron your Superlon cords
flat for easier handling.

4
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braid and the bobbins from the cords.
Carefully remove the braid from the
disk. Tie the cords into an overhand knot
and snug to the beadwork. Burn off the
long cord ends at this end of the braid
and the loops only from the beginning
end of the braid.

5) CLASP ATTACHMENT. Apply a drop
of Superglue gel to the knot on one end of
the braid. Insert the knot into 1 clasp end
cap and use chain- or flat-nose pliers to
pinch it closed. Repeat on the other end of
the braid with the second half of the clasp.
Let cure.

E MAGGIE THOMPSON has
been making things all her life,
— frOM sewing and quilting to
knitting and crochet. She discovered beading in
the early 1990s and fell in love with it. Maggie’s
designs have been featured in classes and in
kits. Her work appears in several galleries,

and she has won numerous awards for her
kumihimo designs. Maggie’s patterns and kits
are available on her website, www.maggiet
designs.etsy.com. Contact her at
maggie.t.designs@gmail.com.

RESOURCES Check your favorite bead
retailer or contact: Toho Japanese seed
beads: Bobby Bead, (888) 900-2323,
www.bobbybead.com. All other materials,
Kumihimo Traveller Stand, and all other tools:
Maggie T Designs, www.maggietdesigns
.etsy.com. @

SEE P. 85 FOR HELPFUL TECHNIQUE INFORMATION. SEE P. 3 FOR PROJECT-LEVEL INFORMATION.



Kumihimo 101

) If your nylon cords are curly, lightly steam them to straighten. Doingso > If you get interrupted while braiding, move the bottom-left cord to the
will make stringing your beads much easier. top position and leave it there. You'll have three cords at the top position

and you’'ll always know exactly where to begin again when you resume

your project. When you start again, pull the top right cord down, turn the
> Using a kumihimo stand allows you to use both hands for braiding disk a quarter turn, and continue.

instead of using one hand to hold your disk while stringing beads and
braiding with the other hand. Your tension will be more uniform, and your
project will look more professional. In addition, using a kumihimo stand
gives you a tangle-free way to store your project if you are interrupted.

> Cut a %" slit in the back side of each bobbin to anchor your cord ends.

> Keep your point of braiding centered in the hole of the disk as you work.

1. Hold the disk parallel to the floor
with number 32 held away from
you. Tuck the cords into the slots
around the disk and place the
wire/knot/button through the
center hole (Fig. a). Add a weight
to the wire/knot/button below
the disk to maintain correct
tension. The braid will form at the
center hole, extending below the
disk as you work. Do not allow
the cords to tangle, and keep the
weight suspended.

The numbers of most kumihimo disks
refer to the slot on the left. The slot
between the numbers 31 and 32 is
considered “slot 32.” Some kumihimo
disks have the numbers directly in line
with the slot.

Fig. a: Load 1 cord into each of
these slots: 32, 1, 8, 9 (blue thread),
16, 17, 24, and 25 (red thread).

2. Move the bottom left cord from
slot 17 up to slot 31. Move the top
right cord from slot 1 down to
slot 15 (Fig. b). Rotate the disk
one-quarter turn clockwise so
number 24 is now at the farthest
(top) position where number 32
used to be (shown at the top of

4

Fig. b: Moving the first two cords. The

Fig. c). dotted green line shows the cord’s
movement from its starting point to
3. Move the bottom left cord from its new position. New positions also
slot 9 up to slot 23. Move the top marked by black arrows.

right cord from slot 25 down to
slot 7 (Fig. c). Rotate the disk
one-quarter turn clockwise.

4. Using the cords that are now the
farthest and closest to you after
the turn, repeat Steps 2 and 3
until the braid is the desired
length.

5. When making beaded braids,
slide each bead to the center hole
and tuck it firmly under the cord
that crosses to the right or left to
lock the bead in place. Do not
allow the bead to pop up.

Fig. c: Moving the second two cords after
making the quarter turn. The dotted
green line shows the cord’s movement
from its starting point to its new position.
After the next quarter turn, number 16
will be at the farthest (top) position.

SEE P. 85 FOR HELPFUL TECHNIQUE INFORMATION. SEE P. 3 FOR PROJECT-LEVEL INFORMATION. BEADWORK APRI/MAY 2020 43
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SE A VARIATION OF right-angle

weave to stitch this pretty band of
seed beads, CzechMates diamonds, and
Ginko beads.

TECHNIQUE

Right-angle weave variation

PROJECT LEVEL OOO

MATERIALS

1 g gold size 15° seed beads (A)

1 g bronze size 11° seed beads (B)

1 g gold size 11° Demi Round seed beads (C)

13 matte metallic goldenrod 6.5x4mm 2-hole
CzechMates diamonds (D)

24 chalk lazure 7.5mm 2-hole Ginko beads (E)

26 matte cream 4mm glass pearl rounds (F)

1 gold 12x17mm triangular box clasp

Light brown size D One-G nylon
beading thread

TOOLS
Scissors

Size 12 beading needle

FINISHED SIZE
7 1/4'"

Fig. 1: Forming
Unit 1

Fig. 2: Stitching
Unit 2

artist’s tip

If you bead with loose
tension, you may have
better results using
braided beading thread
such as FireLine.

1) BAND. Use a variation of right-angle

weave to form the band:

Unit 1: Note: Lay the E on your work surface
with the points facing down. Take care to
string them from bottom to top. Add a
stop bead to 5' of thread, leaving an 8"
tail. String 1E, 1A, 2B, and 1A; pass back
through the second hole of the E just
strung (Fig. 1, green thread). String 1C,
1F, 1C, 1E, 1A, 2B, and 1A, pass back
through the second hole of the E just
strung (Fig. 1, blue thread). String 1C, 1F,
and 1C (Fig. 1, red thread). Remove the
stop bead; use the working and tail
threads to tie a square knot. Weave
through beads to exit from the first F
added in this unit (see the start dot in
Fig. 2).

Unit 2: String 1A, 1D, 1A, 1F, and 1A; pass
back through the second hole of the D
just strung. String 1A; pass through the
last F exited in the previous unit, then
weave through beads to exit from the F

added in this unit (Fig. 2, purple thread).

Unit 3: String 1C, 1E, 1A, 2B, and 1A; pass
back through the second hole of the E
just strung (Fig. 2, green thread). String
1C, 1F, 1C, 1E, 1A, 2B, and 1A; pass back
through the second hole of the E just
strung (Fig. 2, blue thread). String 1C;
pass through the nearest F of the previ-
ous unit, then weave through beads to
exit from the F added in this unit (Fig. 2,
red thread).

Units 4-23: Repeat Units 2 and 3 ten times.

SEE P. 85 FOR HELPFUL TECHNIQUE INFORMATION. SEE P. 3 FOR PROJECT-LEVEL INFORMATION.

Alternate
Colorway Materials

COPPER SPLASH
1 g gold size 15° seed beads (A)

1 g matte old gold galvanized size 11°
seed beads (B)

1 g gold size 11° Demi Round seed
beads (C)

13 matte metallic goldenrod 6.5x4mm
2-hole CzechMates diamonds (D)

26 jet copper splash 7.5mm 2-hole
Ginko beads (E)

26 antique gold 4mm glass pearl
rounds (F)

1 gold 10x15mm round box clasp

Light brown size D One-G nylon
beading thread

DARK PURPLE SUEDE
1 g silver size 15° seed beads (A)

1 g matte pale lilac galvanized size 11°
seed beads (B)

1 g silver size 11° Demi Round seed
beads (C)

13 polychrome orchid aqua 6.5x4mm
2-hole CzechMates diamonds (D)

26 metallic dark purple suede 7.5mm
2-hole Ginko beads (E)

26 matte cream 4mm glass pearl
rounds (F)

1 silver 12mm toggle clasp

Light brown size D One-G nylon
beading thread

BEADWORK APRIL/MAY 2020
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6

2) FINISH. Finish the end of the bandand  Clasp: String 4A and one half of the clasp;

attach the clasp: pass back through the last A strung.
End: String 1A, 1D, 2A, 1F, and 2A; pass back String 3A; pass through the last F exited
_\H\. through the second hole of the D just in the previous unit (Fig. 3, red thread).

strung. String 1A; pass through the last F Repeat the thread path of Clasp twice to

exited in the previous unit, then weave reinforce; secure and trim the working

through beads to exit from the F added thread.

in this unit (Fig. 3, blue thread). Remove the stop bead; use the tail thread
to pass through the nearest 1C/1F and re-
peat this entire step on the other end of the
band using the second half of the clasp.

E KIM LEAHY is a beading

= B teacher and designer, the owner

- —— Of Esther Beadwork, and a
Starman Trendsetter since 2019. Her work has
been published in beading magazines. Contact

\/ Kim at kimleahy@estherbeadwork.com or visit
www.estherbeadwork.com.

RESOURCES Check your favorite bead
retailer or contact: Seed beads and Demi
Round seed beads: Bobby Bead, (888)
900-2323, www.bobbybead.com. Czech-
Mates diamonds, Ginko beads, and similar
pearls: Fusion Beads, (888) 781-3559, www
fusionbeads.com. Clasp: Clasp Garten, www
.claspgarten.com. Thread: Bobby Bead,
Qo (888) 900-2323, www.bobbybead.com. ®

Fig. 3: Weaving Finish, End and Clasp

TULIP BEADING NEEDLES nNew

Bends easily actualsize
without breaking or warping. #1909 Od6mmxSTOMM e
#10 (Short) 0.46mm x37.0mm H e
Made in Japan #11 0.41mm X 48.5mm |
% #11(Short) 0.41mm X 37.0mm '
w l'"u"*i.p #12 0.35mm x47.5mm |i
o Craata il it #13 ~ 030mmx350mm ¥ o~

) i ! Authorized Distributors:www.TulipBeadingNeedles.com
info@tulip-japan.co.jp www.StarmanInc.com
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Made with NEW
Artistic Wire MultiColor Wire.

(Beadalon)

Life is what you make it.

Cymbal ™ Metal Fashion Elements™
serve one of 4 different functions:

Cymbal

Bead Substitutes
Replace glass beads
within your beadwork for
added metallic shine
and texture.

Add metallic definition
1o the penmeters

of jewelry for a refined
level of design.

Bead Endings
Shaped and spaced to
the specs of a specific

bead to serve as
clasps or endings to
attach clasps.

\

Can serve as links § | LR

and extensions that | ! | Tl

add metallic defiminon ¥ & ol

ASK FOR THEM and create 2 med SO TAT .
from your lavorite ot L |' I
media effect. - .

bead reseller!

Jewelry by Leslie A. Pope

One-stop wholesale suppliers to bead stores worldwide for over 30 years! The BeadSmith is a proud distributor of these brands and more...

MIYUKI Paisley Duo~ €ndless loom CenterlLine” €3Gt SUPERDUO

COMPONENTS CIECH GLASS TWO HOLE SEED BEADS BY MATUBO
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TITCH LAYERS OF SEED BEADS and

shaped beads to form a bezel around a
Swarovski crystal rivoli and suspend it from
eye-catching straps made with St. Peters-
burg chain.

TECHNIQUES

St. Petersburg chain
Circular and tubular netting
Picots

PROJECT LEVEL 000

MATERIALS
8 g dark bronze size 11° seed beads (A)

2 g turquoise Picasso opaque size 11°
seed beads (B)

2 g matte metallic copper size 11°
seed beads (C)

1 g dark bronze size 8° seed beads (D)

32 matte copper 2.5x3mm Minos par Puca
beads (E)

62 rose gold ceramic opaque 7x4mm 2-hole
Paros par Puca beads (F)

8 turquoise Picasso 9x5mm 2-hole
Kite beads (G)

1 foil-back topaz 18mm Swarovski crystal rivoli
2 antiqued copper 5x8mm oval jump rings

1 antiqued copper 19mm forged toggle clasp
Smoke 6 Ib FireLine braided beading thread

TOOLS

Scissors

Size 11 beading needle

2 pairs of chain- or flat-nose pliers

FINISHED SIZE
17"
.|

Fig. 1: Forming Strap
Side 1, Unit 1

-
Fig. 4: Forming Strap . .
Side 2, Unit 2 [® )

——

Fig. 2: Stitching Strap
Side 1, Unit 2

1) STRAP SIDE 1. Use St. Petersburg chain

to form the first half of 1 strap:

Unit 1, Stitch 1: Add a stop bead to 4' of
thread, leaving an 8" tail. String 8A; pass
through the fifth and sixth A just strung
(Fig. 1, green thread). Note: The last 2
beads added form the top column; the
previously strung beads form the bottom
column.

Unit 1, Stitch 2: String 1B; pass back down
through the last A exited and the next 3A
in the bottom column (Fig. 1, blue
thread).

Unit 1, Stitch 3: Note: The F beads have
two diagonal holes that pass through
one edge side to one point side. Take
care to string the F by the hole on an
edge side so that your thread exits a
point side. String 1F; pass back up
through the nearest 2A in the top col-
umn (Fig. 1, red thread).

Unit 2, Stitches 1-3: String 6A; pass up
through the third and fourth A just
added (Fig. 2, green thread). String 1B;
pass back down through the last A exited
and the next 3A in the bottom column
(Fig. 2, blue thread). String 1F; pass back
up through the nearest 2A in the top col-
umn (Fig. 2, red thread).

Units 3-27: Repeat Unit 2 twenty-five
times. Secure and trim the working
thread. Don't trim the tail thread.

-
Q

Fig. 5: Adding the
clasp loop

SEE P. 85 FOR HELPFUL TECHNIQUE INFORMATION. SEE P. 3 FOR PROJECT-LEVEL INFORMATION.

2) STRAP SIDE 2. Continuein St.
Petersburg chain to complete the other side
of the strap:

Unit 1, Stitch 1: Add a stop bead to 4' of
thread, leaving an 8" tail. Repeat Unit 1,
Stitch 1 of Strap Side 1 (Fig. 3, green
thread).

Unit 1, Stitch 2: Repeat Unit 1, Stitch 2 of
Strap Side 1 (Fig. 3, blue thread).

Unit 1, Stitch 3: Pass up through the sec-
ond hole of the first F in Strap Side 1 and
the 2A in the top column just added
(Fig. 3, red thread).

Unit 2, Stitches 1-3: String 6A; pass up
through the third and fourth A just
added (Fig. 4, green thread). String 1B;
pass back down through the last A exited
and the next 3A in the bottom column
(Fig. 4, blue thread). Pass up through
the second hole of the next F in Strap
Side 1 and the 2A in the top column just
added (Fig. 4, red thread).

