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| don’t know about you guys, but
I'm slrufdingul:liihkamup.
e 2020, despite not even being two
- months old, just seems to keep
. giving and giving and giving on
a near sis. Truly this has
-daily basis. Truly this ha
been the most exciting start to
a year | can remember in a hell of a time.
This week, it's the turn of All Time Low o
return fo the Kerrang! cover for yet another
world excusive unveiling of plans. By now, you'll
know of Wake Up, Sunshine’s impending arrival
into the world. What you won't know is the
story — the self-doubt, the anxieties, the internal
wrangling and reflection on their journey
had brought Alex, Jack, Rian and Zack to the
career crossroads at which they found themselves
standing — behind its creation. That is, unfil now.
K! writer Joke Richardson’s superb debut K! cover
story begins on poge 24, and is essential reading
in an issue packed as ever with amazing stuff.
Dive on in = and I'll see you next week!

SAM COARE, EDITOR

RAGE AGAINST THE MACHINE
HOW THEY SPARKED A REVOLUTION
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ALL TIME LOW HOW TIME OFF AND REDISCOVERING THEMSELVES -
LED T0 THE MOST IMPORTANT ALBUM OF THE POP-PUNK HEROES' LIVES §

YOU ME AT SIX JOSH TELLS ALL TONY IOMMI THE LIFE OF THE MAN WHO
ABOUT THEIR NEW SINGLE, AND BEYOND INVENTED METAL, IN HIS OWN WORDS

KVELERTAK NEW SINGER, NEW DANGER ~ THE INTERRUPTERS INSIDE THE LA
FOR THE NORSE PUNK-METAL CREW SKA PUNKS' LONDON DOUBLE-HEADER

COVER PHOTO: JIMMY FONTRINE

GLEN BENTON OF SATAN S FAVOURITE DEATH METAL BAND, DEICIOE, ONGE CLAIMED TO HATE FLYING RS THE ALTITUDE TOOK HIM “T00 CLOSE TO 600
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NEW AILBUM OUT FEBRUARY 21, 2020

ON TOUR W/ BEARTOOTH
FEB 24 - O2 ACADEMY BRISTOL - BRISTOL, UK
FEB 25 - SWG3 STUDIO WAREHOUSE - GLASGOW, UK
FEB 26 - ROCK CITY - NOTTINGHAM, UK
FEB 28 - MANCHESTER ACADEMY - MANCHESTER, UK
FEB 29 - THE ROUNDHOUSE - LONDON, UK
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| hi& Russia, fo C

winter méga shows sy

t's already shaping up to be another wild year
for Bring Me The Horizon. Fresh from unveiling
a collaboration with pop megastar Halsey for
the new Birds Of Prey movie, the rock®itans hit
Russia for two dates (Moscow and St Petersburg)
on their Winter Tour 2020. Photographed here
in the Russian capital, the energy was so intense
that they had to take a break for 20 minutes # _
after just one song due to the fences being
broken by fans. Even so, frontman Ol Syk

impressive live shots we have ever seen...
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EATY CUMMINGS

TOM SHEPEERD PHOTO:

THE BIG STORY

HOME
TRUTHS

R

As YOU ME AT SIX unvell

new charity single OUR

HOUSE (THE MESS WE

MADE), frontman JOSH

FRANCESCHI explains the

song’s powerful message -

and if it's a sign of things to

EREEEEE IO oc from the band...

ast week, the world saw

a different side to Josh

Franceschi. As a singer known

best for writing gut-sore

songs about relationships and
loss, new standalone single Our House
(The Mess We Made), which arrived
unannounced last Wednesday, is the
first time that we've ever seen the You
Me At Six frontman get political.

With stirring lines such as, "Prophets with
problerms / Srmart mouths don't wanna solve
themn,’ the bass-thumping electronic track
calls out political leaders not doing enough
to prevent climate change, while lauding
young campaigners.

“I'm not going to get on my scapbox
and say that I'm Bob Geldof," says Josh on
his slight tilt towards activism. "It was just
an idea that moved me. | think that music
sometimes, especially writing it, can help
you understand an issue,”

The song was released to help raise
money for WIRES, an Australian wildlife
rescue and rehabilitation organisation,
after the bushfires that devastated the
country. Listening to him speak, it's clear
that climate change is an issue that has
grown important to the singer — a strict
vegan of six years - although it was a
chance encounter on a flight back from
the United States that set the ideas for
Our House in motion, Kerrang! caught
up with the frontman so he could talk us
through it, and where it fits in with the
Surrey band's plans for album seven. .

What was the initial inspiration behind
Our House (The Mess We Made), Josh?
“In March last year we were on our way
back from our U.S. tour, and | was on the
plane next to this guy, a geologist, who
had just come back from a big summit.
We were just shooting the shit, and he saw
that | had a vegan meal on the plane

s0 he asked why | was vegan. | went
through the different reasons and we got
talking about what we both did. He was
saying about how he'd been to quite

a depressing summit [about climate
change], where it feels like people are
really understanding what stands in front
of us and the repercussions of not acting
or doing anything about it. It was very
insightful, but fundamentally he said, ‘It
won't be in my lifetime, but in your lifetime
and |'m sure in your children’s lifetime,
there will be large parts of the planet
that will be uninhabitable for humans.'”

“The conversation hit home because,
although the awareness of it has

changed drastically even over the last 18
maonths — there’s not a single big chain of
supermarkets or restaurants that don’t have
inexpensive vegan options now — what he
Wdh 5;_-'_:..rir1g o me was Lhat_ er1LJ.arr1er'1a|I}f,
the big nations
aren't taking this

as seriously as they
should be. They've
been aware of

the issues - this
conversation's been
going on for at
least the last few
decades - but there
is a point now that
if we don't really
shift the needle,
then it's going to
be irreversible.”

JOSH

How did that message find its way into
Qur House (The Mess We Made)?
“There was a night while we were out in
Thailand. We went out there for creative
headspace, to see what would come out.
Dan [Flint, drums] and | were working in

“| DON'T FEEL LIKE
\WE'VE MADE OUR
MASTERPIECE YET..."

FRANCESCHI

this room in the studio. | was having the
same conversation with him while we were
rmaking the song, and | just felt cormpelled
to write about something that You Me At
5ix historically have never really touched
upon, |something] environmental or
political. It wasn't like | set out to do that,
but it was more to put pen to paper on
things that I'd been thinking about. People
have different opportunities to do what they
can. If you've got a platform and you don't
stand for anything, what's the point? That
was my take on it. I've always been moved
by music; | think many of us are moved

by music. Sometimes that can be one of
the most powerful tools, and that was the
incentive to put out this song.”

How would you describe your stance
in the song - are you angry, hopeful,
pushing people towards change?
"What you take from music is always
going to be subjective, but what | hope
for is that people
who are aged 14
and above who
feel that they're
being let down
or not listened
to, that they
know that it's not
going unnoticed
and people are
responding. There
are people clder
than them that
are looking and
realising that we need to do more.

“Can we drastically reduce our fossil
fuel emissions and our carbon emissions
from putting out this song? The answer
is no — that's not going to happen. But
if from this song there’s a conversation
between a group of friends where they
all go, "Well, you know what? There is
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something that | can control,
and that’s my diet and by not
consuming animals. I'm going
to do that because that's better
tor the environment.’ | think it's
a sentiment of: we all have to
try something.”
You've said that the song also
celebrates young activism...
“Duwuring that time, last
MNovember, just as we were
leaving [Thailand)], there were
loads of marches taking place
for climate change all over the
world, It felt like it was important
to celebrate the youth in that
sense and how they're making
their voices heard. [They are]
making the point that you lot
may not care — and by 'you lot’

| mean the clder generations,

or more specifically those that
line their pockets while knowing
that what they're doing isn't
necessarily good for the environment -
and saying that enough’s enough,
because we want our future, we want

to be able to live and work towards
something that has been thrown into
dispute at the moment, | think there has
been a shift, especially in our generation:
there is more understanding and
appreciation that we do have to be more
responsible. It was just one of those things
that took hold of me.”

How would you describe the sound of

v ki iming for?
“To be honest, we were just fucking
around. We weren’t expecting anyone

to come in and hear it and go, 'Oh, can

| put some guitars on that? We weren't
expecting that because we were both
pretty fucked and we didn't want to be
sitting around doing nothing with our
evening. Sometimes when it's Zam, you
can't explain or recall the headspace.

| wouldn't be able to sit here and tell you
exactly what we were thinking when we
were making it because | can't remember.
| just remember it feeling good and us
just getting excited.

"l had someone say to me earlier that
it's kind of a strange song because it's
musically quite uplifting and almost like
it's tongue-in-cheek. It's slapstick a little
bit; it's a dance song, but the mood of the
lyrics and what is being said isn't so much.

T0 THE
RESCUE

JOSH on donating

the proceeds of OUR
HOUSE to WIRES,

an Australian wildlife
rescue organisation

front of us.

B "People say a billion
animals have been
wiped out in Australia.

I was actually speaking
to some Australian
friends today and there's
flooding and electrical
storms that they've never
experienced before. It's
happemnng right now in

*[The charity] looks
after preserving wildlife,
restoring wildlife that has
been affected by natural

There's an element of, “We are all coasting
here and the time to ignore it isn't now.""