Units 3-27: Repeat Unit 2 twenty-five
times. Don't trim the threads.

Clasp Loop: Use the working thread of
Strap Side 2 to string 8A; pass down
through the last 2A in the top column of
Strap Side 1. Weave through beads and
pass back through the 8A just added,
then weave through beads to exit from
the first A exited in Strap Side 2 (Fig. 5).
Repeat the thread path to reinforce;
secure and trim the working thread.
Don't trim the tail thread. Set aside.

Repeat Steps 1 and 2 for a second strap. Set

aside.

Fig. 3: Weaving Strap
Side 2, Unit 1

'
4
e
@
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Alternate
Colorway Materials

EMERALD

10 g matte metallic khaki iris size 11°
seed beads (A, C)

2 g matte metallic dark green size 11°
seed beads (B)

1 g silver-lined dark green size 8°
seed beads (D)

32 matte copper 2.5x3mm Minos par
Puca beads (E)

62 rose gold ceramic opaque 7x4mm
2-hole Paros par Puca beads (F)

8 matte metallic gold 9x5mm 2-hole
Kite beads (G)

1 foil-back emerald 18mm Swarovski
crystal rivoli

2 antiqued copper 5x8mm oval jump
rings

1 antiqued copper 19mm forged
toggle clasp

Smoke 6 Ib FireLine braided
beading thread

Fig. 6: Stitching
Pendant, Rounds 1
and 2

50 WWW.INTERWEAVE.COM

artist’s tips

> Check the holes of all multi-hole beads
to be sure both holes are open before
using.

> Check the orientation of the Paros
beads on the straps before attaching the

straps to the pendant. You want the
straps to be mirror images.

3) PENDANT. Use circular and tubular net-

ting with picots to form the pendant:

Round 1: Note: String the F by the hole on
the point side so that your thread exits an
edge side. Use 3' of thread to string {1F
and 1D} eight times, leaving an 8" tail.
Pass through the beads (same holes)
again to form a circle; use the working
and tail threads to tie a square knot. Pass
through the first F (first then second
holes) (Fig. 6, blue thread). Note: You'll
now begin working in the opposite
direction.

Round 2: String 1G (wide hole) and pass
through the next F (second hole); repeat
seven times. Pass through the first G
(wide hole) (Fig. 6, red thread). Flip the
beadwork over.

Round 3: String 3C and pass through the
next G (wide hole); repeat seven times.
Pass through the first 2C in this round
(Fig. 7, blue thread).

Round 4: Insert the rivoli facedown into
the beadwork so the front of the rivoli
touches Round 1. String 3C and pass
through the middle C of the next 3C set
in the previous round; repeat seven

times. Pass through the first 2C in this
round. (Fig. 7, red thread).

Round 5: String 5C and pass through the
middle C of the next 3C set in the previ-
ous round; repeat seven times. Pass
through the first 3C in this round (Fig. 8,
blue thread).

Round 6: String 1C and pass through the
middle C of the next 5C set in the previ-
ous round; repeat seven times (Fig. 8,
red thread). Repeat the thread path of
this round twice to reinforce; secure and
trim the threads.

Embellishment: Add a stop bead to 30" of
thread, leaving a 4" tail. Pass through the
second (narrow) hole of 1G in Round 2.
String 1D and 4E; pass through the first E
just strung. String 1D; pass through the
next G (narrow hole) (Fig. 9, blue
thread). Repeat from the beginning of
this embellishment seven times (Fig. 9,
red thread). Repeat the thread path of
this embellishment to reinforce. Secure
and trim the working thread. Remove the
stop bead; secure and trim the tail thread.

4) STRAP ATTACHMENTS. Remove the
stop bead from Strap Side 1 and use the tail
thread to pass through a point E of Pendant,
Embellishment. Pass through the next 3E,
the last E exited, and the first A of Strap Side
2 (Fig. 10). Secure and trim this thread only.
Remove the stop bead from Strap Side 2
and repeat the thread path to reinforce.
Secure and trim the thread.

Fig. 7: Weaving Pendant,

Rounds 3and 4

SEE P. 85 FOR HELPFUL TECHNIQUE INFORMATION. SEE P. 3 FOR PROJECT-LEVEL INFORMATION.



Rounds 5and 6

Fig. 10: Attaching
the straps

SEE P. 85 FOR HELPFUL TECHNIQUE INFORMATION. SEE P. 3 FOR PROJECT-LEVEL INFORMATION.

Fig. 8: Forming Pendant,

Fig. 9: Adding Pendant,

Embellishment

Repeat this entire step to attach the second
strap to the other side of the pendant, con-
necting to the second point E of Pendant,
Embellishment from the previous attach-
ment. Note: Flip the second strap over be-
fore attaching it to the pendant so that the
F of the second strap mirror the F of the
first strap.

5) CLASP. Use 1 jump ring to attach one
half of the clasp to one clasp loop; repeat
using the second half of the clasp on the
other clasp loop.

E SUSAN POWELL has been
BB = beading and teaching beadwork
— N New Jersey since 2001. She is
currently creative partner with Leslie Pope

of Twisted Sistah Beads. Contact Sue at
spartjewelry@gmail.com

RESOURCES Check your favorite bead
retailer or contact: Seed beads and Kite
beads: Twisted Sistah Beads, (267) 254-4845,
www.twistedsistahbeads.com. Minos par
Puca beads, similar Swarovski crystal rivoli,
jump rings, TierraCast clasp, and thread:
Artbeads.com, (866) 715-2323. Paros par
Puca beads: Rockin Beads, (303) 317-3003,
www.rockinbeads.com. Potomac crystal
rivoli: Potomac Bead Company,
www.potomacbeads.com. ®
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HIS PLAYFUL RING-AND-bracelet set
works up quickly using seed beads and
shaped beads.

TECHNIQUES
Circular netting
Peyote stitch variation

PROJECT LEVEL 00O

MATERIALS
0.5 g matte olive size 15° seed beads (A)

1 g golden olive luster opaque size 11°
seed beads (B)

1 g gold luster olive AB size 11° cylinder
beads (C)

1 g purple vega luster 4x2mm 2-hole
MiniDuos (D)

25 purple vega luster 5x6mm 2-hole
pressed-glass Nib-Bit beads (E)

50 Pacifica avocado 10x3mm 2-hole
CzechMates crescent beads (F)

30 metallic suede purple 10x3mm
3-hole CzechMates beams (G)

25 metallic suede purple 4mm
fire-polished rounds (H)

1 crystal lavender delite 8mm
Swarovski crystal chaton

1 antiqued copper 6mm magnetic clasp
Smoke 6 Ib FireLine braided beading thread

TOOLS
Scissors
Size 10 beading needle

FINISHED SIZE
Ring: 1'4" (ring size 7)
Bracelet: 8"

Fig. 3: Weaving
Rounds 4 and 5

1) RING MEDALLION. Use circular net-

ting to form the ring medallion:

Round 1: Use 4' of thread to string {2B and
1H} four times, leaving a 4" tail. Tie a
square knot with the working and tail
threads to form a circle; pass through the
first 2B and 1H (Fig. 1, blue thread).

Round 2: String 2A, 1B, and 2A, then pass
through the next H; repeat three times.
Pass through the first 2A/1B of this round
(Fig. 1, red thread).

Round 3: Insert the chaton faceup into the
beadwork; hold it in place as you work
this round. String 4A and pass through
the next B of the previous round; repeat

Fig. 1: Forming
Rounds 1 and 2

SEE P. 85 FOR HELPFUL TECHNIQUE INFORMATION. SEE P. 3 FOR PROJECT-LEVEL INFORMATION.

three times. Repeat the thread path twice
with firm tension to snug the beads
around the front of the chaton. Weave
through beads to exit from the nearest H
(Fig. 2).

Round 4: Note: Take care to add the G by

one end hole. String 2G and pass through
the next H; repeat three times. Repeat
the thread path of this round to reinforce;
pass through the first 2G (first, inside
holes) (Fig. 3, blue thread).

Round 5: String 4C and pass through the

next 2G (inside holes); repeat three times.
Repeat the thread path of this round to
reinforce; pass back through the second,
middle hole of the next G (Fig. 3, red
thread). Note: You'll now begin working
in the opposite direction.

Fig. 2: Stitching Round 3
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Fig. 5: Stitching
Rounds 8 and 9

Fig. 4: Forming
Rounds 6 and 7

Round 6: Note: Take care to add the F so Round 8: String 5C, then pass through the
their points are facing down. String 1F, 1E next 1F (outside hole), 1G (outside hole),
(narrow hole), and 1F; pass through the 2A, 1G (outside hole), and 1F (outside
next G (middle hole). String 1B; pass hole); repeat three times. Pass through
through the next G (middle hole) (Fig. 4, the first 2C of this round (Fig. 5, blue
orange thread). Repeat from the begin- thread).
ning of this round three times. Repeat the  Round 9: String 3B, skip the next 1C and
thread path of this round to reinforce; pass through the following 2C, then
pass back through the third (outside) weave through beads to exit from the
hole of the last G exited (Fig. 4, green next 2C of the previous round; repeat
thread). Note: You'll now begin working three times. Pass through the first 2B of
in the opposite direction. this round (Fig. 5, red thread). Secure

Round 7: String 2A, then pass through the and trim the tail thread; don’t trim the
next 1G (outside hole), 1F (second, outside working thread.

hole), 1E (wide hole), 1F (second, outside
hole), and 1G (outside hole) (Fig. 4, blue 2) RING BAND. String {1B and 1D} twelve

thread); repeat three times. Weave times or to reach desired fit. String 1B; pass
through beads to exit from the nearest F through the middle B of the 3B set on the
(outside hole) (Fig. 4, red thread). opposite side of Medallion. String 1B; pass

54  WWW.INTERWEAVE.COM SEE P. 85 FOR HELPFUL TECHNIQUE INFORMATION. SEE P. 3 FOR PROJECT-LEVEL INFORMATION.



through the second hole of the last D
strung. String 1B, then pass through the
next D (second hole); repeat ten times.
String 1B; pass through the middle B of the
first 3B set exited (Fig. 6). Repeat the thread
path of the band twice to reinforce; secure
and trim the thread.

3) BRACELET. Use a variation of peyote

stitch to form the bracelet:

Band: Note: String all G by the middle hole
and all E by the narrow hole. Take care to
add the F so their points are facing down.
Add a stop bead to 5' of thread, leaving a
4" tail. String 1C, one half of the clasp,
and 1C (Fig. 7, orange thread). String

Fig. 6: Adding Ring Band

1G, 1F (top hole), 1E, 1F (top hole), 1G, 1F
(bottom hole), 1E, and 1F (bottom hole);
repeat nine times (Fig. 7, blue thread).
String 1G, 1F (top hole), 1E, 1F (top hole),
1G, 1C, the second half of the clasp, and
1C; pass back through the middle hole of
the last G strung and through the top
hole of the same G just exited (Fig. 7, red
thread). Remove the stop bead; secure
and trim the tail thread. Don't trim the
working thread.

Embellishment Pass 1: String 1C; pass

through the next C, the clasp, and the fol-
lowing C. String 1C; pass through the last
G (bottom hole) exited and the next 1F

(bottom hole), 1E (wide hole), 1F (bottom

hole), and 1G (bottom hole) (Fig. 8, pink
thread). String 1H, then pass through
the next 1G (bottom hole), 1F (bottom
hole), 1E (wide hole), TF (bottom hole),
and 1G (bottom hole); repeat nine times
(Fig. 8, orange thread). String 1C; pass
through the next C, the clasp, and the
following C. String 1C; pass through the
last G (top hole) exited. String 1H, then
pass through the next 1G (top hole), 1F
(top hole), 1E (wide hole), 1F (top hole),
and 1G (top hole); repeat nine times.
String 1H; pass through the next G (top
hole), then weave through beads to exit
from the next F (bottom hole) along the
bottom edge (Fig. 8, blue thread).

artist’s tips

i

Fig. 7: Stitching Bracelet Band

> Check all of the holes of
the multi-hole beads
before stringing them.
Discard any beads with
blocked holes.

> Repeat the thread path
of Bracelet Band if it seems
too floppy.

Fig. 8: Weaving Bracelet Embellishment, Passes 1 and 2

SEE P. 85 FOR HELPFUL TECHNIQUE INFORMATION. SEE P. 3 FOR PROJECT-LEVEL INFORMATION.
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Embellishment Pass 2: String 5C, then
pass through the next 1F (bottom hole),
1G (bottom hole), 1H, 1G (bottom hole),
and 1F (bottom hole); repeat nine times.
String 5C; pass through the next 1F (bot-
tom home) and 1G (bottom hole), then
weave through beads to exit from the
next F (top hole) along the top edge.
String 5C, then pass through the next 1F
(top hole), 1G (top hole), TH, 1G (top hole),
and 1F (top hole); repeat eight times.
String 5C; pass through the next 1F (top
hole), 1G (top hole), 1H, and 1G (top hole),
then weave through beads to exit from
the first 2C of this pass (Fig. 8, red thread).

Embellishment Pass 3: String 3B, skip the
next C, and pass through the following
2GC, 1F (bottom hole), and 1G (bottom
hole) (Fig. 9, pink thread). String 4C, skip
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Fig. 9: Adding Bracelet
Embellishment, Pass 3

the next H, and pass through the follow-
ing 1G (bottom hole), 1F (bottom hole),
1G (bottom hole), and 2C (Fig. 9 orange
thread). Repeat from the beginning of
this pass nine times. String 3B, skip the
next C, and pass through the following
2C, 1F (bottom hole), and 1G (bottom
hole). Weave through beads to exit from
the top hole of the nearest G (Fig. 9, blue
thread). *String 4C, skip the next H, and
pass through the following 1G (top hole),
1F (top hole), 1G (top hole), and 2C.
String 3B, skip the next C, and pass
through the following 2C, 1F (top hole),
and 1G (top hole). Repeat from * nine
times. String 4C, skip the next H, and pass
through the following 1G (top hole)

(Fig. 9, red thread). Secure and trim the
thread.
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I VEZSuzsi is a Hungarian

bead-jewelry designer and

teacher who lives in Austria. She
started making jewelry in 2007 and is inspired
by mathematics, nature, colors, and texture.
Vezsuzsi is a member of the Starman
TrendSetters team. See her patterns at
www.beadsbyvezsuzsi.etsy.com, read her blog
at www.vezsuzsigyongyei.blogspot.com,
or email her at vezsuzsi@gmail.com.