2

“Potentially. You never know when a song
is going to happen; the song writes itself.
Histerically, I've just drawn from my own
personal experiences, but, of course,
there’s every chance as life continues

to play out that things might happen or
things might change and I'm provoked

to write more about it. | only plan for

-
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avoid it, and your diet is G m Aty
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in control of, When | il
got my dog, that really P R e 3
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know what was going to Fraodi i Veres 4
become of it, if we were st
ever going to put it out. ot PR
Then eventually we just R R
got drawn to the mindset -7 * ol dad.
4 o of, 'Fuck it, let’s just put it bt Tair
ja:ﬂfﬁ;ﬁ!‘hﬂm’ﬁ: out.’ So Thailand was just i o
io Yand for anything, an opportunity for us to go e
‘what's the poini?” away and work on some e
more 'fuck it’ ideas, and if +
that becomes the record s T
that we're making, then it will be that. ol
| think it's too early to tell where we'reat "% if S 5
with everything, though. We need to make . =¥ Jx 4t Ef;
sure we've got it right. With the last record & $7%35 ;Ei: i
that we put out, V1 [in 2018], we were in k ! E':;_}:'Tj_!_':;q;:-'.::.‘:‘.f:é.‘rr_{ ;
a good place and everyone was feeling o el '_fj W
great, so we made a record quickly and we ,..i.;:*id‘
just put it out. We didn't want to overthink * 55 eki a3
anything, whereas with this we wantto % faRi 0L 3
be a little bit more pragmatic, a bit more 7R
methodical about what we're going to do. -, #ig B ric: =
But the stuff we've got feels really good.” <2 uitiTe e 3™ ]

things to be authentic; I'm not assuming
something. If it comes to me and it feels
right and | mean it — you have to mean
what you're saying — then that's the way
you're going to move people. You have
to be real.”

How have these issues resonated with

.

“For the |ast five or six years I've been
vegan, One of the things that | say to
people when they try and poke holes in
veganism is, "‘Well, I'm taking responsibility
as much as | can on a basic level. Your

diet can have an impact on your carbon
footprint.” | guess people could say, "Well,
you fly and use buses for your job." We
can't all change our lives that drastically, but
there are changes that can be made, [such
as] making sure we use reusable plastic, or

disasters or displaced
from their community or
their families. I love that
they're trying to give a
voice to the voiceless.
“When you look at
the species that have
suffered the most and
their homes have been
destroyed, this is going
to take generations to fix,
if it"s fixable. If that sort
of stuff doesn't move you
as a person, then I'm not
entirely sure what will."

"One hundred per cent. We probably
would have had music out in the spring
anyway in terms of songs, withaut Cur
House. There is stuff that feels ready and
there is stuff that feels right. | don't know
if we've finished the record yet. | don't feel
like we have, There's still that elusive thing
that people in bands are in pursuit of,
which is their masterpiece. You sometimes
don't know if you've made it or not until
years down the line someone goes, "Yeah,
that was great.” Or not just one person but - ;
a whole massive society goes, ‘That was [+
fucking amazing,” and it's lauded over for
years and years. But | don't feel like we've |
done that. None of us feel like we have.

So | think we're still in pursuit of trying to
attain that.”

"Mo. This record is probably the heaviest
we've been since Sinners [Never Sleep,
2011] - the stuff that's been put together
is the rockiest record we've had in a long,
long time. So Our House actually couldn’t
be further away from it. That, again, is

why it's a standalone single and why we're "5y

using it in the way we are, because it just
wouldn't work with all the other stuff.
When [the record’s] right, it will come out,
basically. We're still working towards that.
But everything feels good in the camp!” !

YOU ME AT S1X°5 NEW SINGLE OUR HOUSE
(THE MESS WE MADE) IS OUT NOW ¥
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TALKING LOUD

BANDS CAN DO
MORE T0 MAKE
THEIR TOURS
SUSTAINABLE

There are many steps we
should take on the road

to help the wellbeing

of the planet, says
NOTHING,NOWHERE. = R

' I consider myself an environmentalist, HSEEING PLASTIG cups

and when you look at the nature

of touring, it's inherently pretty STHEWN u“ER THE
unsustainable. There’s a lot of travel
involved, of course, and it takes plenty e
of resources to keep a band on the road FluDH AFTER SHuws
for several weeks. | love making music vy ‘
and sharing that bond, but | think it's Is sn BISHEAHTENING

important that if you're going to be on
tour, you do what you can to reduce your
impact on the environment, both through e e e e e ]
action and education. A lot of us take
plenty of steps in our home lives to take
care of the environment, so why not take
that ethos on the road?
"The steps I'm going to be taking on my Tule Se
world tour this ye ar will be trial and . ' ;

tening 1o
ike that that

Artnering
greennotes.org),
egradable VIP

n, which can

FOX BEANCE

ortunity to
stterment ot
based is another gr
Cut your caroon le--;::-t;::-rl!'l

NOTHING, NOWHERE. WILL TOUR THE UK
IN SEPTEMBER - SEE THE G616 GUIDE

JALE RICHARDSON PHOTE:

WORDS:

B



new

is “finished”. But what'do

INSTANT EXPERT -

NEW

FIGHTE

suys-ihe

album

we know about it so far?

1

Well... sort of. Speaking
on the Bill Simmons
podcast last week, Dave
Grohl admitted that album
number 10 will contain
a track that has a riff he's
been working on “for
25 fucking years”. “First
time | demoed it was in
my fucking basement in
Seattle,” he said. Self-
titled-era guitar lines?
We are absolutely in,

PANDORRA BV RAY ZELL

“Some of those songs,
sometimes the best ones
happen in 45 minutes,”
Dave added. “"Sometimes

it's 45 minutes, sometimes

it's 25 fucking years."
Given that the lyrics to
smash 2005 single Best
Of You were also written
“pretty quickly”, that
bodes very, very well.

50 said Dave back in
MNovernber last year when

the band were “right in the

middle” of working on it.
In early 2020 the frontman
added that, "It's going
to be an insane year full
of some seriously crazy
shit,” making it sound as
though they'd stuck to that
direction. “Fucking weird",
"insane” and "crazy”, eh?
Sounds right up our alley.

“Come on in, the water's
fine..."” the Foos tweeted
last month, alongside a
photo of a microphone in
an empty bathtub. Dave's
certainly given different
writing and recording
techniques a go across
the rock titans’' colossal
discography before, and
this LP is no different.

RAYZELL.COM

While last summer's sets
at Reading & Leeds didn't
contain any new tunes,
Dave did tease before the
show, "Thare 15 one new
song that would fucking
destroy and | would love
pecple to hear it." Come
on, mate, we're waiting...

With a bunch of shows

planned this year, it stands
to reason that the Faos will
want to debut their most

up-to-date material. And
from U.5. shows in April/
May to a Euro tour in the

summer, they'll have plenty
of opportunities to do just

that. Watch. This. Space.

STAY TUNED TO KERRANG.COM FOR MORE

INFORMATION ON THE

ALEUM

WERRANG! 13
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ACCESS ALL AREAS

HITCHIN. <.

London duo

get cinematic in their wild
new video for

.....
LI
'

14 KERRANE!



hile some bands are
presented with various
treatment options for
promos to accompany
the singles they're planning to release,
MNova Twins already had the vision in
mind for Taxi's video as they were
writing the song itself.

“The idea came from this pink
Cadillac in our area that we kept seeing,”
Londoners Amy Love and Georgia South
tell Kerrang!l. "We imagined ourselves
riding round in it, as taxi-driving hit-girls,
based in a sci-fi world inspired by all of
the action movies we love, like Kill Bill,
Sin City, Blade Runner and The Matrix."

Working with Harry Lindley on the
video, the band thank the "incredible”
director for realising their “crazy ideas,
turning them into a reality”.

“It was fun exploring the world of
CGI animation and green-screen filming
with him, not to mention doing our own
stunts and bringing our acting skills out
for the storyline,” they continue. "It felt
like we were in our own moviel”

It's a sharne we've just missed the
Oscars, eh? Still, there's always 2021... K!

TAKI 1S TAKEN FROM NOVA TWINS'

ALBUM WHO ARE THE GIRLS?, WHICH
I5 OUE QUT ON FEBRUARY 28 VIA 333
WRECKORDS CREW. THE BAND TOUR IN
APRIL AND MAY - SEE THE GI6 GUIDE

HIAW LEIGHTON

15



Mobady liked our
“S0, who's Iris?” joke

NEW NOISE

Hotly-tipped Atlanta metallers taking

heavy to bold new places...

ometimes, it's brilliant to be
blindsided. Few outfits get to
step out into the world with a
fully-formed vision, but with their
staggering debut album Order Of The
Mind, not only have Atlanta’s Irist done
exactly that, but they're already drawing

a mark on Atlanta's Latin heawvy
music scene. Their invented
name — abstractly evoking the ire
and singular vision of its authors

— became a "blank canvas” onto KN“W

which influences as varied as Type Your '-'IIH'L'II:
O Negative, The Mars Volta, The .

than Slipknot) and work on their
full-length debut revwed into
motion almost immediately, with
no small amount of wind in their
heaving sails.

“I felt like I'd jumped aboard
a moving train,” Rodrigo says. “I'd

GET T0

comparisons to the deep darkness of metal Dillinger Escape Plan, Baroness M gotten a little jaded before | found
heavyweights such as and the Latin IRIST... this band. When | did, | realised
Gojira, Mastodon and . sic of their L they represented something new
Meshuggah. The time T 3 roots could THEY ARE: Atlanta-  and unigue.”
to take notice is now. WE GUULDN T be merged. based metal quintet All the while, that intensity was
Fittingly, according Soon, Adam channelling a world building, and with the release

to vocalist Rodrigo WHITE cHI LI.ED Mitchell (guitar) | ofinfluences into looming, the band are ready to
Carvalho, for his band, and Jason their ultra-intense, erupt. “This music has been ready
intensity is everything. " Belisha (drums) | progressive sound. to baoil over for a while,” Rodrigo
“The rhythms are M“SIC came aboard, HEAR:The horizon- | enthuses. Pablo agrees. "It feels
intense,” he grins. et ST alongside pushing heaviness like we've had it in a pressure
“The melodies are s ' Rodrigo, and of debut LP Order cooker! This is where our minds
intense. The lyrics are _ an EP's worth Of The Mind. have lived for the past couple
incredibly intense. Our of material was | SEE:The killer clip of years. Now it's time to take it

= choice of words, our symbology, our imagery; mixed by producer Matt Bayles for the album's out into the world...”