RESOURCES Check your favorite

bead retailer or contact: Nib-Bit beads
and fire-polished rounds: Starman,
(888) 683- 2323, www.czechbeads.com.
All other materials: The Neat Bead Shop,
www.theneatbeadshop.etsy.com.

SEE P. 85 FOR HELPFUL TECHNIQUE INFORMATION. SEE P. 3 FOR PROJECT-LEVEL INFORMATION.
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SE CIRCULAR NETTING AND

a medley of shaped beads to create
this architecturally layered whimsical
flower pendant.

TECHNIQUES
Circular netting
Picots

PROJECT LEVEL 000

MATERIALS

0.5 g iris variegated blue size 15°
seed beads (A)

0.5 g matte soft lilac size 15° seed beads (B)

0.5 g semi-glazed sleeping beauty rainbow
size 15° seed beads (C)

0.5 g semi-glazed sleeping beauty rainbow
size 11° seed beads (D)

36 brass gold 3.8x1Tmm O beads (E)
18 matte peridot vitrail 3.8x1Tmm O beads (F)

2 g chalk green luster 5x2.5mm 2-hole
SuperDuos (G)

9 light green luster 5mm 2-hole
Mini Silky beads (H)

9 light green suede 6mm 4-hole
CzechMates QuadraTiles (J)

9 purple iris 7x4mm 2-hole IrisDuos (K)

18 matte metallic dark violet 8x5mm 2-hole
Amos par Puca beads (L)

9 indicolite 3mm Swarovski crystal bicones (M)

1 crystal light vitrail 18mm Swarovski
crystal rivoli

1 gold-plated 18-gauge 5mm jump ring
1 antiqued gold 5x13mm bail
Smoke 6 Ib FireLine braided beading thread

TOOLS

Scissors

2.5" medium collapsible-eye flexible needle
2 pairs of chain- or flat-nose pliers

FINISHED SIZE
134 % 212"

oA

1) PENDANT CORE. Use circular netting
to form the core of the pendant:
Round 1: Note: Take care to add the K

faceup. Use 5' of thread to string 9K, leav-

ing a 4" tail. Pass through the beads
(same holes) again to form a circle; use
the working and tail threads to tie a
square knot. Pass through the first K (first
then second holes) (Fig. 1, blue thread).
Note: You'll now begin working in the
opposite direction.

Round 2: Note: The first holes of the J
strung will be referred to as the top/
inside holes; when in the upright posi-
tion, these holes will sit at the inside of
the circle on top of the pendant. Each J
also has one bottom/inside hole, one
top/outside hole, and one bottom/out-
side hole. String 1A, 1J, and 1A, then pass
through the second (outside) hole of the
next K; repeat eight times. Pass through
the first 1A and 1J (top/inside then bot-
tom/inside holes) (Fig. 1, red thread).
Note: You'll now begin working in the
opposite direction.

Fig. 1: Forming
Pendant Core,
Rounds 1 and 2

-

Fig. 2: Weaving Pendant
Core, Round 3

Round 3: String 3G and pass through the
next J (bottom/inside hole); repeat eight
times. Pass through the first 3G (first
holes), then pass back through the sec-
ond hole of the last G exited (Fig. 2).
Secure and trim the tail thread; don't
trim the working thread. Flip the bead-
work over.

Becky used the following colors of Miyuki
and Toho seed beads for this project:

Miyuki #455 (A), Toho #765 (B), and Toho
#2634F (C, D).

SEE P. 85 FOR HELPFUL TECHNIQUE INFORMATION. SEE P. 3 FOR PROJECT-LEVEL INFORMATION.
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Fantasy Flower BECKY MITCHELL

artist’s tips

> Use an antique button for a center piece
instead of a rivoli for a more customized piece.

) Flexible beading needles make this project
much easier because of the weaving required
Fig. 3: Stitching between tight spaces.
Pendant Back > When creating your own colorway, use the
Amos par Puca and IrisDuo beads as your
starting points for choosing colors, as they

have the smallest selection.

Fig. 4: Forming Pendant
Front, Round 1

2) PENDANT BACK. Continue in circular

netting for the back of the pendant:

Round 1: Note: Use firm tension in this
round to encourage the G passed
through to fold to the inside and snug
the beads over the back of the rivoli.
Insert the rivoli facedown into the
beadwork so the front of the rivoli
touches Pendant Core, Round 1. Skip
the next G and pass through the fol-

Fig. 5: Adding
Pendant Front,
Round 2

Round 3: String 1M; pass through the next

L (wide hole). String 1B; pass through the
next L (wide hole). Repeat from the
beginning of this round eight times

(Fig. 3, red thread). Repeat the thread
path of this round to reinforce. Flip the
beadwork over and weave through
beads to exit from the nearest J (top/out-
side hole) (see the start dot in Fig. 4).

lowing G (second hole). String 1D; pass  3) PENDANT FRONT. Use circular netting
through the next G (second hole). with picots for the front of the pendant:
Repeat from the beginning of this Round 1: Note: Take care to add the H

round eight times. Repeat the thread
path of this round to reinforce. Weave
through beads to exit from the bottom/
outside hole of the nearest J (Fig. 3,
purple thread).

Round 2: String 1E, 1L (narrow hole), and
1E; pass through the next G (second
hole). String 1E, 1L (narrow hole), and
1E; pass through the next J (bottom/
outside hole). Repeat from the begin-
ning of this round eight times. Pass
through the first 1E and 1L (narrow then
wide holes) of this round (Fig. 3, blue
thread). Note: You'll now begin working
in the opposite direction.

faceup. String 1A, 1F, 1H, 1F, and 1A, then
pass through the next J (top/outside hole);
repeat eight times. Pass through the first
1A, 1F, and 1TH (first, inside then second,
outside holes) (Fig. 4). Note: You'll now
begin working in the opposite direction.

Round 2: String 4C; pass through the last H

(outside hole) exited and the first 2C just
added (Fig. 5, purple thread). String 1B;
pass through the next 2C, then weave
through beads to exit from the outside
hole of the next H of Round 1 (Fig. 5,
blue thread). Repeat from the beginning
of this round eight times (Fig. 5, red
thread). Secure and trim the thread.

60 WWW.INTERWEAVE.COM SEE P. 85 FOR HELPFUL TECHNIQUE INFORMATION. SEE P. 3 FOR PROJECT-LEVEL INFORMATION.



SEE P. 85 FOR HELPFUL TECHNIQUE INFORMATION. SEE P. 3 FOR PROJECT-LEVEL INFORMATION.

Fig. 6: Reinforcing

the edge

4) REINFORCE EDGE. Add a stop bead
to 18" of new thread, leaving a 4" tail. Pass
through the top 1M, 1L (outside hole),
and 1B of Pendant Front, Round 2. Pass
through the adjacent B of Pendant Back,
Round 3; pass through the last B exited of
Pendant Front, Round 2 and the following
L (outside hole) (Fig. 6, blue thread).
Repeat from the beginning of this rein-
forcement eight times. Pass through the
next TM, 1L (outside hole), 1B, and 1L
(outside hole) (Fig. 6, red thread).
Remove the stop bead; secure and trim
the tail thread. Don't trim the working
thread.

5) BAIL. Attach the jump ring to the bail.
Use the working thread from Step 4 to
string 9C, the jump ring, and 9C; pass
through the last 1L (outside hole), 1B, and
1L (outside hole) exited (Fig. 7). Repeat
the thread path of bail twice to reinforce;
secure and trim the thread.

E BECKY MITCHELL is a retired
civil engineer who took up
—— beadwork as a hobby. Since

retiring, she has found the time to design her
own pieces. Contact Becky at becky@whro.net.

RESOURCES Check your favorite bead
retailer or contact: Metallic teal rainbow size
15° seed beads (A), Swarovski crystal bicones,
and thread: Fire Mountain Gems and Beads,
(800) 355-2137, www.firemountaingems
.com. O beads, jump ring, and bail: Artbeads
.com, (866) 715-2323. Matte soft lilac and
semi-glazed sleeping beauty rainbow size 15°
seed beads (B and C), size 11° seed beads,
and IrisDuos: The Hole Bead Shoppe, www
.theholebeadshoppe.com. SuperDuos and
Mini Silky beads: Red Panda Beads, www
.redpandabeads.com. QuadraTiles, Amos par
Puca beads, and Swarovski crystal rivoli:
Fusion Beads, (888) 781-3559,
www.fusionbeads.com. Beadalon flexible
wire needles: Michaels, (800) 642-4235,
www.michaels.com. ®

BEADWORK APRIL/MAY 2020 61



fast & fabulous

EASY-GOING INSPIRATION

Knots & Braids

Don't let the names of some of the following
knots and braids intimidate you, like the
Josephine knot or the six-strand braid. While
they may sound complex, they're actually
quite doable and make for some very
interesting and diverse necklace designs.

(Instructions follow on page 70.)

Simply
Savannah
Debbie Blair

This sweet necklace features a pretty
braid that is very easy to form using only
three doubled strands of leather lace.

62 WWW.INTERWEAVE.COM SEE P.85 FOR HELPFUL TECHNIQUE INFORMATION.
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Bohemian
Raspberry
Anne Perry

Macramé around leather cords provides
apleasing texture as well as structure to
this delightful boho piece.

SEE P. 85 FOR HELPFUL TECHNIQUE INFORMATION. BEADWORK APRIL/MAY 2020 63
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Hibiscus Rustica
Michelle Sepanski

Your spring wardrobe will bloom with
this multicolor Picasso-finish kumihimo
lariat. The asymmetrical design is earthy,

stylish, and works with many necklines.

64 WWW.INTERWEAVE.COM SEE P. 85 FOR HELPFUL TECHNIQUE INFORMATION.
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https://avxlive.icu/

the biggest Internet portal,
providing you various content:
B brand new books, trending movies,
fresh magazines, hot games,

recent software, latest music releases.

Unlimited satisfaction one low price
Cheap constant access to piping hot media
Protect your downloadings from Big brother

Safer, than torrent-trackers

18 years of seamless operation and our users' satisfaction

All languages
Brand new content

One site

AvaxHome - Your End Place

We have everything for all of your needs. Just open https://avxlive.icu
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fast & fabulous

Bollywood Nights
Deb Floros

This bold, colorful statement piece combines
kumihimo with several techniques in a fun
project worthy of starring in a Bollywood
feature!

SEE P. 85 FOR HELPFUL TECHNIQUE INFORMATION. BEADWORK APRIL/MAY 2020 65



Love Story
Anne Perry

“An oversized love knot forms the focus of this stylish
necklace. Small leather knots also play a part,
proving that little details can make a big difference
in presenting a polished look. -

66 WWW.INTERWEAVE.COM SEE P. 85 FOR HELPFUL TECHNIQUE INFORMATION.



Empress Josephine
- Michelle Owens

This stylish spin on a traditional design pairs
leather and gemstones to create the perfect
piece that can be worn day or night.

SEE P. 85 FOR HELPFUL TECHNIQUE INFORMATION. BEADWORK APRIL/MAY 2020 67
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Southwest Sunset
Terry Ricioli

Knotted brown waxed cord complements
the natural gemstones and copper
components in this necklace inspired by
the great American Southwest.

SEE P. 85 FOR HELPFUL TECHNIQUE INFORMATION.
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Simply Savannah
Debbie Blair

TECHNIQUES

Stringing

Braiding

MATERIALS

2 bronze size 11° seed beads

10 bronze 5x6mm faceted-glass
bicones

8 bronze 8mm faceted-glass rounds

4 salmon 9x8mm faceted-glass
rondelles

6 coral 12mm faceted-glass rounds

4 metallic-brown 13x11mm faceted-
glass barrels

2 brown 14x20mm wood ovals

1 gold 5x10mm lobster clasp with tab
4 gold 2mm crimp tubes

2 gold 12x5mm cord end caps

8" of dark brown 34mm round
wood chain

6" of dark brown waxed linen cord
6" scrap of ribbon or yarn
3 brown 12mm leather 8-petal flowers

1 salmon 18mm leather 5-petal
flower (small)

1 salmon 25mm leather 5-petal
flower (large)

1 bronze 50mm leather 8-petal flower
56" of pink hibiscus 1.5mm suede lace
28" of cranberry 1.5mm suede lace

4" of gold 22-gauge wire

18" of gold .019 beading wire

Clear craft adhesive

Tape

TOOLS

Scissors

Wire cutters

Crimping pliers

FINISHED SIZE

20" (with 274" focal)

1. Use the ribbon or yarn to form a loop
and tape it to the work surface with the
loop facing down. Cut the pink hibiscus
suede lace into two 28" pieces. Align both
pieces of pink hibiscus and the piece of
cranberry suede lace next to each other,
then fold in half and place the fold
through the loop of ribbon; this will secure
the suede to the work surface while you
form the braid.

70 WWW.INTERWEAVE.COM

Simply Savannah

2. To create a 6-strand braid, hold the

6 strands so there are 3 in each hand.
Working from right to left, bring the far-
right strand over the strand immediately
to the left, then under the next strand to
the left. You should now be holding

4 strands in your left hand and 2 in your
right hand.

3. Working from left to right, bring the
far-left strand under the strand immedi-
ately to the right, over the next strand to
the right, and under the next strand to
the right. You should now be holding

3 strands in each hand.

4. Repeat Steps 2 and 3 for about 6"

5. Remove the braid from the ribbon and
use one 2" piece of 22-gauge wire to wrap
tightly around the loop end of the braided
section. Slightly curve the braid, adjusting
the strands as necessary, then wrap one
2" piece of wire around the other end of
the braid. Trim ends if necessary. Add a few
drops of clear craft adhesive to each end

of the braid, then place them snugly into
the cord ends.

6. Use one 9" piece of beading wire to
string 1 crimp tube and 1 cord end; pass
back through the crimp tube and crimp.
String 1 brown barrel, 1 wood oval,

1 brown barrel, three 12mm coral rounds,
2 salmon rondelles, 4 bronze 8mm
rounds, 5 bronze bicones, 1 crimp tube,
and one half of the clasp. Pass back
through the crimp tube and crimp.
Repeat entire step on the other half of
the necklace.

7. Use one 3" piece of waxed linen cord
to attach one end of the chain to one
end of the bottom strand of the braid
by threading the linen cord through the
end chain link and the bottom edge of
the braid several times. Form a double-
overhand knot on the back side of the
necklace and trim if necessary. Repeat
entire step to attach chain to the other
end of the braid.

SEE P. 77 FOR HELPFUL TECHNIQUE INFORMATION.