= itsvery deep, very heavy. I'm not sure we could  (Mastodon, Russian Circles). Quickly, | furious lead single, Brace for impact. i/

= write something chilled, even if we wanted to.”  they caught the ear of legendary Burning Sage. 'S DEBUT ALBUM

" The initial fire was lit a decade ago when MNuclear Blast and Roadrunner MORE INFO: : 1S DUE ON MARCH 27

= Argentinian guitarist Pablo Davila connected Records bloke Monte Conner (the Facebook.com/ VIA NUCLEAR BLAST

= with Chilean bassist Bruno Segovia to carve man who signed no less a band Iristband

16 KERRANG!
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o, I've been doing something

ALEX BAKER

from KERRANG!

RADIO on the new

music you need to

a bit different this month: I've

been on tour at arenas across

the UK hosting Hot Wheels
Monster Trucks Live. Like, actual

monster trucks. And | tell you, there is

something truly epic about watching
a 10,000lb truck slamming down on
a pile of cars and utterly obliterating
them. The sheer force and power of
it all made me want to explore some
huge sounds, and sweet baby lord
have | found some for you!

First up, I've got Sugar Horse, who
have a doomgaze sound that seems

like it's been crafted
in the clouds during
a battle between
a load of Greek gods.
Which might sound
grandiose, but it's
meant to. The band
say they have "a
complete disregard
for urgency”, and that
completely shines
through in their latest
single, Pity Party,
where you can feel
the vast expanse of
their crushing sonic
beauty hit you in
slow, steady waves.
The Bristol band have
unsurprisingly piqued
the interest of Black
Peaks, and they'll be
heading out on tour
together in April.
Liverpool’s From
Inside are a band I've
had my eye on for
a while, but they've
recently opened a new
chapter with a brand
new vocalist, Kris
Davis, and, my God,
have they stepped it
up a gear. Their new
single, Only You, has
all the catchiness of
a pop song, but with a
widescreen, cinematic
sound and signature
melancholy that you'd
expect from a band
who have the express
intention of writing
music that will help

>

r .M.ll 5'I-q:|-|:| 1J-l:|-|,.u:|'||ng
r-ch nd up straight, lod

people through the darker times in

their lives. It's one of the weird quirks

of music's effect on the human condition:
when you feel shitty, listening to sad
music somehow makes everything

seem better. And therefore, From

Inside are brilliant.

To China now, where Life Awaits
are currently lighting up Beijing's metal
scene. With clear influences from our
very own While She Sleeps, this lot are
out to make a statement with rousing
bangers like Captivated, Better Now
and the title-track off their latest album,
Fluorescent. The latter is a comment on

CRUSH IN
STEADY WHSLV%

ALEX BAKER

deal kicked in, fhen

Sugar Horse: Dulux [

| Life Awaits: big
on lightsobers

modern society and
our obsession with the
artificial aspects of life,
rather than the things
that really matter, And
it's absolutely raging.
Do you feel like
you're in need of
some honesty? Well,
the new band from
Ben Sansom (of Lower
Than Atlantis fame)
is a masterclass in
authenticity. Paper
Mill are the product of
two brothers, Ben and
Luke, and their best
mate, vocalist Matt
Rider. Together they've
created a debut record
that's drenched with
thought-provoking
lyrics about modern
times, and a musical
style that marries
classic Gaslight
Anthem with modern
punk. And do you
know what? With a
sound like that, it's no
wonder they already
class Frank Turner as a

! fan. Their brand new

EF Past The West Way
drops on February 28,
and believe me when
| say, you are going to
love it. K!

HEAR ALEX BAKER HOST
THE FRESH BLOOD SHOW
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are back,

with extra

punctuation.
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stuff, lads...
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THE FIRST SONG THAT
| REMEMBER HEARING

MORE THAN

R FEELING

BRSTRN (1876

“My dad is a big

¢ fan of bands like

3 Boston, Journey
SBBES  and the Eagles,

' g0 | grew up listening to a lot of

classic rock. This one really sticks

' outin my mind, because it was

the first song | remember singing

along to with my dad.”

THE SONG THAT MAKES ME
THINK OF MY CHILDHOOD

THE JOKER

FTERE NILLER

gine (1913)

“It's another
song that my
dad would put
on, but me and
my brothers would all sing along to
it. My grandparents lived in another
state, so when we went to visit them
or we went on a road trip, we would
throw on a bunch of songs and sing
together. We were like The Partridge
Family, but not as good!”

THE FIRST SONG | EVER
FELL IN LOVE WITH

-
£

FREAK ON

A LEASH
NITHTIT

“The first time

| remember really
being obsessed
with any song

it was this one, when | was about

12 years cld. | started experiencing
other kinds of music in middle
school, and with Komn | remember
thinking, 'l don't know what this

is exactly, but | love it!’ I'd love to
say that it was the lyrics that hit me
because that’s something that'’s
important to me now, but | think it
was the uniqueness of the vocals.
Jonathan Davis sounded super-
weird, and almost creepy at times,
and that really stood out for me.”

THE SONG THAT MADE ME
\ANT T0 BE IN A BAND

FITH TR L)

"It has to be

| this song,
because | was
literally watching
Thursday play it when | decided

that | wanted to try to be a singerin
a band. It was on the 2004 Curiosa
testival tour, which they did with

The Cure, Muse, and | think Mogwai
were on the line-up, too. ltwas a
really diverse and cool festival, and
it had a big impact on me. | thought,
‘| want to do this with my life."”

WORDS: PRUL TERVERS
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DEATH.

THE WORD ALIVE vocalist TELLE
SMITH takes a look back at the sounds

situations and experiences that helped
shape his life as a metalcore star...

THE FIRST OF MY SONGS
| HEARD ON THE RADIO

MADE THIS
WAY
TRE WRRE QIVNE
"l only listen to
the radio when
- I'm in the car,
50 | pulled over when this came on
and | messaged my parents. | grew
up listening to the radio with them
both, and that's how | heard so
much music that left a big impact
on me. There'’s no feeling like your
band playing on the radio. It’s like,
“You made the right choice."”

THE FIRST EVER SONG
THAT | MOSHED T0

A BID
FAREWELL

[ISHITER ERGIGE
2
"My best friend

THE SONG THAT REMINDS
ME OF YOUNG LOVE

| MISS YOU
[HERRNS [1999)

“I remember listening to this song
a lot when my first girlfriend broke
up with me. | was so bummed

out about it, but ultimately your
first love is incredibly memorable
because you don't have a lot of life
experience to call on at that point.
I'm actually still friends with her. She

KILLSWITCH
ErEGAGE

passing away a couple of years later,  because | still love Incubus.”

_ _ was the first girl | said, ‘| love you'
8 atthetime, to. She introduced me to Incubus
he ended up and for that | will be forever grateful, *

but he introduced me to metal and
metalcore bands like In Flames and
Killswitch Engage. He was super into
Killswitch, so it would have been

A Bid Farewell, which was the song
they opened with when | saw them
in 2004, That was the year | really
started going to shows and getting
more involved in the scene.”

THE SONG THAT PICKS
ME UP WHEN I'M DOWN

THE HOARD

IS CITIES 00BN {2047
“I don't consider
myself any kind
L of religious

Y person, but | do
believe there’s
some sort of higher power. There’s

a line that says, ‘Grace, make your
way to the world / To those who
deserve it' and a lot of the song

is about how religions say, ‘If you

do these things, then you'll go to
heaven.’ It's a passive aggressive,
ironic song, because it talks about
all the people who are doing things
for the wrong reasons. It's about
being yourself, being humble and
being good. It reminds me to always
try to do the right thing.”

MY FAVOURITE SONG
TO PLAY LIVE

WHY AM |
THE WORAE ALIWE lHET"ﬁ?
wphaiumar if B0 IITE
= il
“It's our biggest
song and
— 1 everyone sings

along with it, but a lot of people
don’t know that | wrote the majority
of the music on it. | feel like the
music really connects with the
emotion expressed in it as well, For
me to have one of our biggest songs
be one that | wrote is so cool.”

THE SONG THAT I'D LIKE
PLAYED AT MY FUNERAL
STARALFUR

1608 B5 (1999

“They're

. probably my

| most-listened-to
¥ band since |'ve
been a touring
musician. | love this song so much.
It's beautiful and it's kinda sad, but
it's also happy. | hope that's how
pecple will be feeling when | die.

| understand that if you've loved me
you might be sad, but ultimately, I've
loved my life, chased my dreams and
been all around the world, I'd hope
people would still celebrate me as
well, as much as they mourn me.”

THE WORLD ALIVE'S NEW

ALBUM MONOMANIA 15 DUE
OUT ON FEBRUARY 21 VIA
FEARLESS RECORDINGS
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NO-ONE KNOWSS. ..
| EXPLAINED WHY PUNKS

I Gﬂ Acs E ED lu'u'E apﬁearﬂd e thl.i IaTE-r‘IghT T.lur
I I I show in Norway alongside Liv Ullmann,
who is a famous Norwegian actor. We

actually ended up being interviewed

EVEN REALISING

“We played a show with his daughter

[Grace McKagan]'s band, The Pink 5lips.