8. Use a few drops of clear craft adhe-
sive to attach the large salmon flower
to the front of the cord end on the left
side of the braid. Glue a seed bead in the
center of the large salmon flower. Use
clear craft adhesive to attach 1 brown
flower to the front of the cord end on the
right side of the braid, then glue a second
brown flower to the previous brown
flower. Continue gluing the remaining
flowers on top of the previous brown
flower in the following order: the bronze
flower, the small salmon flower, and the
remaining brown flower. Glue

a seed bead in the center of the final
brown flower.

Bohemian R_aspbei"ry. o

SEE P. 77 FOR HELPFUL TECHNIQUE INFORMATION.

DEBBIE BLAIR is a Colorado native who
enjoys cooking, gardening, and teaching
others how to make art and jewelry. Visit her
website at www.pinkdahliacreative.com.

RESOURCES Check your favorite bead
retailer or contact: Seed bead, similar faceted-

glass beads, wood ovals, clasp, crimp tubes, and wire:

Fusion Beads, (888) 781-3559, www.fusionbeads
.com. Cord end caps: John Bead (wholesale only),
www.johnbead.com. Similar chain: www
sallyroeslercollection.com, (757) 463-5552. Flowers:
TierraCast (wholesale only), (800) 222-9939,
www.tierracast.com. Suede lace: Classic Elements,
www.classicelements.etsy.com.

Bohemian Raspberry

Anne Perry

TECHNIQUES

Macramé with square knots

Simple wireworking

Stringing

MATERIALS

3 gold 7mm pearls

4 garnet 4x2mm rondelles

4 green 12mm jasper coins

2 green 12mm jasper square tiles

1 red 60x65mm mookaite irregular
pentagon pendant

1 olive green 38x40mm metal filigree
pendant

1 antiqued copper 13x22mm hook
clasp with 7x13mm figure-eight

3 brass 22mm 2" head pins

6 antiqued brass 5mm jump rings

4 gold 2mm crimp tubes

2 brass 4mm cord end crimps

10" of antiqued brass 5-10mm long-
and-short chain

12" of olive green Tmm leather cord

40" of olive green silk cord

8" of gold .012 beading wire

TOOLS

Scissors

Round-nose pliers

2 pairs of chain- or flat-nose pliers
Wire cutters

FINISHED SIZE
197,"

1. Cut the leather cord in half. Cut the
chain in half.

2. Use 1 head pin to string 1 pearl and
form a wrapped loop; repeat twice. Cut
the silk cord in half, then string the fili-
gree, the mookaite pendant, and all 3
pearl dangles to the center of both
pieces of silk cord. Form a lark’s head
knot.

3. Lay both pieces of leather cord paral-
lel to one other and perpendicular to the
pendant. Divide the silk cord ends so
two go to the left and two to the right.
With the leather cords as a core, use the
silk cords to form square knots, making
sure to alter the direction each time in
order to create a flat knot around the
leather. Keep forming square knots until
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you reach 12" on each side of the pen-
dant. Insert one end of the leather and
silk cords into one cord end and use pli-
ers to crimp shut; repeat on the other
side. Trim loose cord ends.

4. Insert 1 jump ring onto one cord end.
Use one 4" piece of beading wire to
string 1 crimp tube and one of the previ-
ous jump rings; pass back through the
crimp tube and crimp. String 1 jasper
coin, 1 garnet rondelle, 1 jasper square,
1 garnet rondelle, 1 jasper coin, 1 crimp
tube, and 1 remaining jump ring. Pass
back through the crimp tube and crimp.
Use the previous jump ring to string one
end of 1 chain.

5. Repeat Step 4 on the other side of the
necklace.

6. Use 1 jump ring to attach one half of
the clasp to one end of 1 chain; repeat.

ANNE PERRY is the director of a learning
center in Southern California. She has been
beading in her spare time ever since her best
friend cleaned out her craft closet and gave
Anne all of her beads.

RESOURCES Check your favorite bead retailer
or contact: Pearls, garnet, jasper coins and squares,
mookaite pendant, and cord end crimps: Michaels,
(800) 642-4235, www.michaels.com. Filigree pendant:
Walmart, www.walmart.com. Clasp, head pins, jump
rings, crimp tubes, leather cord, silk cord, and

beading wire: A Place to Bead, (626) 219-6633,
www.aplace2bead.com. Chain: Beads U Need,

(714) 534-3420.

Hibiscus Rustica

Michelle Sepanski

TECHNIQUES

Kumihimo (with fill the gap technique)
Stringing

MATERIALS

5 g Picasso mix size 8° seed beads (red
Picasso, yellow Picasso, turquoise
blue Picasso, hybrid frosted natural
Picasso)

18 champagne mix 6mm pressed-glass
melons

3 pressed-glass 21mm 5-petal flowers
(one each of turquoise, dandelion,
and ruby red Picasso)

3 champagne Picasso 9x20mm
pressed-glass drops

1 gold 5mm jump ring

72 WWW.INTERWEAVE.COM

Hibiscus Rustica

1 gold 30mm hammered ring
1 gold 3mm crimp end cap

Light copper Superlon medium-weight
Tex 135 beading cord

Brushable superglue
Jewelry cement

TOOLS

Scissors

Kumihimo weight (45 grams)

6" round kumihimo disk

7 kumihimo bobbins

Collapsible big-eye needle
Round-nose pliers

2 pairs of chain- or flat-nose pliers
Awl (optional)

FINISHED SIZE

Adjustable
Note: Refer to “Kumihimo 101” on page 43.

1. PREPARING THE DISK. Draw 4 diagonal
lines on the back of the disk, making sure
there are 3 empty slots between each line:
First draw a line to divide the disk in half,
then draw a line to divide the disk in half
the other way. Finally, draw lines to divide
each section in half again for a total of 8
sections. There should be 3 slots and 4 nubs
between each line. Number each section on
the disk from 1-8 as illustrated below, start-
ing with number 1 at the top, 6 to the right,
and so on. Numbers should be facing
inward so when you turn the disk, the num-
ber is readable on top (Fig. 1).

2. PREPARING AND STRINGING THE
NECKLACE CORDS. Cut 3 lengths of cord,
each 50 long, and 2 lengths of cord, each 70
long. Align the 3 short cords next to each
other and form an overhand knot about 6"
from one end (this will become the fringe).

SEE P. 77 FOR HELPFUL TECHNIQUE INFORMATION.
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Use all 3 cords to string the big-eye nee-
dle, then string {1 seed bead and 1 melon}
five times (you may need to use pliers to
pull the final cord through the beads).
*String 1 seed bead and the turquoise
flower. String {1 seed bead and 1 melon}
three times.** Repeat from * to ** twice,
the first time using the yellow flower, and
the second time using the red flower.
String {1 seed bead and 1 melon} four
times. String 1 seed bead.

3. PLACING THE NECKLACE CORDS. String
the 3 short cords through the center hole
of the disk so that the string beads hang
under the disk. Place the cords in slots 1, 5,
and 4 (in between the lines). Place a coun-
terweight on a piece of nylon cord tied in a
loop around a section already strung
under the disk. Place the 2 long cords and
lay them across the disk so that the first
cord lies diagonally in slots 3 and 7 and
the second cord in slots 6 and 2.

4. BRAIDING THE ROPE. Perform one full
round of moves as listed below to secure
the cords. Make sure slot 8 is open.

5. STRINGING THE BEADS FOR ROPE
PORTION OF NECKLACE. Load the seed
beads onto each thread so they form an
ombré pattern with one color bleeding
into the next.

6. BRAIDING THE BEADS FOR THE
NECKLACE. Start dropping beads accord-
ing to the Braiding Moves below. Make
sure all the beads are under the cord. Keep
tension by tightening cords from time to
time. Make sure no beads pop out but lie
on their sides instead.

“Fill the Gap” Braiding Moves

Move Cord 1 to the Empty Slot 8 and
rotate so 1 is on the bottom

Move Cord 2 to the Empty Slot 1 and
rotate so 2 is on the bottom

Move Cord 3 to the Empty Slot 2 and
rotate so 3 is on the bottom

Move Cord 4 to the Empty Slot 3 and
rotate so 4 is on the bottom

Move Cord 5 to the Empty Slot 4 and
rotate so 5 is on the bottom

Move Cord 6 to the Empty Slot 5 and
rotate so 6 is on the bottom

Move Cord 7 to the Empty Slot 6 and
rotate so 7 is on the bottom

Move Cord 8 to the Empty Slot 7 and
rotate so 8 is on the bottom

REPEAT

SEE P. 77 FOR HELPFUL TECHNIQUE INFORMATION.

7. ENDING THE CORDS. Once you have
used all of the beads, finish braiding for
about 50 moves, or 2", Lift up cords 1 and
2 and form a square knot. Remove cords 4
and 3 and form a square knot. Remove
cords from the disk. Brush glue on the
ends of the braided cord for about 3". Cut
the cords to fit the barrel portion of the
end cap. Brush additional glue onto the
cord ends and place into the end cap. Use
pliers to crimp in the center using medium
tension. Turn the cord end and crimp
again. Let dry.

8. FINISHING THE NECKLACE. Use the jump
ring to attach the end cap to the ham-
mered ring. *Create a fringe on the oppo-
site end of the necklace by using 1 cord
tail to string 20 seed beads, 1 drop, and 1
seed bead. Form an overhand knot and
use an awl or round-nose pliers to snug
the knot as close to the beaded portion as
possible. Form another overhand knot on
top of the first. Apply 1-2 drops of jewelry

cement to the knot and let dry. Trim excess
cord below the knot. Repeat from *twice
to form 3 fringes.

MICHELLE SEPANSKI is passionate about
all forms of beading, but her great love is
kumihimo. She’s an international designer
and instructor at the Tucson Gem & Mineral
Show, local bead stores, and Bead & Button.
Her designs have won numerous awards and
appear in several galleries. She is also a proud
member of the BeadSmith Inspiration Squad
and the AKS. Find her kumihimo kits, tutorials,
and supplies at www.michellemoderne
.etsy.com.

RESOURCES Check your favorite bead retailer
or contact: Kits available at www.michellemoderne
.etsy.com. Seed beads: Caravan Beads, (800) 230-8941,
www.caravanbeads.com. All pressed-glass beads and
hammered ring: Nirvana Beads (wholesale only), (800)
440-8505, www.nirvanabeads.com. Jump ring: Tierra
(ast (wholesale only), (800) 222-9939, www.tierracast
.com. End caps and G-S Hypo Cement: Rings & Things,
(800) 366-2156, www.rings-things.com.
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Bollywood Nights
Deb Floros
TECHNIQUES
Stringing

Simple wireworking
Kumihimo

MATERIALS
1 g metallic gold size 11° seed beads (A)

1 g silver-lined yellow size 11°
seed beads (B)

1 g matte silver-lined orange size 11°
seed beads (C)

28 antique gold size 8° seed beads (D)

19 purple jade 8mm faceted rounds

38 gold 6x2mm bead caps

1 copper 8mm spring-ring clasp

4 copper 2mm crimp tubes

36' of multicolored sari silk yarn

8" of copper 20-gauge wire

23" of copper .024 beading wire

Crystal 6 Ib FireLine braided
beading thread

TOOLS

6" round kumihimo disk

Scissors

Round-nose pliers

Flat-nose pliers

Wire cutters

Big-eye needle

Crimping pliers

FINISHED SIZE

25"

Note: Refer to “Kumihimo 101" on page 43.

1. PREPARING THE DISK. Cut 4 lengths of
cord, each 150" long. Fold the cords in
half to make eight 75" cords. Tie the
folded end into an overhand knot.

2. PLACING THE CORDS. Hang the knot-
ted end down through the center hole
of the disk and arrange the cords so
there is 1 cord on each side of the 4
numbered dots.

3. BRAIDING THE ROPE. Follow
Kumihimo 101 (see page 43).

4. ENDING THE CORDS. To finish the
kumihimo ends, knot and trim the yarn
to create a “messy” tassel on each end.
Place a big-eye needle on 5' of thread
and sew the metallic gold size 11° seed
beads (A) to the kumihimo braid in a
random pattern.
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Bollywood Nights

5. FINISHING THE NECKLACE. Use one

4" piece of 20-gauge wire to form a
loop through one end of the braid,
then wrap the tail of the wire around
the loop to secure; repeat on the other
end of the braid. Use one 11" piece of
beading wire to string 1 crimp tube
and one wire loop; pass back through
the crimp tube and crimp. String
1Dand 1C. String {1 bead cap, 1 purple
jade round, 1 bead cap, 1C, 1B, 1C,
1D,1C, 1B, 1C, 1D, 1C, 1B, and 1C}
seven times. String 1 bead cap, 1 pur-
ple jade round, 1 bead cap, 1B, 1D, 1
crimp tube, and the loop on the clasp.
Pass back through the crimp tube and
crimp.

Use one 12" piece of beading wire
to string 1 crimp tube and the first
wire loop from Step 4; pass back
through the crimp tube and crimp.
String 1D, 1B, 1C, and 1B. String
{1 bead cap, 1 purple jade round,

1 bead cap, 1B, 1C, 1B, 1D, 1B, 1C, and
1B} ten times. String 1 bead cap, 1 pur-
ple jade round, 1 bead cap, 1B, 1C, 1B,
1D, 1 crimp tube, and the loop on the
clasp. Pass back through the crimp
tube and crimp. Open the clasp and
attach it to the wire loop on the free
end of the kumihimo braid.

DEB FLOROS is an enthusiastic and passionate
jewelry designer, living in Cave Creek, Arizona,
with her husband and three crazy kitties. You
can find Deb on Etsy, Amazon Handmade,
Facebook, Instagram, and Pinterest under the
brand-name Deb Luvs Jewelry Designs.

RESOURCES Check your favorite bead retailer
or contact: Seed beads: Beyond Beadery, (800)
840-5548, www.beyondbeadery.com. Jade: Bead Boat
1, www.beadboat1.etsy.com. Bead caps, crimp tubes,
and beading wire: Fire Mountain Gems and Beads,
(800) 355-2137, www.firemountaingems.com. Sari
silk yarn: Paradise Fibers, www.paradisefibers.com.
Clasp: JewelrySupply.com. 20-gauge wire:

Fusion Beads, (888) 781-3559, www.fusionbeads.com.

SEE P. 77 FOR HELPFUL TECHNIQUE INFORMATION.



fast & fabulous

Love Story

Anne Perry
TECHNIQUES
Knotting

Simple wireworking

MATERIALS

1 cream-and-black 10x12mm
plastic hexagon

2 antiqued copper 8x2mm bead caps
1 antiqued copper 8x15mm hook
1 antiqued copper 20-gauge 2"
head pin
4 antiqued copper 6mm cord end
caps

Love Story

SEE P. 77 FOR HELPFUL TECHNIQUE INFORMATION.

82" of antiqued copper 9x17mm
pointed oval chain

26" of cream-and-black 5mm cotton
fabric—covered cord

36" of bronze Tmm leather cord
8" of vintage bronze 22-gauge wire
Jewelry cement

TOOLS

Scissors

Round-nose pliers

2 pairs of chain- or flat-nose pliers
Wire cutters

FINISHED SIZE
Adjustable

1. Cut the leather cord into four 9"
pieces. Cut the chain so you have
one 2%" (4-link) piece and one 53"
(9-link) piece.

2. Cut the cotton cord in half. Fold
both cords in half and lay them so
that the loops are facing each other.
Pass both ends of 1 cord through the
loop of the other cord from bottom
to top. Pass both ends of the remain-
ing cord through the loop of the
other cord from top to bottom. Use
jewelry cement to attach 1 cord end
cap to 1 cord end cap; repeat using
the remaining cords.

3. Use 1 leather cord to string 1 cord
end cap on the left side of the neck-
lace so that it has one 3" tail and one
6" tail; repeat using the second cord
end cap on the left side. Make sure
the 3" tails are centered between the
2 cord end caps.

4. Use the two 6" leather cord tails
from Step 3 to form a square knot
around the 3". Form a total of 4
square knots in the same direction
each time to create a twist in the
leather cords. Fold all four tails over
one end of the short chain. Use one
4" piece of wire to wrap tightly
around the cord ends. Trim wire if
necessary.

5. Repeat Steps 3 and 4 on the right
side of the necklace, attaching the
cord tails to the long chain.

6. Attach the hook to the free end of
the short chain. Use the head pin to
string 1 bead cap, the plastic hexa-
gon, and 1 bead cap. Form a
wrapped loop that attaches to the
free end of the long chain.

ANNE PERRY is the director of a learning
center in Southern California. She has been
beading in her spare time ever since her
best friend cleaned out her craft closet and
gave Anne all of her beads.

RESOURCES Check your favorite bead
retailer or contact: Plastic hexagon: Bead Bistro,
www.beadbistro.com. Bead caps, leather cord,

and E6000 glue: Michaels, (800) 642-4235, www
.michaels.com. Chain: Beads U Need, (714) 534-3420.
All other materials: A Place to Bead,

(626) 219-6633, www.aplace2bead.com.
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Empress Josephine
Michelle Owens

TECHNIQUES

Knotting

Stringing

MATERIALS

6 jade 8x6mm large-hole faceted
rondelles

2 stainless steel 3mm cord end caps

6% of natural gray 1.5mm round
leather cord

Tape

Jewelry adhesive

TOOLS
Scissors

FINISHED SIZE
20"

1. Cut 2 pieces of leather that are each 33"
long. Place the 2 leather cords evenly side
by side and fold in half. Tape the top loop
of the cords to the work surface.

2. Take the right 2 strands and form a large
loop, laying it on top of the left strands.
This will create three openings: top, mid-
dle, and left.

3. Take the left 2 strands and cross the
cord over the tail of the right side and
under the base of the top opening. Feed
the cord down through the middle open-
ing and up through the left opening.

4. Gently pull both tails while adjusting
the knot into place. Be sure to keep the
strands flat while pulling.

5. Repeat Steps 2-4 in mirror image: Take
the left 2 strands and form a loop, laying it
on top of the right strands. Take the right
strands and feed the cord over the left tail
and under the base of the top opening.
Feed the cords back down the middle
opening and up through the left opening.
6. Use the 2 inner cords to string 1 ron-
delle, snugging it up to the base of the
knot.

7. Use the 2 left cords to string 1 ron-
delle, snugging it up toward the previ-
ous center bead. Use the 2 right cords to
string 1 rondelle, snugging it up toward
the center bead.

8. Remove the tape from the leather and
turn the knotted section over so that the
loop is now at the bottom and the long
tails are at the top. Cut one 8" piece of
leather cord and fold it in half. Create a
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lark’s head knot through the bottom loop
of the knotted leather cords. Use both tails
to string 1 rondelle and snug the bead up
toward the knotted section. Use one tail to
string 1 rondelle; form an overhand knot
toward the end of the cord; repeat using
the second tail.

9. Apply a drop or two of adhesive to the
inside of the end cap and insert 2 of the
long leather strands; repeat using the
remaining strands and the other end cap.

Empress Josephine

MICHELLE OWENS is the lead designer and
COO of LeatherCord USA. She finds inspiration
for her designs by spending time outdoors in
both the north Georgia mountains and her
home state of Colorado. Her designs reflect a
free spirit that is one with nature yet speaks to a
fashion-forward, functional look.

RESOURCES Check your favorite bead retailer
or contact: Jade rondelles: Dakota Stones, (866)
871-1990, www.dakotastones.com. Glu-N-Go cord end
caps and leather cord: LeatherCord USA, (770) 928-3993,
www.leathercordusa.com.

Southwest Sunset
Terry Ricioli
TECHNIQUES
Knotting

MATERIALS

27 jasper-colored mix size 6° seed
beads

17 brown-and-cream 8mm picture
jasper faceted rounds

6 variegated red-and-white
10x28-33mm red jasper sticks

1 brown-and-cream 10x30mm agate
ellipse-shaped tube

SEE P. 77 FOR HELPFUL TECHNIQUE INFORMATION.



1 variegated red-and-white 37x45mm
red jasper trapezoid

6 antiqued copper-plated 3mm rounds

6 antiqued copper-plated 16x5mm
bird beads

Antiqued copper-plated round triangle
16x19mm toggle clasp with 25mm
bar

144" of antiqued copper-plated
6x8mm unsoldered textured cable
chain

7' of brown waxed-linen thread
TOOLS

2 pairs of chain- or flat-nose pliers
Scissors

Bead stopper

FINISHED SIZE

28" (with 3" focal)

SEE P. 77 FOR HELPFUL TECHNIQUE INFORMATION.

1. Cut the thread into two 3' pieces and
one 12" piece. Divide the chain into

2 equal pieces.

2. String the agate tube to the center of
two 3' pieces of thread. Fasten a bead
stopper to the thread on one side of the
bead. Use both free ends of the thread to
form an overhand knot on the other side
of the bead. Remove the bead stopper
and use both threads to form an overhand
knot next to the bead.

3. On one side of the center tube, *use

1 thread to string 1 jasper round, then use
both threads to form an overhand knot.**
Use 1 thread to string 1 jasper stick, bring
the other thread to the front of the same
stick, then use both threads to form an
overhand knot. Repeat entire step twice
on the same side of the center tube.

Southwest Sunset

4. Repeat from * to ** five times on the
same side of the necklace. Use both
thread tails to wrap around 1 piece of
chain. Form a half-hitch knot, letting the
thread tails hang down. Form a half-hitch
knot on the other side, reversing the knot.
5. Use one thread tail to string 3 seed
beads, 1 copper bird, 2 seed beads, and

1 copper round. Form an overhand knot,
leaving a Y2—'%" tail. Repeat entire step
using the second tail; use a total of 7
beads instead of 6 and vary the color and
placement of the beads. Situate the beads
so they hang slightly lower than the
beads on the first tail before forming the
overhand knot.

6. Repeat Steps 3-5 on the other half of
the necklace.

7. Use the remaining 12" piece of thread
to wrap around the center of the agate
tube four times, then form an overhand
knot at the bottom of the tube. Use both
thread tails to string 1 jasper round, then
form an overhand knot. If the trapezoid
pendant includes a bail, remove the bail
and use one thread tail to string the pen-
dant from back to front. Use both threads
to form an overhand knot at the front of
the pendant.

8. Use one tail to string 1 seed bead,

1 bird, 1 seed bead, 1 copper round, and
1 seed bead; form an overhand knot.
Repeat using the second tail, varying the
number and placement of beads to allow
the bird to hang lower than the first.

9. Attach one half of the clasp to 1 chain,
opening and closing the chain link as you
would a jump ring; repeat.

Whether it’s the great Southwest or an ocean
tide pool, TERRY RICIOLI finds endless
inspiration for her jewelry designs in the
natural world. She recently enjoyed exploring
six Utah National Parks for fresh creative
motivation. See her other creative pursuits on
her blog at terryriciolidesigns.blogspot.com

RESOURCES Check your favorite bead retailer
or contact: Seed beads, jasper rounds, agate tube,
copper rounds, bird beads, and waxed-linen thread:
JoAnn Fabric and Craft, (888) 739-4120, www.joann
.com. Red jasper sticks: Bead Gallery from Michaels,
(800) 642-4235, www.michaels.com. Red jasper
trapezoid: Bead Gallery from Halcraft, www
.halcraftcollection.com. Clasp and chain: Artbeads.com,
(253) 857-3433. @
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Tanjung Datu SeaForm with
blown glass base,

6" hx7’w x 6”d.

By Wendy Ellsworth.

Photo by David Ellsworth.

Call for Entries for the 1st Annual Interweave
Jewelry, Bead and Gem Arts Awards

Categories Include Jewelry | Beads | Gems | Objects

This contest will showcase the best of Grand Prize Winner $1000
the best in a variety of jewelry, bead, 4 Division Winners $250 each

and gem works. Top winning pieces will Select number of honorable mentions
earn cash prizes and we will select a

number of honorable mentions to win EARLY BIRD DEADLINE: REGULAR DEADLINE:
a full year magazine subscription. June 1, 2020 July 1, 2020

LAPICMARY JOURMAL
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Advanced Bead Weaving Series:
Seed Bead Embroidery with Kinga Nichols
Bead weaving extraordinaire, Kinga Nichols, will teach you the

ins and outs of Advanced Seed Bead Embroidery with her five
Interactive online workshop series featuring:

CLOSURES: Gain insight- : FINISHING TOUCHES: . TROUBLESHOOTING: Learn : 3D LAYERING BEZELS: :  UNUSUALLY SHAPED
ful knowledge on clo- ¢ Discover different tech- . tips and tricks to combat : Explore how layering :  FOCALS: Master how to
sures and the many ¢ niques and tools to use . most bead embroidery - bezeled objects create - incorporate unusual
types to choose from. ¢ when adding finishing . mishaps. - highly dimensionaland shaped focals in your
i touches. : - exciting focal arrange- - jewelry designs.
i . ments. -

www.interweave.com
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Advance Your
Beading Skills

Enhance your bead weaving skills
and create stylish jewelry with

10 Quick & Easy Bead Weaving
Patterns Vol. Il eBook! Explore 10
beginner-friendly bead weaving
designs, using techniques such as
peyote stitch, netting, right-angle
weave, picot, and so many more!

Download at Interweave.com



The Beading Connection

BEADS & FINDINGS

A Bit of Stone Beads
www.abosbeads.etsy.com

At A Bit of Stone Beads, you will find a wide

selection of gemstone beads for your
jewelry making projects. New beads are
added weekly, so please check back often.
We strive to offer competitive prices and
fast delivery!

Artbeads.com
www.artbeads.com
(866) 715-2323

Bead World (IL)
www.beadworldbeads.com
Shop online! All new Website!
(847) 776-2323

Bobby Bead
www.TohoWholesale.com
Toho@bobbybead.com
(888) 900-2323
TOHO Japanese Seed Beads
Wholesale Direct Importer.
No Minimum Orders.

the market PREMIER CLASSIFIEDS

Charm Factory
www.charmfactory.com
(866) 867-5266
Custom charms and jewelry tags

Fire Mountain Gems and Beads
www.firemountaingems.com
(800) 355-2137
America's Favorite Beading
and Jewelry Supply Company®

John Bead
info@johnbead.com
(416) 757-3287
Master Importer of Beads,
Chrystals & Components

Lima Beads
www.limabeads.com
(734) 929-9208
Get fresh jewelry components from around
the world at Lima Beads. Huge selection of
gemstones, chain, Czech glass, seed beads,
findings, supplies, and more. New addi-
tions every week!

Red Panda Beads
www.redpandabeads.com
Specializing in CzechMates® 2-hole beads.
Free shipping on US $30+ orders. See our
exclusive Gallery of Color Suggestions for
design and color ideas. 20% off one time
coupon: BWAPR20

Starman
www.starmaninc.com
(888) 683-BEAD
Manufacturing beads since 1948!

Stormcloud Trading

(Beadstorm)
www.beadstorm.com
(651) 645-0343
Specialists in small beads and beading
accessories for the contemporary and the
traditional beader.

Toho Beads
www.tohobeads.net
Finest manufacturer of glass beads in
Japan. We are proud to provide the best
quality and quick delivery.

Too Cute Beads
www.toocutebeads.com
contact@toocutebeads.com
design.create.inspire

If you are reading this...
SO ARE YOUR
CUSTOMERS!

To advertise in Beadwork
classifieds, contact:
Stephanie Griess
at 970-613-4630
or
sgriess@goldenpeakmedia.com

BEADWORK

Alabama

Bead Harbor LLC — Daphne
www.facebook.com/BeadHarbor

Huge selection of charms, seed beads (TOHO, Miyuki),
Swarovski, firepolished, gemstones, large hole pearls,
CzechMates, tools, findings and much more. Open
Mon-Sat 10-6, Sun 11 4. Free lessons with purchase.

27955 Hwy 98, Ste. M (251) 210-6679

Arizona

Creative Destination—Mesa
www.2-old-beadies.com

See our beautiful showroom on our website. We
specialize in Swarovski crystals, Delica beads, seed
beads, interesting lampwork, creative classes—and
much, much more! Join us for our monthly Beadathon.
We'’re worth a visit!

1660 S. Alma School Rd., #108 (480) 755-4367

Bead World Inc.—Phoenix and Scottsdale
www.beadworldinc.com

Best selection of quality gemstones, Tierra Cast, seed
beads, chain, metals, SS, GF, Swarovski, pearls,
leather, jewelry making kits, and more. Classes daily.
6068 N. 16th St., Phoenix (602) 240-BEAD
10820 N. 71st PL Scottsdale (480) 948-2323

The Bead Garden of Sedona—Sedona
www.Sedonabeadgarden.com

Tools and supplies for the bead artist! We carry alarge
selection of beads, tools, and supplies plus many items
locally made. We offer classes and private lessons.
Mon-Sat 10-6, Sun 11-4.