’ ’ When we were warming up backstage

this guy came over and asked if he

was in our way, and we were like, '‘No,

you're fine.” Ten minutes later, | realised

' . . that guy was Duff McKagan! It was

together, and that led to me explaining
to her why punk artists spit on the
a great show, and The Pink 5lips are
definitely a band worth checking out.”

audience at gigs, which was something
| could never have envisaged happening.
She was really cool, though!”
SLOTFACE's HALEY SHEA is a real clever clogs. | HAVE AMERICAN
Well, apart from when it comes to recognising ) HEHlTﬂﬁF |
"My parents are American but | grew up in
Iegendury GUNS N’ ROSES bassists, apparently qu‘i-.-.zn,-_,. HT q, ;j]p u[..{;_,s

| MET DUFF MCKAGAN WITHOUT

how Americans are h:r .—Jr'ld st L.[_.ld | dn...r t
agree with a lot of American politics, but
it's still weird to hear people hit about
the place, given my heritage.”

| WORK FOR AN ORGANISATION
THAT PROMOTES WOMEN IN MUSIC

"Everyone in the band works for an
organisation to do with music away
from Sletface, and the one | work for is
called AKKS - we're working towards
eradicating gender imbalance in the
Norwegian music industry. A lot of what
we do is helping young women learn
instruments or how to DJ. | spend most
of my time as the person on the other
end of the computer, trying to help
these women achieve their goals.”

| WANTED TO BE A DOCTOR

| was super nerdy when | was a kid, and
| always thought I'd do something in
science; up until | was 19 | wanted to be a

doctor and specialise in genetics. But then
we'd .alrea-rh' started Sletface, so | decided
to stick with the band and things went from
there. | did later get J;_'r'r"ph‘-_i for medical
school, but | chose to pursue Sletface.”

MY BIGGEST REGRET IS WORRYING
RBOUT THINGS TOO MUCH

“l used to be so worried about things
all through high school and when | was
a kid, and most of that was just a whole
- : load of wasted energy. Going forwards,
L i ; ' . I've tried to learn from that and worry

) less about things as an adult. There's

no point worrying about stuff that's

never going to happen, and even if it

does, it's probably not going to be the

end of the world.”

SORRY FOR THE LATE REPLY 15 0UT
NOW VIA PROPELLER RECORDINGS.
SLOTFACE RETURMN TO THE UK IN
MARCH - SEE THE GIG GUIDE

WORDS: JIKE BICEARDSON PHOTO: HELGE BREENKE
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HEAVY METAL
SAW A 15400
INCREASE
IN STREAMING
LAST YEAR.
HARDCORE.

Humber hungry? CALM is a registered charity no. 110621 (England & Wales) and SC044347 (Sootlamd )
This imteresting rumber was taken rom TuneCaorme's 2008 repert,

I AN INTERESTING

NUMBER, SURE.
BUT NOT A LIFE-
SAVING ONE.

We're CALM and we're leading a
movemeant against suicide. If you're
finding life tough, our number is:

0800 58 58 58

We're open Spm-midnight every day

CAMPAIGN
AGAINST
LIVING
MISERABLY

CALM

THECALMZONE.NET
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Co0L STUFF

Merch is abways important. Even when you're
ot in the drink, fur from shore Thas, Mecallica
and Billhbong have a wetsuit for you. ..
$199.95 (£232.13) Billabong.com

Behold = shirts for Enter Shikaris new chapter. Put this Rick And Morty hat on and - voda! - BABYMETAL almost sound ke a video Wviondering how youlre going to carry your vimy
Could massive purple circles be the big thing at instant, halfarsed Pickle Rick cutfit. Also FAME SOMETiMes, 50 its only a short jump copy of Grey Daze's Amends around? Here's
' Parz Fashion Week 20207 Maybe, Maybe. .. good for keeping your head warm., to having 8-bit merch. Digi-tastic! a cool tote. Mote: doesn't only carry records.
£10 Entershikari.com £17.99 Impericon.com £15.99 Grindstore.com £12 Uklomavistarecordings.ochre.store

Quickly hide your feet with these camouflage

Converse. But for God's sake, don't forget
_ you're wearing them and freak yourself cut.
g £50 Converse.com

You should abways be prepared to go to Milton | \ — Rammstein have released another line of wine.

Keynies, but when youre heading there wo see Rammewine, f you will. |t's more palatable
MCR, you need an MCR shirt. There, prepared. = than owr crap puns, obviously. ..
£14.9% Grindstore.com €15 {£12.60) Rammstein.de




SLIP-COP

It wasn't enough for @fizz239 to get a nice,
sensible picture when he met Corey Taylor.
Instead, the pair went for "Buddy cop movie
poster pose”. Wa're imagining more Police
Academy than Bad Boys, mind...

KOMMUNITY

YOUR .

4

SCENE

THAT'S THE WAY TO IIII] 1

This is @mayakatieneill’s drawing of "M
PVCEIM WaY™, We didn't realise that was hls
middle name, so thank you for filling us in,
there. To say thank you, and to salute your pic,

BY ROYAL IPPIIIHTHEHT

Here's @LissyLockdown and
boyfriend with Adam Grahn frnrn Hﬁyal
Republic. Judging by his outfit, you
guys ran into him at a Peaky Blinders
convention, yes?

you've won yourself a vinyl copy of Loathe's

excellent new album, | Let i In And It Took
Everything! Well done, you. Email us on

Feedback@kerrang.com to claim your prize.

. Ynur pics, your art...
your lives

POST- I]HHWMHTIB

Mike Shinoda done in digital, as created
by @Stumpypanda01. Great work, and
we're into how you've placed him in a sort
of retro-futuristic space setting. A bit like
nu-metal meets The Matrix.

WIN A NEW YEARS
DAY VINYL BOXSET

i 1 . !
o Y{_:r -'l\' | ] ¥ 4 . As if New Years Day on vinyl, plus Blu-ray stuff
A R 7 ' 4 / coming back to the UK in and a book of photos hand-

a couple of weeks wasn't selected by Ash Costello
CAN YOU FEEL MY ART?

4 enough, the California herself. To win this

Here's a painting @sonovabtch has done of r goth-metal cvew have very  awesome (and valuable)
e | generously givenus a copy  prize, simply tweet us
S r'lt %&kﬁ; :eﬁ‘ursn . mﬂg!iezﬁlinegﬁk E-_ of their massive Through your pics and artwork
I Es el et tl':gwhde LA S The Years vinyl boxset 1o using #FEommunity, or
fullirfaﬂe mttacad. W gmul 9 give away! It eatures all email them over to us on
; 7 of their albums and EPs Feedbacki@kerrang.com!

NO ORDINARY FAN

Here's @lamalditairish when she was luck
enough to meet The Prince Of Darkness
himself, Ozzy Osbourne. Your T-shirt
is lying, though, Ozzy's the one on the
left in this photo.

= -“..-J‘-r'-*"“
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experience left
' & :':;._ ¢ feeling lost and unsure of their future. ™
24 i~ ¥ A break from the band and side-project success offered
| o and renewed
perspectives, but before they could move forward, they .
’ueeded to reconnect with who they truly are. It's timé,
then, jg.') - *

e ——

\ v (
g : / '
= . WORDS: JAKE RICARRDSO HOTOS: JIMMY FONTAINE
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f I'm being completely honest,”
Alex Gaskarth begins, "our hearts
weren't in it."
This stark admission comes as he
reflects upon the culmination of All
Time Low's campaign for their last
aloum, 201/'s Last Young Renegade.
Calling it quits wasn't necessarily on the
cards, but still, the band had no idea where
they were going next. Following what they
describe as "pretty much 12 years straight on
the road”, enthusiasm had been replaced with
near-complete burn-out.

The decision was made,
therefore, to put everything
on hold.

"My mind was occupied
by the fact that, creatively,
| didn't know what the next
step for All Time Low was,”
recalls Alex, the band’s
vocalist, guitarist and chief
songwriter, “This was the
first time that we actually
thought the next thing we
needed to do was to take
some time away, and put a
pin in things. If you're tired
and inspired, it's not hard
to keep pushing, but we
were tired and uninspired at
the end of the Last Young
Renegade cycle. If we'd sat
down immediately after that
campaign came to an end
and tried to write a follow:-
up, | think the end result
would've been terrible.

"That was the moment
we realised we needed to
hit reset on All Time Low."”

MNew album Wake Up,

Sunshine, unveiled this

week, is the ultimate result

of that break, but its creation

wasn't one that came about

purely because of recharged

batteries. All Time Low

found themselves at a

crossroads when they sat

down to begin work again

last year, a situation that

required consideration of

what had paid off so well

for them in the past, as well

as reflection on the trying

events of recent times, Soul-searching was
needed in order to write what might be the
most important album of their career.

Such a revelation might come as a surprise
to the wider world. From the outside looking
in, it would appear as though things were
ticking along rather smoothly. Last Young
Renegade had been a departure in style,
leaning more on alt-pop than the pop-punk
sound the quartet - completed by guitarist
Jack Barakat, bassist fack Merrick and
drummer Rian Dawson — macde their name
with. But its critical success had pleased the
frontman (" All the reviews said we'd grown
up, which was great to read,” he remembers),
and All Time Low managed to extend the
campaign with the release of the well-received
pair of singles Everything Is Fine and Birthday.

For Jack, however, it had all become too
much to handle.

"| was exhausted when all of that finally
ended,” the guitarist says. "It felt like we'd

been at it non-stop for so long. | needed to
step away and take a breather. Honestly, things
have felt a little suffocating for me in the band
in the past, because All Time Low has been my
whole life. I've spent more of my years in this
band than out of it. At times, that takes its toll.”
Jack, like his bandmates, welcomed the

break, but rest quickly turned into restlessness.

He'd been so used to the structure of his
life revolving around band activities that he
confesses to "waking up and not knowing
what to do” without it.

“NE WERE TIRED AND
UNINSPIRED — AND WE
HAD TO HIT RESET”

RLEX GASKARTAH

"The absence of the band left me a little
lost,” he continues. "| was questioning what
| was doing with my life.”

The meaning Jack was searching for came
from an unlikely source. Coping with struggles
in his personal life as well as coming to terms
with an existence without the demands
of All Time Low involved, he got together
with singer-songwriter Kevin Fisher and
poured his feelings into the pop project
WhoHurtYou, eventually releasing the EF

26 KERRANG!

Stages in November of last year.

“That was a period of growth and transition
for me,” Jack recounts. "WhoHurtYou was
me finding a path forwards and embarking on
a new journey, which was really helpful and
something | obviously needed. It was scary to
step out like that, but I'm glad | did.”

Alex, meanwhile, had a creative itch to
scratch of his own, 2019 saw the birth of pop-
punk power duo Simple Creatures, a band
formed with blink-182's Mark Hoppus. Similar
to what Jack was doing with WhoHurtYou,
this music was a far cry from
All Time Low's core sound,
the band's two EPs, Strange
Love and Everything
Opposite, blending pop-
rock with elements of
electronica, new wave and
"80s synth-pop. It almost
sounded like what All
Time Low had done on
Last Young Renegade
pushed to the extreme.

“What was driving Last
Young Renegade was my
desire to do something
new, and | think that’s what
you then saw taken further
with Simple Creatures,”
Alex explains. "Working
with Mark allowed me
to do something with no
expectations or history tied
to it, which | found really
beneficial. Doing something
new felt good, and it gave
me a fresh perspective on
All Time Low, and | know it
was the same for Jack with
WhoHurtYou. I've always
been at the forefront of the
writing for All Time Low, so
it was good for him to step
away and do something
where he could be like, This
is mine.’ We both came
back to the table refreshed
and ready to go again.”

efore Alex and Jack
B could think about

the future of All Time
Low, they needed to take
stock of their past. The Last
Young Renegade cycle had
seen them try some new things. Straying from
their long-successtul pop-punk formula was
brave, but not everyone was on board.

"I'd be lying if | said there weren't some
uncomtortable moments,” Alex acknowledges.
“Last Young Renegade was certainly perceived
differently than our previous material, and that
meant we questioned whether people liked
what we'd done. The fan response wasn't what
we were used to, and | think some people
didn’t know what to do with the songs. There
were definitely times when the reaction felt
disappointing, because we'd poured ourselves
into making something different and it didn't
seemn to connect with people right away.”

The original vision Alex had for Last Young
Renegade was an even greater departure
than that which fans actually received. He
now admits that it was initially envisioned as
a full-blown concept album set in a "Stranger
Things-esque, Upside Down world.” There was
even a suggestion that the band might break

;
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PUT UP OR SHUT UP (2005
“This is a fucked-up thing to
ask someone to do! These are
my babies, and [ know my
ranking will bum people ocut.
I kinda hate you for asking me
to do this! Anyway, my least
favourite is the EP, because
it’s the rawest and most
uninformed of our records.
When [ listen back to it,

I cringe a bit."

@

DIRTY WORK (2011)
“There was a lot of negativity
surrounding this album, which
is a real shame because it's
got some fucking good songs.
I'd say Dirty Waork is 75 per
cent on the way to being a sick
record, but we made a few
miscalculations, It's less the
music and more the mamoras
of that time that's led me to
place that album so low."

n-;g.ﬁw;u

ALEX puts the band’s back catalogue into order,

from his least to ([ahem) all-fime favourite...

FUTURE HEARTS (015
“This is sixth purely because
the other albums have to go
after it (laughs)! For various
reascns, our remaining
records rank higher. [ do
really love Future Hearts,
though - it’s an album that
[ {eel really helped define
our band, and it's got some
classic All Time Low songs

on iLII

ALL TIME LDW

a

®

LAST YOUNG RENEGADE
(2017)

"Last Young Renegade was
anecessary step for us, but it
definitely feels like a tangent
within the context of the band

and the other albums we've

made. This album doesn't
define All Time Low. Looking
at the big picture, it was

a growing thing that as a band
we needed to do.”

MIIII{E,IT!HIT
07

“Thisis the record that
started it all, but it does feel
a little like amateur hour
when [ listen backtoit. It's
like locking at an old school
photo. | know me saying that
will upset some fans, though,
because [understand it’s held

in high regard by a lot
of people.”
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WH’T PANIC (2011)
“Deon't Panie ranks high
because it was our saviowr. It
came after a really tumultucus
pericd that left us feeling very
unsure about things. We'd left
our first major label following
a traumatic record cycle for
Dirty Work, and Don’t Panic
came along and acted as a soft
reset for our band. It got us

back on track.”

free of the All Time Low monicker and perform
as 'The Young Renegades’ on tour.

| wish we'd leaned into the conceptual side
a little more,” he admits now.

It's clear that, despite it being a solid record,
All Time Low's identity had become muddled.
The desire to get away from the juvenile, joker-
in-the-pack image 1hr-ﬁ' had cultivated on their
early pop-punk CIL:_-SICS- was understandable.
After all, the members of All Time Low are now
men in their 30s. Alex even goes as far asto
reluctantly accept that there's a "brand” around
ATL built largely upon what they were doing
a decade ago - something which, particularly
in recent years, he's been looking to shake

aimultanecusly embracing the past and
torging a new way torward had become
a challenge, but 2019%
10-year :.-'."nit-f:'r&:ar;-.f
of Nothi ing Persona
marked an opportunity
tor Alex, Jack, Zack and
Fiz an o FE'I:IE"" L OnN where
the band had once
been, and analyse the
clues it ray hold fo
their future.

It's 5till Nothing
Personal: A Ten Year
Tribute, released
last year, saw the
quartet re-record their
breakthrough third
:!”'_:II_IT'I'II :!lf_:-rIE]EIdE! o *_-x';rin_:_l U[ .-_3"I."i'..":"'5':!|:|.' SIS
Getting to grips with the material that set them
on the path to stardom sparked a period of
reflection, as they reminisced about the songs
that put them where they are today, and looked
at how the unadulterated energy of that album
could inform All Time Low's next move.

"The Nathing Personal celebrations
reminded us what makes this band special,”
Jack says. "|t demonstrated what sets us apart,
and we took that into the new material. It telt
like a fitting way to end one era and welcome
I a new are.

All Time Low's rapid rise in the rock world
meant that, by the time Nothin g Personal
rolled arou r1r_;| they had producer haok-ups
and co-write opportunities galore. The band
went trom writing in Alex's basement to
working on songs with people such as Terius
Mash, a man :_re,j ted on the song loo Much,
\'-h-:J has also co-written pop hits by the likes

E |t|'|r-~_, '-': ears and Huh‘m na. It w'-f-*." the

many young pop-pun k Lc."r‘a n .EU”‘.? but
fast-forward to 2019, and off the back of
celebrating the legacy of their biggest hits,
Alex d!?-.,li_.-;!._i it was time to go old-schoo

|f'-ih‘}

il as well as summery
THE ABSENBE UF nTl smash Getaway Green
—which the band would
LEFT ME QUESTIONING -~~~
WHAT I wns DBING 2019 headline slot at
WITH MY LIFE”

JACK BARAKAT

I +-king music that made

NOTHING PERSONAL (2044
“Looking at things historically,
this is number one. Nothing
Personal is objectively the
definitive All Time Low record
— it ensured we were in this for
the long haul, and solidified
us as a band that could have
slaying power. It's got some
of our biggest songs, like
Woeightless and Therapy,
on if, oo,

WAKE UP, SUNSHINE (2::)

“Bhamelessly, I'm declaring
our new record the best one
we've ever made. Wake
Up, Sunshine takes the best
elements of each era of All
Time Low and blends them
together into a shiny new
version of the band. [I'mreally
proud of it, and I'm convinced
the songs will become staples
of ours.'

;’- i ﬁ

{

Hitting up Rian, he suggested All Time
Low should book their drummer's studio in
Mashville, Tennessee tor a month and do
things the way they used to — four friends in a
room with no outside influences offering input.
It was there that Wake Up, Sunshine was bom.
'There was no pressure or expectation,
Just us getting in a room and see ng what
"uap:rnn:’:i " Alex recalls. "That approach
continued throughout the rest of Wake Up,
Sunshine’s creation. We didn't allow any
outside pressure. We locked ourselves away
and jammed like you do when you're first
starting as a band. It rerninded me of what
:".;!-;"'.-,_. S0 Wron g, It's Ri ght was like, ..H.-e
hadn't worked that way in a long time.”
A trio of exciting new songs quickly flowed, |
There was Some Kind Of
Disaster, the upbeat yet
confessional first single, |

{1}

Slam Dunk - and pop-
punk rager Melancholy
Kaleidoscope. All Time
Low were living in the
rmormeant, rolling with
whatever felt right and

them happy.
I[ E“_ L]e3 _,-d o £ E‘ Ty d TLCHT I".-j"i.l"l-'.' ”'ILJ"-_iil:_'
with the boys again,” Alex remembers.