3150 W. State Rte. 89A, Ste. 2 (928) 282-7334

California

Just Bead It!—Concord
www.justbeaditconcord.com

Beads to thread, wire and just admire. All for beading
to your heart’s desire. Family owned since 2003. Open
Mon, Wed, Thu, and Fri 11-7, Sat 11-6, Sun 12-5.

2051 Harrison St., Ste. C (925) 682-6493

Creative Castle—Newbury Park
www.creativecastle.com

Ventura County’s largest selection of beads. Seed,
Delica, Czech glass, and vintage glass beads;
freshwater ear%s; gemstones; Swarovski crystals;
charms; findings; sterling; and gold-filled. Over 450
book titles and visiting guest teachers. Please visit our
website for complete class listings or call and current
newsletter will be mailed.

2321 Michael Dr. (805) 499-1377

A Place to Bead—San Marino
www.aplace2bead.com

A cozy shop in a village setting, carrying a nice selection of beads
of all kinds, buttons, findings, supplies, tools, and classes.

2566 Mission St. (626) 219-6633

Bead Dreams—Stockton
beaddreams@att.net

You will love our huge Swarovski selection, stones,
pearls, pressed glass, and seed beads of all sizes and
varieties. We have a wall of Czech hanks, tubes of
Japanese seed beads, as well as all Delicas. Private and
Eroup instruction available. On the Miracle Mile,

etween I-5 and Hwy. 99. Search for us on Google for
photos of the shop and directions!

2103 Pacific Ave. at Dorris Pl (209) 464-BEAD

To be listed in “Stop to Shop” please contact Stephanie Griess at
sgriess@goldenpeakmedia.com or (970) 613-4630

Colorado

Ka-Gina Beads, Etc.—Arvada
www.ka-ginabeads.com

Welcome to a Beader’s Paradise! We offer a great
selection of Gemstones, Pearls, Coral, Shell, Seed Beads,
Specialty Czech Glass, Findings, Books, Tools, Stringing
supplies and so much more. Parties & Personal Classes
offered.

7705 Wadsworth Blvd., Unit J (303) 423-1720

South Park Pottery & Back

Room Beads—Fairplay
www.backroombeads.com

Bunches of beads—lampwork, raku, Czech, Delica,
gemstones, and more. Seven days 9-5. Don’t miss the
Fairplay Bead & Fiber Show during the 2nd weekend
in August. Vendors wanted!

417 Front St. (719) 836-2698

Florida

Anderson’s Bead Room—Port Charlotte
www.beadthebeads.com

Largest selection of gemstones in Southwest Florida.
More than 3,000 colors of Miyuki seed beads. Over
600 colors of Delicas. Czech glass, Swarovski, bone,
shell, tools, sterling silver, copper and gold-filled
findings. Tues-Sat 10am-5pm.

24600 Sandhill Blvd., Unit 101 (941) 764-6222
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Donna’s Beads—Sarasota
www.donnasbeads.com

Whether you are a beginner or advance bead weaver, come
in for inspiration or classes. Great selection of Swarovski
crystals/pearls, japanese seed beads, fire polish, preciosa
and finds. Great prices and the friendliest gals in town. come
in and bead with us.

2717 Beneva Rd. (941) 444-7457

BEADS!—Tampa
www.eBeads.com

THE LARGEST SEED BEAD COLLECTION IN THE
TAMPA BAY AREA! We stock over 1,000 Delica colors,
Tilas, Half Tilas, Cubes, Magatamas, Rounds, Berry
Beads, and more! Czech glass, SuperDuos, Fire Polish,
Tiles, and more! Gemstones, Freshwater Pearls, base
metal findings, Swarovski Crystals, and lampwork
beads. Classes by local and nationally known artists.
Visit our website for hours and class schedule. beads@
ebeads.com

12807 W. Hillsborough Ave., Ste. H
Georgia
Beadjoux—Braselton
www.beadjoux.com

The Absolute Best Bead Store Northeast of Atlanta!
Great products including Swarovski, Czech fire polish,
seed beads, all the new bead shapes and sizes, a great
selection of clasps and so much more! Check our
website for class schedule, national instructor
calendar, directions and hours. Shop Online at www.
beadjoux.net.

6750 HWY 53, Ste. 103

(813) 258-3900

(706) 658-0007

Idaho

Pandora’s Baubles and Beads—Idaho Falls
pandorasbaublesandbeads.com

The area’s best and largest selection of high quality
gemstones, German vintage beads, Tibetan, Bali, Thai,
and Turkish silver beads and findings, Czech glass,
Japanese and Czech seed beads, trade beads and much
more. We also specialize in extraordinary pearls, all of
which are hand-picked from all over the globe. Classes
from beginner to advanced. Monday thru Friday
11:00-5:30 and Saturday 12:00-5:30. Check out our
Facebook, Twitter and LinkedIn.

440 Park Ave. (208) 529-3696

Illinois
City Beads—Chicago
www.citybeadschicago.com

Seed Bead and AIKO Specialists! Huge inventory of
vintage Czech glass beads, new shaped beads, Gary
Wilson cabochons, pearls and semiprecious stones.
Nationally and internationally renowned teachers!
DISCOUNT PRICES! Open Tuesdays 12-8, Saturdays
11-4 or by appointment. For class schedules and more
information, visit our website or call to be added to
our mailing list.

3928 N. Rockwell St. (312) 316-1910

Southpass Beads—Cobden
www.southpassbeads.etsy.com

For All Your Beading & Fiber Needs! Great selection &
prices! Best little bead shop in southern Illinois!
Unique ceramic beads, Czech glass, findings, Soft Flex
wire, cord, silk ribbon, Cascade yarn, seed beads,
gemstones & more. Watch for our trunk shows. Classes
& Parties Available. Follow us on Facebook & Twitter!
Wed-Fri 12-6, Sat 10-5, or by appointment.

203 E. Ash St. (618) 893-6170

Rustic River Finds—Galena
www.rusticriverfinds.com

Rustic River is a collection of handcrafted jewelry,
Vintaj Natural Brass, specialty beads, & Unique finds.
Our shop is inspired by nature. Open 7 days a week.

109 N. Main St. (815) 776-0043

Bead In Hand—Oak Park
www.beadinhand.com

Friendly and knowledgeable staff, offering seed beads,
semi-precious, Czech glass beads and more. Beading
supplies, tools, findings and tips. Birthday parties,
classes, repairs. Space to “stay and play.” Open 7 days,
visit website for hours.

145 Harrison St. (708) 848-1761
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Bead World—Palatine
www.beadworldbeads.com

Jewelry and gift items from around the world,
specializing in ancient and new Indonesian glass
beads, (Indonesian glass beads available wholesale)
and recycled glass beads. Jewelry repair—books—
findings—body jewelry—piercings.

8 S. Brockway (847) 776-BEAD (2323)

Indiana

The Beaded Peacock—Winona Lake
www.thebeadedpeacock.com

Largest selection of stone beads in N. Indiana. Glass
and seed beads, findings and tools, custom jewelry and
repair, classes and parties year round. A hidden gem
in a cozy lakeside town. Find us on Facebook. Open
Mon-Sat 10-6

805 East Canal St. (574) 371-2777

Maine

Caravan Beads—Portland
www.caravanbeads.com

Come see the complete line of Miyuki Delica beads in
our retail bead store which doubles as our wholesale
showroom. We carry an enormous selection of Miyuki
seed beads as well as Swarovski crystal, pearls, semi-
precious, Czech glass, findings and chain. Weekly
workshops and free help at our work tables.

915 Forest Ave.

(207) 761-2503

Maryland

Atlantic Gems, Inc.—Silver Spring
www.atlanticgems.com

Best pricing on Swarovski Crystal. Factory distributor
of Findings/Chains in Sterling Silver, Gold-Filled, &
14K Gold. Plated Chains/Findings in 6 finishes.
Miyuki Delicas - 650 colors. Full selection of Semi-
Precious Beads, Freshwater and Akoya Pearls, & Tools.
8609 Second Ave., #103B (301) 565-8094

(888) 422-GEMS

Michigan
Bead Haven—Frankenmuth
www.beadhaven.com

5,000 sq. feet makes us Michigan’s largest bead store!
HUGE selection of Czech beads in new shapes. Chain,
antique silver & brass stampings. Seed beads, Delicas,
Swarovski, & pearls. Kits, patterns, FREE classes,
tools, supplies & books. Open 7 days! Second location
in CASEVILLE MI!

925 S. Main St., E (989) 652-3566

The Creative Fringe LLC—Grand Haven
www.thecreativefringe.com

We moved! We're a full-service bead and jewelry
supply shop offering an extensive collection of beads
& cabochons, findings, sterling silver wire, sheet &
blanks, gold-filled, base metals, beading and
metalsmithing tools, lampworking supplies, soldering
supplies and more. Cultivate your creative side with
classes from beginning to advanced in metalworking,
enameling, lampwork and beading. Private classes,
parties, & workstations available. Come to the Fringe!
Your creativity awaits you!

117 Washington Ave (616) 296-0020

Stony Creek Bead & Gallery—Ypsilanti Twp.
www.stonycreekbead.blogspot.com
Supporting the artist inside of you! Huge collection of
Seed & Czech Beads. Bali, pearls, and stones. Lampwork
& Polymer Clay by MI artists. Classes, kits, books & so
much more! I-94 to exit 183. South 1 mile. Closed
Sundays and Mondays. Tue-Fri 10-6, Sat 10-5. www.
StonyCreekBead.blogspot.com.

2060 Whittaker Rd.

Minnesota

Bobby Bead—Minneapolis
www.bobbybead.com

(734) 544-0904

Several thousand varieties of TOHO Japanese seed
beads including more than 1,000 colors of AIKO
Precision Cylinder beads. Wholesale and retail
distributor of NEW, high-quality TOHO beading
needles and One-G thread. Largest Full-Line Bead
Store in Minnesota! info@bobbybead.com.

2831 Hennepin Ave. S. (888) 900-2323

Stormcloud Trading Co. (Beadstorm)—
St. Paul
www.beadstorm.com

30+ years of experience shows in our vast selection of
seed beads, pressed glass, Swarovski crystals, Bali
silver, sterling, and gold-filled beads. Shop in-store or
online. Mon-Fri 10-6, Sat 10-5. No print catalog.

725 Snelling Ave. N. (651) 645-0343

Missouri

Springfield Leather & Touchstone Beads—
Springfield
www.springfieldleather.com

Come in and explore Springfield’s largest bead store, over
2,500 sq. ft. of high quality findings and an awesome
selection of semi-precious bead strands for your unique
creations. We have lots of tools for beading, metal
stamping, leather crafts and a wide array of seed beads.
We offer a variety of classes taught by our resident
experts. Lots of classes. Open Mon-Sat 9-6.

1463 S. Glenstone (800) 668-8518
Nevada

Bead Jungle—Henderson (Las Vegas area)
www.beadjungle.com

Most complete bead shop in the Las Vegas area with
the largest variety of beads and findings. Classes,
silversmithing, parties, workshops, and volume
discounts. Minutes from the Strip. Please visit website
for shop hours.

1590 W. Horizon Ridge Pkwy., Ste. 160

New Hampshire

Ladybead and Rook—Wilton
www.ladybeadandrook.com

Beautiful, quality beads to inspire your creativity and
accentuate your style. Emphasis on European beads:
Czech crystals, pressed glass, seed beads, pearls, and
semiprecious. Artisan-created jewelry for fine gift
giving. Ample parking. Wed-Sat 9-5:30, Sun 11-4. At
the Riverview Mill Artist Shops.
29 Howard St.

(702) 432-2323

(603) 654-2805

New Jersey
Beads by Blanche—Bergenfield
www.beadsbyblanche.com

(Only miles from NYC.) Visit East Coast’s premier
bead shop. 3,000+ colors/styles of Japanese seed
beads, glass, crystal, semiprecious, lampwork, and
more! Classes by local and nationally known artists.
Extensive inventory for unlimited possibilities!

106 N. Washington Ave. (201) 385-6225

Lucy’s Bead Boutique—Brick
www.LUCYSBEADBOUTIQUE.com

We offer classes, kits, variety of Miyuki, Toho,
Swarovski, Czech, and much more. Also, Bead Club,
Sunday Fundays, Open Beading, all in a social, fun
atmosphere!

1889 Route 88, Ste. 6 (848) 232-3690

Sojourner—Lambertville
www.sojourner.biz

Sojourner stocks freshwater pearls, semiprecious
stones, Swarovski crystals, Czech glass and seed
beads, sterling beads, Chinese enamel beads,
castings, charms, ethnic beads, findings—including
our own design sterling silver box clasps bezel set
with vintage and semiprecious elements. Open
daily 11-6.

26 Bridge St. (609) 397-8849

Artistic Touch Beads—Millville
www.artistictouchbeads.com

Minutes from Route 55! Come see our Toho,
TierraCast, Czech glass, lampwork, 2 hole beads, loose
beads, wire, Swarovski bicones. 20% off most books!
Bead group, classes, Girls’ Night Out, parties. Our
annual sidewalk sale is coming up!

501 N. High St., Cottage J (856) 500-1630

Bead Dazzle—Point Pleasant
www.BeadDazzlePoint.com

Ocean County’s largest full-service bead store. Huge
selection of Swarovski, semi-precious, Czech
crystal; largest selection around of seed beads. All
the new two-hole beads, Delicas, Charlottes, and
much more. Kits, free classes, many special events,
and guest Bead Artists. Many classes available in all
techniques.

2319 Bridge Ave. (732) 295-6679



New York

Let’s Bead!—East Rochester
www.letsbead.com

Your destination bead shop! 3,200 sq. ft. bright full-
service bead store. Wide selection of quality beads,
semi-precious stones, Swarovski crystals, kumihimo,
chain maille, stringing materials, wire, findings and
more! Featuring unique beads and components by
local and American artisans. Friendly customer
service for beaders of all levels.

349 W. Commercial St.

(585) 586-6550

Beads World Inc.—New York
www.beadsworldusa.com

From Beads to Chains to Glass Sew-On and much
more. Beads World is your one-stop shop. Quality
selections in the heart of NYC’s fashion district. Mon-
Fri 9-7, Sat-Sun 10-5.

57 W. 38th St. (between 5th & 6th Avenue)
(212) 302-1199

North Carolina

Chevron Trading Post & Bead Co.—Asheville
www.chevronbeads.com

Asheville’s premier full-service bead store of 25+
years. Largest selection of seed beads, Old World
Trade Beads and Vintage glass in the SE Region. Huge
selection of pearls, gemstones, crystals, Czech,
ceramic & natural beads, including all the supplies you
need. WireLace® Distributor - Open 7 day a week.
Importer/Classes/Parties/Workspace

40 N. Lexington Ave. (Downtown) (828) 236-2323

Cherry Tree Beads—East Asheville
www.cherrytreebeads.com

Direct importer of beads and jewelry making supplies,
specializing in gemstones. We offer retail and
wholesale pricing. You can shop online or visit our
showroom, whic% includes exclusive items such as
specimens, art, gifts, finished jewelry and more!