After hearing tw&sc early ideas, Jack also
:‘:il'-"_.l'l"-_il'-'_..'_ZI d H:Z':_Zlilll'l wWds LTl :I'i: Lalis

"l remember hearing the initial songs and
my first thought being like, ‘Fuck, I'm excited
for this!"™ he says. “Alex I'm'l smashed it - it i
was a great starting point.” [

This time around, th wough, Jack felt he had
more to offer. After acting as a primary creative
force with WhoHurtYou, he wanted to be more
iInvlhve i 15.'..:1'_:u|r|-;:;| All Time Low's future

"I had a big hand in writing a couple of
the songs on this alburn, which was a great
teeling,” he enthuses. “In the past, | didn't
have the confidence, and to be honest, the
knowledge, to be able to contribute in a
major way. But writing songs and lyrics with
WhaoHurtYou and nall-- being able to tell my
story with that band meant that coming into
Wake Up, Sunshine, | was feeling a lot more
creative and confident about my All Time
Low ideas. More than anything, it felt great to
fina ly be someone in the bar 1-:_: Wi hL:- Was maore
than a ,':u:-"l:r'nerclr the guy who provides
comic relief onstage.”

The song Monsters, an exciting
collaboration with hip-hop artist blackbear,
was one such song bearing Jack's mark.

A vibrant coming together of pop-punk, alt-
pop and rap, it's the kind of thing the band
were shooting for on Last Young Renegade,
yet retains the spikiness and energy that
characterised the All Time Low of old. Its a
track that was written during the second part
of Wake Up, Sunshine's creative process,
whereby the band had relocated from
MNashville to Palm Desert in California

“We literally drove r-:u-'r—:r}-thi* a we needed
for a studio out to a house in the desert with
our producer, Zakk Cervini [Poppy, Yungblud],”
"What made this record really
special was that for the first time in many years
we were living together while we were writing

Alex says.




and recording. We'd wake up, get breakfast,
grab instruments and start playing.”

Throughout Wake Up, Sunshines 15 tracks,
you can hear that sense of rejuvenation and
reconnection with All Time Low’s past. There
are a couple of songs - Pretty Venom and
Basement Noise - which stray more towards
alt-pop territory, but in no uncertain terms this
is a pop-punk record, infused with massive
choruses and carpe diem spirit. Infectious tracks
such as Clumsy and Safe are sure-fire anthems,
the latter finding Alex
triumphantly declaring,
'Put the car in drive and
don't stop running “til
you're long gone.’

It sounds exactly
like the kind of thing
you'd expect a group
who came up in the
pop-punk world to be
making now they're
grown men. Wake Up,
Sunshine is a throwback
to the ATL of old, but it
doesn't simply replicate
the past, striking a
key tone of youthful
vibrancy throughout.

It's a teel-good listen,
but that doesn't mean
the bang, ana Alex
in particular, didn't
get put through the
emotional wringer in
order to make it.

"One overarching
theme that inspired
Wake Up, Sunshine
is that of getting
better and feeling
comfortable in your
own skin,” Alex
offers. “The title is
about waking up to a
new life and feeling
rejuvenated, but it's
also a call to action.
Coming up with
the title was like me
grabbing myself by the
collar, slapping myselt
in the face and saying,
"Wake up, dude! It's
time to do things right.’

“I've been through
some dark times
recently,” he continues.
"Coming out the other
side was a big thing on this record. I've been
struggling with anxiety and my identity, and
that gets both explored and put to bed on
Wake Up, Sunshine. This album is me coming
to terms with who | am, as well as reflecting on
where we've been with the band and looking
to the future.”

aving gone through a sticky patch
collectively and as individuals in
recent times, 2020 finds All Time
Low returning with a renewed sense
of faith in the music they've been making for
the past 16 years, and Wake Up, Sunshine
sees them wearing their scars with pride. The
reception awarded to Getaway Green at Slam
Dunk, and the subsequent online clamour for it
to be released has given them confidence that
the direction they're heading in — one which

“THIS ALBUM IS ME
COMING TO TERMS
WITH WHO | AM”

ALEX GASKARTH

rick spent his fime
1 ATL becoming

d chiropracior

builds on and embraces everything they've
done up to this point — is the correct one,

The outpouring of love for Some Kind Of
Disaster and its lyrics (“It's a message from me
saying, ‘Despite everything | put you through,
thank you for still being here with me,'” Alex
says), meanwhile, has helped him come to
terms with his anxieties, flaws and mistakes.

"It's about that first step in the process of
sitting down and confronting your demons
and vices," Alex says of the openness with
which he approached Wake Up, Sunshine.
"Denial, dismissiveness and the feeling of
inadequacy are all present. That song in
particular is about acknowledging how people
screw up, but that we're stronger when we
forgive, both others and ourselves. All told,
this music is an ode to important people in
my life, particularly the fans.”

Despite fan adoration and lyrical honesty,
though, it's the bond between the four men
in All Time Low that shines brightest on these
songs. The creation of this album has seen
Alex, Jack, Zack and Rian grow as people
and as artists, and rediscover their identity as
a band. And in their eyes, it's the friendship
between them that's holding this all together
in 2020, just like it did in 2003

“It says a lot that you can put the four of us
under a roof in the desert and we can make
a record without killing
each other!” Alex jokes.
“But in all sericusness,
we grow together in this
band — we're always there
for each other and act as
our own internal support
system. Even when times
get rough, we resclve
things before they get
unhealthy. We've got such
a good thing going in All
Time Low, so there'’s no
reason to do what a lot
of bands do and blow
themselves apart over
petty shit. When you've
got it this good and you're
still making new fans over
15 years after you started,
egos aren't necessary.”

“The year off was a
great reminder of how
special what we have with
All Time Low is,” Jack
adds. “Being away from
it for a while, | realised
that | was probably taking
it for granted. It's easy to
get lost within it all and
feel like you need to get
away to do something
else. Going away, doing
another project and
then coming back and
playing those Nothing
Personal shows gave me a
newfound respect for how
amazing what we've built
with All Time Low is. It's
made me value what we
have that much more.”

Despite all the
pressure, expectation and
turmoil that comes with
this life, things still fee
as good as they did
when All Time Low first
embarked on this journey, seemingly.

“They absolutely do,” Jack concludes. "We
started off as friends and we've been through
a lot of changes in life and with the band, but
| think those experiences have brought us
closer together. We're a family, really, and |
see the bond between us as unbreakable now.
This band, in my eyes, is together forever.”

He pauses,

"In tact, All Time Low doesn’t even feel like
a band anymore. We're brothers. That's what
makes this special.” K

ALL TIME LOW'S WAKE UP, SUNSHINE

|5 OUE OUT ON APRIL 3 VIA FUELED BY
RAMEN/ATLANTIC. THE BAND PLAY TWO
TINY UK SHOWS THIS WEEK AND THE
READING & LEEDS FESTIVAL IN AUGDST -
SEE THE GI16 GUIDE FOR INFORMATION
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5
and done it dll
now, so what
advice would
ALEX offer io the
next generation of
budding rockers?
TRUST YOUR GUT

“It's easy to want (o
please everyone
and take on

advice that you
know isn't the
best for you.
Wanting to

please pecple

is natural, but
when it comes 1o
the creative process, it

DON'T BE T0O
SELF-CONSCIOUS

DON'T DRINK TO EXCESS
“This might sound a
bit boring, butit's
a solid, sensible
pamniadnm I

LIVE IN THE MOMENT
*Make sure to stop
and smell the roses.
There are times when
you're in this thing
where it can be easy
to forget everything
you've accomplished,
Appreciate how good
you have it — don't sirive
for more just for the
sake of it.”

DON'T BE RFRAID

T0 SAY NOD
“Throughout cur career
there've been times
where we've said ‘yes'
to everything, and
subsecquently mistakes
have been made

that could've been
avoided if we'd

have cbjected. The
power of the word

‘no’ is animportant
thing for a band."
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'THE KT INTERVIEW

i MISS

WORDS: PAUL TRAVERS

ifty years ago, the debut
album by a bunch of working-
class kids from Birmingham
changed the course of musical
history. With that one self-

titled record, released in February 1970,

Black Sabbath pretty much invented
heavy metal. And no-one was more
important in the band’s development
and continuing story than guitarist and
chief sonic architect Tony lommi.

Born into a musical family, he took up
the guitar in his teens, but found his career
abruptly curtailed, just as it was about to
take off. The young six-stringer had been
offered a role in a band called The Rockin®
Chevrolets who had a European tour in
the offing, but before they could depart
he sliced the tips of two fingers off in an

BEING

out with the quys

haven t sto

) [C

PHOTOS: TOM BARNES

industrial accident. Determined not to be
beaten, he began experimenting with ways
he could continue to play and this in part
helped shape the low, sometimes slow and
above all monstrously heavy sound that
would define Black Sabbath for close to the
next five decades.

That sense of level-headed determination
would also prove important as Tony kept
a firm hand on Sabbath’s tiller and steered
them through some turbulent waters. The
*70s saw a string of classic albums along
with an increasingly blurry haze of alcohol,
drugs and self-destruction, which ended
with the band parting company with
frontman Ozzy Osbourne. The "80s and
early "90s contained peaks and troughs, but
Tony slogged on, eventually becoming the
band’s only constant member.

AND | MISS
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VAN

The inside track
on metal’s first

guitar god...

BORN: February 19,
1948, in Handsworth,
Birmingham.
LIVES: The
Cotswolds, England.
EDUCATION:
Birchfield Road
Secondary Modern
School along with
Ozzy Osbourne, who
was in the school
year below.

BANDS: The Rest,
Mythology, Black
sabbath, Jethro Tull,
Heaven & Hell.
SPECIAL SKILLS:
Crushing riffs

and wailing solos
combined with

a surprisingly
dexterous and
versatile touch.
MOST LIKELY TO
SAY: “I've come up
with another riff!"
LEAST LIKELY TO
SAY: “Do you know
who | am?"

HE'S A LEGEND
BECAUSE: He was
the musical driving
force in the band that
invented metal.




For a living legend, the guitarist remains
incredibly humble and down-to-earth. “| feel
more like a half-dead legend at the moment,”
he chuckles. “It is nice to have that label, | guess.
Because we've beenin it so long, and we're cne
of the few bands from that era where we are all
still alive! ™

If you want a good indicator of the regard in
which he is held by his fellow musicians, take
a look at the collaborators on his tum-of-the-
century solo alburn lommi, with the likes of
Phil Anselmo, Henry Rollins, Dave Grohl, Billy
Corgan, Serj Tankian and more all falling over
themselves to take part. Quite simply, Tony
lormmi is one of the most influential figures
of any era or musical genre.

What first inspi nt to be in a band?
"| started off with an accordion, which | really
didn't want to play, but all

rry family played it. | actually
wanted to play the drums, but

| wasn't allowed a kit and we
couldn't afford one anyway. So

| got interested in the guitar

and listening to the Top 20. The
Shadows were on and | took to
what they were doing. They were
one of the only instrumental guitar
bands | knew then.”

How n!uch did losing your

of ﬁ Black Sabbath guitar sound?

“l had to come up with a totally
different way of playing. | came
up with an idea of using lighter
strings, 50 | made a set up from
banjo strings. Then | had to work
on the guitar and make the frets
lower, because of the thimbles

| wore. It was quite a big process
and it helped me come up with
an even bigger sound, because

| couldn’t play like | did before
the accident — | couldn’t play full
chords. | had to come up with a
way of making the sound bigger
within my capabilities at the time.”

How did you make the prosthetic
fingertips you used?

"I made the first ones out of an
old Fairy Liquid bottle! | melted
it down into a ball, got a hot
soldering iron and made a hole in
it so it fit on my finger. Then | sat
for days and days filing it down
to the shape of a fingertip. Then

| had to find something that would grip the
string, because the plastic slid off. | tried
different materials | would glue on, and

| eventually came up with using a bit of an old
leather jacket. I've still got some bits of it left.”

Where did Black Sabbath’s sound and cesthefic
come from?

“lwas in two bands with [former drummer] Bill
Ward before Sabbath, but it was only when

we got together with Ozzy and Geezer [Butler,
bassist] that we started developing a sound

| actually joined Jethro Tull for a short while.

It wasn't really for me. They worked to a strict
regime, whereas we would roll in at any time and
start playing. To have some plan we could work
towards was good for us, though. We started
rehearsing at Yam and taking it more seriously
then. We started writing our own songs too.
The first one was Wicked World, which was a bit

jazzy and a bit heavy. Bill and | liked jazz stuff,
g0 we incorporated that within Sabbath. And it
developed into that sound.”

Your debut album just turned 50. Back in 1970,
could you ever have conceived of that kind of
: 2

"MNo, we loved playing and that was it. You never
really thought about how much money you were
going to get or anything else. You just did it
because you loved it."

Did it feel like you were making something
special at the hme?

“It absolutely did. Because writing those songs,
we knew we had something different. There
was nobody else out there playing anything like
what we were playing. That was good and bad,
because there was no internet back then. You

couldn't throw the music out there like you can
nowadays. You had to play in small clubs and
get people to listen to what you did. We built
up a fanbase, but really we had to go to Europe
tirst, that's where we started getting work. It was
harder to get work in England, especially playing
what we were playing.”

How does it feel to be seen as the guitarist in the
band that birthed heavy metal?

“Well, what can you say? It's brilliant, really. It’s

a great honour that we've been cited as that
band. We started something all those years ago
that we enjoyed, and it has lasted within people.
Heawvy metal, heavy rock, or whatever you want
ta call it, the fans stick with it.”

it | | id hit
Number r that r?
“When we made that album, we didn't have

enough songs. The first album was done and
mixed in two days and Paranoid was done in
about five days, but we had to come up with

a two- or three-minute song. | came up with
this riff and everybody liked it, so we made it
into a song and that was Parancid. Then it was
released as a single and it became popular. We
started doing TV shows like Top Of The Pops
and things like that, but it really wasn't us. We
weren't a pop band. We were getting screaming
kids who'd come out for a bit but then they'd
move onto somebody else after a few weeks.”

Vol. 4 in 1972 was initial ing to be called
Snowblind, affer your song about cocai

the substance abuse issues starting to get out of
control at that point?

A little bit, yes (laughs). I've got to say we had
a great time miaking that album, though. It was
fantastic, we'd rented a house
in Los Angeles and we all lived
there together. We had such a
great time, we rehearsed and
wrote in the house and we got
the album done. But yeah, there
were a lot of drugs around!”

When you eventually had to

ithicult
decision to make?
P “Well, we didn't really have any
B option. We were in Los Angeles
¢ again, and we'd rented another
. house. | was dealing with the
record company at the time. I'd
check in with them and they'd ask
| how things were going and when
they could hear something. And
I'd go, 'Oh, scon.” But we hadn't
done anything. Really, Ozzy
wasn't into it in those days, and
he'd be the first to admit that.
He was going through a lot of
stuff, but he'd disappear for a
couple of days, or be so out of it.
MNone of us were angels, but at
that time we locked to Ozzy to
come up with some melodies
or something, and he just didn't.
It came down to Ozzy having to
do something or he had to go.
It was all very sad, and it was very
awkward, but we had no choice
whatsoever. Otherwise, the band
would have broken up.”

Then Ronnie Jomes Dio stepped in
and brought with him a change
in sound. Did that also usher in
a different energy and affitude?
"Absolutely. When Ronnie came in we really
got down to business. We didn't want anyone
who sounded like Czzy — if there could even be
anyone who sounds like Ozzy, Ronnie was ideal,
He had much more of an operatic voice. We
were all excited about it. It was a challenge for
us again, we had to prove something and | think
it kicked us all up the arse.”

Just to put you on the spot, who's your all-time
[ e Sabbath singer?

"Oh God (laughs). You can't do that, you can't
really say, because every era has been good.
Obviously Ozzy is the one from the original
line-up, so it was great to re-form with him,

but they're all very different. | mean, Ronnie
was superb — a great singer. Ozzy is the great
showman, with a unigue voice. And later down
the line we got in lan Gillan, Glenn Hughes and
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Tony Martin. | don't think Tony was really given
enough of a chance, even though he was with
me for 10 years. He deserved a lot more credit.”

Was that late-"80s period a difficult fime with
all of the line-up changes?

"It was very difficult for me trying to keep the
band together, but | wasn't going to give up on
it = | believed totally in what | was doing. When
somebody leaves, you lock for a replacement,
but it's hard. You can't replace the original line-
up, musically or vocally. It becomes a different
thing. You might bring somebody in who can
play those songs, but its never quite the same,
So when we got back together with the original
Sabbath, instantly it was there: the sound,

the teel, everything. Its not always how great
everybody can play individually, it's a certain
thing that you have."

Did all to gr
could werk together again?

"| suppose by doing our own things and

then eventually coming back together, we all
appreciated it and respected each other more.
When we got back together, we had all lived

a longer life and seemed to really appreciate
what we had. 5o when we started playing
together again, it was really great.”

You were also working with Dio again in Heaven
& Hell when he became ill. How did his passin
affect you?

"It was really difficult. Up until that period when
we were touring with Ronnie he was amazing.
He would go on and on. But he used to say to
me just before we went onstage, 'Oh, I've got

a pain in my stormach, I've got indigestion.’

| kept saying to him, "You need to get that
sorted out’ and he said,
“eah, | will when we
finish the tour.' But of
course it was too late
[the singer died from
5turr|i;'.q_'h LdnCer in
2010). That line-up was
great, though, | loved
it. We had The Devil
You Know come out [in
2009, and that album
was in the charts,
everything was going
good and then, ‘Bang!’
It was very sad.”

TONY

The final Sabbath album 13 came out in 2013,
making it the first in 18 years. Were there worries
about capturing that magic again?

"Well, to be honest, when we were doing that
album | didn't expect to be living too long after
it, because that’s when | developed cancer.

50, | didn't know what was going to happen.
Everyone was working at the studio in my house,
where we were writing and playing. | couldn’t
see much beyond that album, because | didn't
know if | would be able to tour or anything. | had
to look at things quite differently. But again, for
me having cancer at the time, it really brought
us closer together and the rest of the band really
did support me. They'd come to my house and
if I'd had chemo that day or a couple of days
before, they'd go, 'Oh, don't worry about it

if you don't feel like it. Go have a lie down or
whatever.' They were really supportive.”

Did you channel any of what you were going
through into the music?

“I'/m sure | did, yeah. | was constantly writing,
because it was urgent for me to get what | was

feeling down and play it, because you never
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“BLACK SABBATH
PUT HEAUY METAL ON
THEMAP..."