202 Railroad St. Swannanoa, NC 28778 (828) 581-0500

Ain't Miss Bead Haven—Mooresville
www.aintmissbeadhaven.com

Classes, Birthday Parties, Summer Camp, Socials (Bring
Your Own Beads). Design & Make Your Own Jewelry - or
let us make it for you. Mooresville’s best place for beads
& jewelry supply. Just 20 miles north of Charlotte NC.
We offer a large variety of vintage components, Seed
beads, Two-Hole beads, Swarovski, Preciosa, Czech,
Gemstones, Crystals, Pewter, Sterling Silver, Silver &
Gold filled, and Vermeil findings.

138 N. Main St.
Ohio

Beaded Bliss Designs—Cincinnati (Harrison)
www.followyourbeadedbliss.com

(704) 746-9278

The tri-state’s best bead shop: create your own jewelr
from our ever-growing selection of Swarovski crystal,
semiprecious, glass, metals, pendants, lampwork, clay
beads, books, tools, and much more! Project assistance,
classes & parties, too. Always follow your bliss!

1151 Stone Dr., Ste. E (513) 202-1706

Bloomin’ Beads, Etc.—Columbus (Powell)
www.BloominBeadsEtc.com

We are a fun bead store with a 2,000 sq. ft. Event
Center where we host weekly classes. We have all types
of beads and supplies that you will need. Come join us!
4040 Presidential Parkway (740) 917-9008

Gahanna Bead Studio—Gahanna
www.gahannabeadstudio.com

Oldest bead store in Columbus, offering unique classes,
workshops, and parties. Huge selection of findings,
vintage porcelain, stone, wood, bone, Miyuki,
Swarovski, Czech, cords, leather, and more. Exemplary
customer service from friendly, knowledgeable staff.

1028 N. Hamilton Rd. (614) 933-8948

Oklahoma

SA Beads—Owasso
www.sabeads.com

Looking for the latest in beads? If you've seen itin a
bead magazine, chances are we have it available for
purchase at the store. Classes are twice a week with
the schedule posted on our website at www.sabeads.
com or on Facebook.com/sabeadl

11230 N. Garnett Rd., Unit A

(918) 576-8940

Pennsylvania

Buttercup Beads—Audubon
www.buttercupbeads.com

Let your creativity blossom in our cozy country
setting. Classes, Parties, oh-so-pretty sparkly things,
and most of all, fun! One-stop shopping in an open
workshop environment. Artisan/bead-addict owned
and operated.

1123 Pawlings Rd. (484) 524-8231

Owl Be Beading—Bethlehem
www.owlbebeading.com

A cozy nest for beaders. Seed beads, crystals, Delicas
and shaped beads abound. Classes held almost
everyday. Open free beading Wednesday nights. A fun
place to hang and bead. Owl be happy to help you in
any way. Closed Tuesdays.

1278 B Birchwood Dr. (610) 216-5995

Blue Santa Beads—Media
www.bluesantabeads.net

An artistic venue that prides itself on a vast selection
of beads and findings to encourage your creativity.
Customers always come first and always return.

1165 W. Baltimore Pike (610) 892-2740

Texas
Beads Unlimited Inc.—Dallas

Your one stop bead shop in Dallas: Huge collection of
Gemstones, agates, pewter, findings, chain, Chinese
crystal, pave beads, rhinestone findings, wood beads,
tools, ceramics and sterling silver jewelry studded
with semi-precious gemstones. Spend over $300 or
more (wholesale) and receive 50% off on selected
items. Call us to be included for weekly sales at the
shop. Email: indiagems@aol.com. Fax: (214) 749-0446

2454 Royal Ln. (214) 749-0444

Washington

Wonders of the World Beadshop—Spokane
www.wondersoftheworldinc.com

Best little bead shop in Spokane. Incredible gemstones,
crystals, charms, seed beads, chain, findings, and
books for your creative needs. Friendly staff and great
prices. Make us your first stop! In the historic Flour
Mill.

621 W. Mallon, Ste. 412 (509) 325-2867

Wisconsin

Prairie Flower Beads—Portage
www.prairieflowerbeads.com

Friendly store that offers classes, birthday/wedding
parties, and open beading. Great selection of seed
beads (Czech and Japanese), stone strands, pearl
strands, Czech glass embellishment strands, focal
pieces, Swarovski Crystals and findings. Our staff has
combined experience of 50 years of beading.
Magazines, books, tools, cords, leather cords and lots
more. See website for hours.

210 W. Cook St. (608) 742-5900

Meant to Bead—Sun Prairie
www.Meant-to-Bead.com

Full-service bead shop. Featuring classes, large
selection of beads, books, tools, etc. Specializing in
PMC, semiprecious stone, and lampwork and Czech
glass beads. Mon-Fri 10-8, Sat 10-5, Sun 12-4.

110 Columbus St. (608) 837-5900
Stoned & Wired, LLC Studio/Boutique—

Wausau
What a lovely addiction!
www.stonedandwiredllc.com

Shop Online At: WWW.SHOPTIQUES.COM
Facebook: Stoned and Wired Bead Shop

Interesting selection of stones, gorgeous pearls, glass,
metals & findings, Swarovski crystals, seed beads,
kumihimo supplies, buttons & more. Unique jewelry
designs by Leocadia and local artists. Charming
atmosphere. Located in downtown Wausau in the
historic Landmark Building. Classes available. Tues,
Thurs: 11-6, Wed, Friday: 11-5. Summer Saturday
hours through Sept 11 are 11-3. Starting Sept 12,
Saturday hours are 11-5. Closed Sunday and Monday.

221 Scott St. (715) 210-3165

Canada
PoCo Inspired—Winnipeg, MB
www.pocoinspired.com
Winnipeg’s premiere full-service bead store with the
largest selection of high-quality beads, stones,
crystals, wire, chain, metal, tools, delica’s, findings,
workshops, and more.
495 D Madison St. (Rear Entrance)
(204) 219-2528

4 Sirius Beaders—Paris, ON
www.4siriusbeaders.com

Over 400 colors of Miyuki delicas; Miyuki seeds sizes
6 to 15; Swarovski Crystals and Pearls. Superduos,
Crescants, Crystals 2mm and up. Large assortment
of findings. Fringe & Decorative beads; Wire; Tools;
Pattern %ooks; Needles; Nymo thread; Classes.
Central to London, Hamilton, Kitchener, Brantford.
Call for store hours. See us on Facebook.

51 Ball St. (519) 442-7454

BEAD SOCIETIES
Maryland

Baltimore Bead Society

Howard County Center for the Arts

8510 High Ridge Rd.

Ellicott City, MD 21043

info@baltimorebead.org

www.baltimorebead.org

Monthly program on 2nd Tuesdays (September -
June) at the Howard County Community Center
for the Arts, 8510 High Ridge Rd., Ellicott City, MD
21043. 2018 Winter Bead and Jewelry Show, Jan 20
-21, 2018 at the Howard County Fairgrounds, 2210
Fairgrounds Rd, West Friendship, MD 21794

New Jersey

South Jersey Bead Society

P.O.Box 1242

Bellmawr, NJ 08099-5242
coprez2@southjerseybeadsociety.org
www.southjerseybeadsociety.org

Meetings are held the first Thursday of the month
September-June from 6:30 to 9:00 pm. SJBS also of-
fers workshops taught by local and national teachers.
For locations and more info see the website.

Virginia

Northern Virginia Bead Society

P.O.Box 2258

Vienna, VA 22182

info.nvbs@yahoo.com

www.nvbs.org

Meetings: 1st Thurs. of each month, 7pm-9pm,
Sept - June at Vienna Community Center, 120 Cher-
ry St. SE, Vienna, VA. 22180 We offer workshops; an
annual auction; and a year-end member party.
Connect on our website!

BEAD BROWSER

www.toocutebeads.com

We carry Swarovski crystal, pendants, pearls, gold-
filled beads, chain, sterling silver beads, cultured
pearls, Murano glass, artist glass, tools and wire,
kits, and much more. Visit our website for class
schedule and for our sale of the week.

CLASSIFIED WORD
SCHOOLS & EDUCATION

WILLIAM HOLLAND SCHOOL OF LAPIDARY ARTS
PO Box 980, Young Harris, GA 30582. Call for infor-
mation (706) 379-2126; lapidary@ewindstream.net;
www.lapidaryschool.org. Week-long classes from
April-October.
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Bead happily ever after
with a community of
beaders, just like you!

Get started with a FREE eBook—
download and sign up today!

% InCerweave

interweave.com/free-beading-patterns
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STITCH INDEX

Braiding: 62

Herringbone: 10

Knotting: 66, 67, 68

Kumihimo: 41, 64, 65

Macramé: 63

Netting: 34, 48, 52, 58

Peyote: 10, 25, 30, 52

Picots: 25, 38, 48, 58

Right-angle weave: 22, 25, 34,
38,44

Saint Petersburg chain: 48

Square stitch: 30

Stringing: 62, 63, 64, 65, 67

Wireworking: 63, 65, 66

CRIMP BEADS

Crimp beads are serrated metal beads.
Twisted crimp tubes and crimp beads
can be secured by squeezing them flat
with chain- or flat-nose pliers.

CRIMP COVERS

Crimp covers hide crimp tubes and give
a professional finish. To attach, gently
hold a crimp cover in the front notch of
the crimping pli-
ers. Insert the
crimped tube and
gently squeeze the
pliers, encasing the
tube inside the
cover.

CRIMP/CORD ENDS
Crimp/cord ends consist
of aloop attached to a
tube. Dab the leather,
plastic, ribbon, or other
cord with jewelry glue,
then placeitin the
crimp/cord end. If you're
using a crimp end, crimp
itasyouwoulda

crimp tube.

CRIMPING

Crimp tubes are seamless metal tubes
used to secure the end of a beading
wire. To use, string a crimp tube and the
connection finding (i.e., the loop of the
clasp). Pass back through the tube, leav-
ing a short tail. Place the crimp tube in
the front notch of the crimping pliers
and squeeze to shape the tube into an
oval. Use the back notch of the crimp-
ing pliers to press the length of the tube
down between the wires, enclosing
them in separate chambers of the cres-
cent shape. Rotate the tube 90° and use
the front notch of the pliers to fold the
two chambers onto themselves,
forming a clean cylinder. Trim the
excess wire.

DANGLES
Dangles can be strung as they are,
attached using
jumprings, or
linked to other
loops. Use a
head pin or eye
pin to string the
bead(s), then
form a simple or
wrapped loop.

FINISHING AND STARTING
NEW THREADS

Tie off the old thread when it's about
4" long by making an overhand knot
around previous threads between
beads. Weave through a few beads to
hide the knot, and trim the thread close
to the work. Start the new thread by
tying an overhand knot around previ-
ous threads between beads. Weave
through several beads to hide the knot
and to reach the place to resume
beading.

FRINGE
Exit from the foundation row of beads
or fabric. String a length of beads plus
1 bead. Skipping the last bead, pass
back through all the beads just strung
to form a fringe leg. Pass back into the
foundation row or fabric.

Q

GLUING

Place a sparing amount of glue on knots
to secure them (we recommend G-S Hypo
Cement) or use enough glue to com-
pletely secure beads to a surface (E6000,
Terrifically Tacky Tape). Allow any glue to
cure thoroughly before continuing.

HALF-HITCH KNOT
Half-hitch knots may be worked with
two or more strands—one strand is

knotted over one or more other strands.

Form a loop around the cord(s). Pull the
end through the loop just formed and
pull tight. Repeat for the length of cord
you want to cover.

L C

HEAD PINS/EYE PINS

Head pins are straight wires with a

flat disc, ball, or other shape at one end.
Eye pins are straight wires that end in
aloop.
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eye pins
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head pins

HERRINGBONE STITCH

Form a foundation row of one- or two-
needle even-count ladder stitch and
exit up through the final bead. String

2 beads, pass down through the next
bead in the ladder, and pass up through
the following bead; repeat

to the end of the row. Step up for the
next row by wrapping the thread
around previous threads to exit up
through the last bead strung. To form
the next row, string 2 beads and pass
down through the second-to-last bead
of the previous row and up through the
following bead. Repeat, stringing 2
beads per stitch, passing down then up
through 2 beads of the previous row
and stepping up as before. The 2-bead
stitch will cause the beads to angle in
each column, like a herringbone fabric.

agjs‘ﬁﬁ&a

Begin tubular herringbone stitch with a
foundation ring of one- or two-needle
even-count ladder stitch. String 2
beads. Pass down through the next
bead and up through the following
bead in the ladder. Repeat around the
ring. At the end of the round, pass
through the first beads of the previous
and current rounds to step up to the
new round.

VISIT WWW.INTERWEAVE.COM/BEADING FOR VALUABLE BEADING TIPS AND TECHNIQUES.

techniques

JUMP RINGS x

Jumprings : /
connect holes f’ﬁ e
and loops. o’ /,"
Open ajump : "
ring by grasp-

ing each side of its opening with a pair
of pliers; don't pull apart. Instead, twist
in opposite directions so that you can
open and close without distorting

the shape.

LADDER STITCH

For one-needle ladder stitch, string

2 beads and pass through them again.
Manipulate the beads so their sides
touch. String 1 bead. Pass through the
last bead added and the bead just
strung. Repeat, adding 1 bead at a time
and working in a figure-eight pattern.

For two-needle ladder stitch, add a
needle to each end of the thread. String
1 bead and slide it to the center of the
thread. String 1 bead with one needle
and pass the other needle back through
the bead just added; repeat to form a
strip.

‘TITITY

LARK'S HEAD KNOT
Lark’s head knots are
great for securing string-
ing material to another
piece, such asaringora
donut. Fold the stringing
material in half. Pass the
fold through a ring or
donut, then pull the
ends through the loop created and pull
snug.

NETTING

String a base row of 13 beads. String

5 beads and pass back through the fifth
bead from the end of the base row.
String another 5 beads, skip 3 beads of
the base row, and pass back through
the next bead; repeat to the end of the
row. To turn, pass back through the last
3 beads (one leg of the last net). String
5 beads, pass back through the center
bead of the next net, and continue.
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techniques

For circular netting, string {1A and 1B}
six times; pass through the beads again
to form a circle for the foundation
round and pass through the next 1A.
*String 1A, 1B, and 1A; skip 1 bead and
pass through the following bead in the
previous round to form a “net.” Repeat
from * five times, then step up for the
next round by passing through the first
2 beads of the first net. String 2A, 1B,
and 2A; pass through the middle bead
of the nearest net in the previous
round. Repeat five times, then step up
for the next round by passing through
the first 3 beads of this round. Work
each round the same way, increasing
the number of A beads as necessary to
keep the work flat, and stepping up by
passing through the first half of the
first net.

For tubular netting, string {1A and 1B}
six times; pass through the beads again
to form the foundation round. *String
1A, 1B, and 1A; skip 1B and pass through
the following 1B in the previous round
to form a “net.” Repeat from * twice,
then step up for the next round by
passing through the first 2 beads of this
round. **String 1A, 1B, and 1A; pass
through the middle bead of the nearest
net in the previous round. Repeat from
** twice, then step up as before. Work
each round the same way.

OVERHAND KNOT

This is the basic knot for tying off
thread. Make a loop with the stringing
material. Pass the cord that lies behind
the loop over the front cord and
through the loop; pull snug.
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PASS THROUGH

VS PASS BACK THROUGH

Pass through means to move the nee-
dle in the same direction that the beads
have been strung. Pass back through
means to move the needle in the oppo-
site direction.

PEYOTE STITCH

For one-drop even-count flat peyote
stitch, string an even number of beads
to create the first two rows. Begin the
third row by stringing 1 bead and pass-
ing back through the second-to-last
bead of the previous row. String
another bead and pass back through
the fourth-to-last bead of the previous
row. Continue adding 1 bead at a time,
passing over every other bead of the
previous row.

Two-drop peyote stitch is worked the
same as one-drop peyote stitch, but
with 2 beads at a time instead of 1 bead.

For odd-count flat peyote stitch,
string an uneven number of beads to
create Rows 1 and 2. String 1 bead, skip
the last bead strung, and pass through
the next bead. Repeat across the row
(this is Row 3). To add the last bead,
string 1 bead and knot the tail and
working threads, clicking all beads into
place. Start the next row (Row 4) by
passing back through the last bead
added. Continue in peyote stitch, turn-
ing as for even-count at the end of this
and all even-numbered rows. At the
end of all odd-numbered rows, add the
last bead, pass under the thread loop at
the edge of the previous rows, and pass
back through the last bead added.

Begin a midproject peyote-stitch
increase by working a stitch with 2
beads in one row. In the next row, work
1 bead in each stitch, splitting the pair
of beads in the previous row. For a
smooth increase, use very narrow beads
for both the two-drop and the one-
drop between.

To make a midproject peyote-stitch
decrease, simply pass the thread
through 2 beads without adding a bead
in the “gap.” In the next row, work regu-
lar one-drop peyote stitch over the
decrease. Work with tight tension to
avoid holes.

For circular peyote stitch, string

3 beads and knot the tail and working
threads to form the first round; pass
through the first bead strung. For the
second round, string 2 beads and pass
through the next bead of the previous
round; repeat twice. To step up to the
third round, pass through the first bead
of the current round. For the third
round, string 1 bead and pass through
the next bead of the previous round;
repeat around, then step up at the end
of the round. Continue in this manner,
alternating the two previous rounds. It
may be necessary to adjust the bead
count, depending on the relative size of
the beads, to keep the circle flat.

For even-count tubular peyote stitch,
string an even number of beads and
knot the tail and working threads to
form the first 2 rounds; pass through
the first 2 beads strung. To work

Round 3, string 1 bead, skip 1 bead, and
pass through the next bead; repeat
around until you have added half the
number of beads in the first round.
Step up through the first bead added in
this round. For the following rounds,
string 1 bead and pass through the next
bead of the previous round; repeat,
stepping up at the end of each round.

Work odd-count tubular peyote stitch
the same as even-count tubular peyote

stitch; however, it isn't necessary to step
up at the end of each round.

PICOT

A picot is a decorative net, most often
made with 3 beads, used to embellish a
beadwork surface.

RIGHT-ANGLE WEAVE

For one-needle right-angle weave,
string 4 beads and pass through the
first 3 beads again to form the first unit.
For the rest of the row, string 3 beads
and pass through the last bead exited
in the previous unit and the first

2 beads just strung; the thread path will
resemble a series of figure eights, alter-
nating direction with each unit. To
begin the next row, pass through beads
to exit from the top bead of the last
unit. String 3 beads and pass through
the last bead exited and the first bead
just strung. *String 2 beads; pass back
through the next top bead of the previ-
ous row, the last bead exited in the pre-
vious unit, and the 2 beads just strung.
Pass through the next top bead of the
previous row. String 2 beads; pass
through the last bead of the previous
unit, the top bead just exited, and the
first bead just strung. Repeat from * to
complete the row, then begin a new
row as before.

To begin two-needle right-angle
weave, add a needle to each end of the
thread. Use one needle to string

3 beads and slide them to the center of
the thread. *Use one needle to string 1
bead, then pass the other needle back
through it. String 1 bead on each nee-
dle, then repeat from * to form a chain
of right-angle-weave units. To turn at
the end of the row, use the left needle
to string 3 beads, then cross the right
needle back through the last bead
strung. Use the left needle to string

3 beads, then cross the right needle
back through the last bead strung.

To continue the row, use the right
needle to string 2 beads; pass the left
needle through the next bead on the
previous row and back through the
last bead strung.
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For cubic right-angle weave, string

4 beads, leaving a 3" tail. Pass through
the beads again to form a tight circle;
use the working and tail threads to tie a
square knot and pass through the first
bead strung. For the first face of the
cube, string 3 beads and pass through
the last bead exited at the bottom of
the cube, then pass through the first
bead just added. For the second face of
the cube, string 2 beads and pass back
through the next bead at the bottom of
the cube, then pass up through the
nearest bead on the side of the first
face, pass through the 2 beads just
added, and pass through the next bead
at the bottom of the cube. For the third
face of the cube, string 2 beads; pass
down through the nearest side bead on
face 2, pass through the next bead at
the bottom of the cube, and pass up
through the first bead just added. For
the fourth face of the cube, string 1
bead; pass down through the nearest
side bead on face 1, pass back through
the next bead at the bottom of the
cube, pass up through the nearest side
bead of face 3, and pass through the
first bead just added. Pass through the
4 beads at the top to complete the
cube. For subsequent cubes, the beads
at the top of the previous cube will act
as the bottom of the new cube.

SQUARE KNOT

This knot is the classic sturdy knot suit-
able for most stringing materials. Make
an overhand knot, passing the right end
over the left end. Make another over-

hand knot, this time passing the left
end over the right end; pull snug.
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SQUARE STITCH

String a row of beads. For the second row,
string 2 beads; pass through the second-
to-last bead of the first row and through
the second bead just strung. Continue by
stringing 1 bead, passing through the
third-to-last bead of the first row, and
passing through the bead just strung.
Repeat this looping technique to the end
of the row.

For circular square stitch, string the first
round of beads and pass through them
again to form a circle. Start a new round
by stringing 2 beads; pass through the last
bead of the first round and through the

2 beads just strung. Repeat around, pass-
ing through the next bead of the previous
round for each 2 new beads strung. At the
end of the round, pass through the whole
round again to tighten the beads. Start a
new round by stringing 2 beads; pass
through the last bead of the previous
round and through the 2 beads just
strung. String 1 bead and pass through
the next bead of the previous round and
the bead just strung. Repeat around,
stitching 1 or 2 beads to each bead of the
previous round, adjusting the count as
necessary to keep the work flat.

For tubular square stitch, string the first
round of beads and pass through them
again to form a circle. Start a new round
by stringing 1 bead; pass through the last
bead of the first round and through the
bead just strung. Repeat around, passing
through the next bead of the previous
round for each new bead strung. At the
end of the round, pass through the whole
round again to tighten the beads.

STOP BEAD

A stop bead (or tension bead) holds your
work in place. To make one, string a bead
larger than those you are working with,
then pass through the bead one or more
times, making sure not to split the thread.

STRINGING

Stringing is a technique that uses bead-
ing wire, needle and thread, or other
material to gather beads into a strand.
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SURGEON'’S KNOT

This knot is a secure way to connect
two threads: Wrap the two ends around
each other two or more times, then
wrap one end around the other in the
other direction once; pull snug.
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WIREGUARDS
Wireguards provide a smooth metal
channel to protect the stringing mate-
-\ rial from chafing
gy‘:—ﬁ against a connector.
String a crimp tube,
then pass up through
one half of the guard
and down the other
half. Pass the guard
and wire through the
loop of the connec-
tor, pass the wire
back through the crimp tube, snug the
tube up to the guard, then crimp.

WIREWORKING
To open a jump ring, grasp each side
of its opening with a pair of pliers.
Don’t pull apart. Instead, twist in oppo-
site directions so that you can open
and close it without distorting the
ring’s shape.

R

N

For a simple loop, use flat-nose pliers
to make a 90° bend at least

4" from the end of the wire. 7~
Use round-nose pliers to e J
grasp the wire at the tip; roll

the pliers toward the bend,

but not past it, to preserve

the 90° bend. Adjust the pli-

ers as needed to continue

the wrap around the nose of the pliers.
Trim the wire next to the bend. Open a
simple loop by grasping each side of its
opening with a pair of pliers. Don't pull
apart. Instead, twist in opposite direc-
tions so that you can open and close it
without distorting the loop’s shape.

&

=

To form a double simple loop, make
the 90°bend at least 1" from =
the end of the wire. Make a @
simple loop and continue -
wrapping the wire around
the round-nose pliers to

form two complete loops.
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To form a wrapped loop, begin with a
90° bend at least 2" from the end of the
wire. Use round-nose pliers to forma
simple loop with a tail overlapping the
bend. Wrap the tail tightly down the
neck of the wire two or three times.
Trim the excess wire to finish. Make a
thicker, heavier-looking wrapped loop
by wrapping the wire back up over the
coils, toward the loop, and trimming at
the loop.

P

For a wrapped-loop bail, center a
bead on a 3" or longer piece of wire.
Bend both ends of the wire up the sides
and across the top of the bead. Bend
one end straight up at the center of the
bead, then wrap the other wire around
it two or three
times. Forma
wrapped loop
with the
straight-up
wire, wrapping
it back down
over the
already-
formed coils. Trim the excess wire.

svey

For a coil, use one hand to hold the end
of the wire against a mandrel. With the
other hand, wrap the wire around the
mandrel in tight

loops. To remove E
spool. Add vertical

loops on either end

to use the coil as is, or cut the coil at cer-

the coil, slide it off
the mandrel and cut

tain intervals to make jump rings or split
rings.

the wire from the

For a spiral, form a small loop at the
end of a wire with round-nose pliers.
Enlarge the piece

by holding onto

the spiral with

chain-nose pliers

and pushing the —

wire over the pre-

vious coil with your thumb.
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Shaped Beads:

Concept to Creation

SHAPED BEADS CAME ONTO THE SCENE
almost a decade ago, and they’ve sparked
our imagination ever since. From squares
to diamonds to shells and more, these
diminutive two-hole (or more) beads are
feats of engineering that inspire creativity.
The variety of shapes and colors have
absolutely exploded, along with patterns
for every style of beaded jewelry.

Harold Medina and Avital Rubin of
BeadmasterUSA.com have developed
several shaped beads, but they’re
especially proud of the DiamonDuo. At the
time, there weren’'t many dimensional
two-hole beads on the market. Harold
explains, “For the facets, we worked very
closely with the factory. We wanted it to
look like a Ferrari, low to the ground. But,
it’s tricky to maintain the integrity of the
bead structure because of the holes. We
worked very closely with a factory in the
Czech Republic to achieve the high-end
look we wanted.”

Typically, prototypes begin with a rough
drawing. Sometimes, three-dimensional
models are made. Harold admits that their
original DiamonDuo sample was a
mock-up made out of cardboard. “We

88 WWW.INTERWEAVE.COM

Original drawing of the |
Diamonduo bead.

needed to see some-
thing physical, not just
the drawing. We passed
it around the office and
got everyone’s
comments.” Avital adds,
“When Harold went to
the Czech Republic, he
took the cardboard
model in his carry-on
because he was so
protective of it.” The
factory provided a
CAD (computer-aided- *
design) drawingand |
insight into the [
feasibility of
producing the shape.
Some shapes won’t work because the
bead won't support the hole or because
there would be too much breakage during
manufacturing. If these issues can be
resolved and the design is approved, then
the factory runs a prototype batch. These
beads are scrutinized for quality and sent

GeoMatrix Bracelet by Cecil Rodriguez
courtesy of BeadMasterUSA.

to beadwork designers for experimenta-

tion and suggestions. The finished bead

design incorporates any necessary
refinements.

There are two mold makers in the
Czech Republic and a limited number of
factories to make the beads, so produc-
tion time can vary from two to five
months. The expense of developing a

shaped bead can reach into tens
of thousands of dollars, with

( copyrighting the design,

1 registering the trademark,
production, shipping, and
marketing.

Avital enjoys seeing a new
shaped bead inspire people.
She says, “We were introducing
a new two-hole bead at the

Tucson gem shows and a
teenage girl came to our
demonstration. You could just
see her face light up and her
wheels start turning.” Harold
agrees, “This is a very rewarding
experience. We have a rule that
we never produce a shape that
already exists. If we're going to
take a risk, we want it to bring
something to the world.”

Harold says, “In the end, it’s a
bead. It's not curing an illness. But,
it still feels good to create
something and see it go out into
the world.” As you weave, stitch, or

string shaped beads together, take

a minute to consider the long process and

many hands that brought them to your

beading mat. They're tiny treasures made
from imagination, ingenuity, and glass to
help you create inventive beadwork and
share it with your friends, family, and
community.




~ Honaman and learn beginning techniques

Get Started in Bead Weavmg

with an Interactive
Online Workshop Series!
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“ Join expert, artist and instructor Tammy

 to creating beautiful beaded jewelry in a
four online workshop series that includes:

How to How to Learn These Stitches: Learn These
Bead on a Embroider with Peyote, Brick, Stitches: Ladder, Flat
Loom Seed Beads Square, Daisy Chain Herringbone, Hubble,

& RAW Chevron & Chenille

g* The online workshop content is

available to you anytime, anywhere!
Work at your own pace through video lessons and
Interactive learning opportunities that will
ignite your passion for beading!

www.interweave.com