Tony, not impressed
by Ozzy's larking

know. As far as | was concerned, | was on a time
limit. So it was great to work in my own studio,”

Were those final Sabbath shows a somewhat

. G 5
“Yeah, but | think we all enjoyed them. We could
have carried on, but it got to a point where
| was getting a bit concemed with my health.
| thought, | can't keep doing this, going around
and around [the world), because it's a lot of
stress. You're flying all the time, and getting into
the hotel at 3am after gigs. | remember talking
to my oncologist and he said, "You've got to be
careful, you can't overwork.” So | started thinking
about it, and | didn't want to bring it back on.”

How is your health now?

"Okay, | think. | always go for check-ups and
keep on top of it as much as | can, but for me

it was time [to bow
out]. You feel this clock
inside, it tells you that
you need to slow down
and call it a day. The
prn;_:-b|em with a bg
world tour is that you
have to commit to it.
You can't get haltway
;hr::.ugh and go, 'I'm
tired now, | want a rest.”
You've got all your crew
and people who are
employed by it. You
have your stage set
that needs to be paid for, and the whole thing
can be over a million a week in expenses. So
everything has to roll on, it's like a big machine.
If it was a case of doing it for a couple of weeks
then leaving it a while, that would be difterent.”

Did it feel fitting that you drew the final curtain
on all things Sabbath in Birmingham, back where
it all began?

"Yeah, | think so. | did say to the others that

we should finish in Birmingham, because that's
where we starteq. It was really good that we

did. Although now | miss being out with the
guys, and | miss touring, but | haven't stopped
playing. | still play at home, but going out for

a year on tour? That's in the past now.”

What has been your proudest achievement?

‘I think having so many people stick with us and
believe in what we were doing. And to start a
sort of music that didn't even exist before us
We put heavy metal on the map, if you like, and
helped launch a lot of other bands through that.
Its a great achievement that we've been able to
do that, and to have other bands recognise us
as an influence.” K!
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A snopshet of Rege Against
The Machine's scorching and

legendary live intensity
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While disusirof?éﬁm&te cha e’is%poh‘us, rhe}n}ld of

politics is in turmoil, and inequality and division continue ™8 F
to worsen, it's difficult not fo feel like everything is in

ruins. The return of 3
= i []
could not have come at a better time, then... . 8
]
d L
) WORDS: PAUL BRANKIGAN hy TP /
i‘_ /
: n the afternoon of April 29, 1992, band, Rage Against The Machine, unleashed
four Los Angeles police officers a riot of their own. With its sleeve artyvork
“# were acquitted of charges of featuring an iconic image of the self-immaolation
assault following the March of Vietnamese Buddhist monk Thich Quéng Byc
3, 1991 arrest of taxi driver . in Saigon in 1963, the multi-racial collective's
The brutal beating méted ouf fiercely confrontational self-titled debuf album
nfully reminiscent of the worst served as a searing state-of-the-nation address
d upon civil rights activists by from those same burned-out streets, shining
e forces in the eagly 1960s, searchlights on institutionalised discrimination,
héd been captured on video , and widely racism, injustice, oppression, inner city poverty
broadcast on news orks worldwide, so the  and the abuse of power. The defiant, provocative
Californian court verdict was understandably message at its core was neatly encapsulated, on _
met with outrage - though, significantly, its incendiary lead single Killing In Th me, in 1 :
disbelief - in the city's African-American one unfﬂrgettaWk you, twon't.do what -
community,-long the victims of discrimination. you tell me! n gte ,
¢ Wintgrviewed ameng a group of protestors In a decade which saw the rise of grunge, pop-
qmid!_."‘tlw Simi Valley courthouse on April 29, ) punk, nu-metal and emg; there's & strong case to
oyz M'The Hood film director John Singleton Kg be made for Rage Againkt The Machine - vocalist

warned that the judgement could inflame long- Zack de la Rocha, guitarist Tom Morello, bassist
standi fisions in the city. "By having this Tim Commerford and drummer Brad Wilk - being
rdg;.lgﬁ' redicted, “these people lit the fuse the most impactful and important rock band on

a L

is words would prove prophetic. . the planet. Over the course of three landmark
er the next six days, rioting spread like wildfire  albums — that peerless 1992 debut, 1994's Evil
across Los Angeles, resulting in 63 deaths, over Empire and 199%'s The Battle Of Los Angeles -
12,000 arrests and the destruction of one billion the quartet authored a hard-hitting, fearless body
dollars worth in property, before order was of work that today sounds every bit as powerful
fully re-imposed. and inspirational as it did upon its initial release.
Six months on, the city’s most politicised rock In 2000, they called time on things, worn

o AR




PHOTASHOT/RETNA, OPL/PRESS ASSOCUATION IMAGES

KERRANE ARCEIVES LIVE PHOTODS:

INTERVIEWS:

down by the intensity of their mission, but not
before recording a covers album, Renegades.
Their interpretation of classics by spiritually
like-minded artists such as Bruce Springsteen,
Minor Threat, MCS and Afrika Bambaataa,
left a breadcrumb trail of discovery for fans
willing to delve into the original inspirations
fuelling their disaffection.

The quartet first reignited their will to
fight the good fight once more in 2007, and
saw them through until 2011, serving as an
opportunity to take a degree of credit not
wholly offered previously. Sadly, the same
issues which first sparked their fury into flames
remained as prevalent as ever. Scoring 2009
UK Christmas Number One single
with Killing In The Name, powered
by an online campaign to undermine
A Factor boss Simen Cowell's chart
hegemaony, was an unanticipated bonus,
“a wonderful dose of anarchy” as
guitarist Torn recalled. Yet, despite sales
of 14 million albums across the band's
career, when interviewed by K! in 2017,
Tom unsentimentally declared Rage
Against The Machine’s career a "missed
opportunity’ and “a promise unfulfilled”.

"l was aiming to bring down
governments,” the guitarist insisted,
entirely serioushy

ow that fight continues.

Accompanied by an image of

anti-government protests in
Chile, news of Rage’s second reunion
broke on Instagram in Novermber, with
the announcement of five LS. gigs
in March and April, including a brace
of headline shows at Coachella. In
February, the quartet revealed touring
plans worldwide - including headline
appearances at Reading and Leeds
testivals — scheduled under the Public
Service Announcement tour banner.

It's no coincidence, however, that
rock’s most fiercely political band
are returning in the run-up to a U.S,
presidential election. Speaking in 2017, Tom
Maorello declared President Donald Trump,
*a singularly dangerous person”, and the
guitarist is already closely monitoring the party
primaries which serve to narrow down the field
for the 59th quadrennial presidential election,
scheduled for November 3. The organisational
clusterfuck which marred the Democratic Party’s
lowa caucus prompted Tom to take to Twitter
on February 6, posting that, “If what happened
in lowa had happened in Iran or Venezuela
there would be calls for a U.S. invasion to
topple a democratic regime.” Expect further
commentary as the contest intensifies.
Critics have long sneered at the band’s

faith in the power and potential of music to
empower, educate and effect change, but from
day one the quartet always backed up their
sloganeering with conviction and grassroots
activism. In their original incarmation, RATM
were tireless advocates for social justice,
embodied in Harvard graduate Tom's formation
of the Axis Of Justice alongside System Of A
Down frontman Serj Tankian, or Zack working
on the ground with the Marxist Zapatista rebels
in Mexico, or donning a suit and tie in 1999 to
testify before the United Nations’ Commission
On Human Rights, calling for a fresh trial for
Mumia Abu-Jamal (the journalist and former
Black Panther who spent 30 years on Death
Row after being corwvicted, controversially,

for the 1981 killing of a Philadelphia police
officer). Their re-formation is likely to propel
the four outspoken musicians to the forefront
of campaigns for political and social justice
once more: indeed Rage have already stated
that proceeds from their first three comeback
shows will be donated to immigrants rights
organisations. Heaven knows there are no
shortage of social ills for the band to rail
against in 2020. They return at a time when
communities in the U.S., and internationally,
appear more divided than ever, with far-right
political views gaining traction and activists
of every stripe dismissed as "snowflakes” in

a culture war stoked by mouth-for-rent media

=

Todk, ﬂ!-:ll.'ﬁ.rlE 03 you
might expect fo someons
telling him what to do

“DANGEROUS TIMES
REQUIRE DANGEROUS
SONGS..."

TOM MORELLD

commentators. One thing is certain: this band
will not shirk from any fight.

be met with a degree of cynicism. It

may be instructive here to recall just
haw thrilling their three studio albums first
appeared, and how utterly vital and relevant
they remain. In weaponising their songs of
resistance, the quartet drew upon influences
frorn Led Zeppelin (riffs, dynamics), Public
Enemy (polemics, production), The Clash
(imagery, integrity) and The Last Poets
(rhymes, radicalism) to fashion an electrifying,
contemparary vocabulary for rock music.
Though the notion of mixing hip-hop, hard funk
and harder rock was not, in itself, revolutionary
- Rick Rubin’s pioneering work with Beastie
Boys and Run-DMC cannot be overlooked -
that fusion had never sounded so fresh and

I nevitably too, RATM's comeback will

fearless, with Tom Morello's attack-maode riffs
occupying a sonic space somewhere between
‘police siren’ and ‘ticking time bomb’, while
Zack spat righteous, riveting bars like a street-
corner preacher, midway between poetry,
prophecy and pre-apocalypse threat.

Beyond its impassioned first single, Rage's
debut album is packed like a nail bomb
with apoplectic anthemns. Bullet In The
Head's message links the media to political
manipulation (' They say jump, you say how
high'), a topic which remains prescient, not
least in the wake of investigative journalist
Carole Cadwalladr’s dissection of the
Facebook-Cambridge Analytica data scandal,
while Know Your Enemy finds Zack
critiquing the failure of the American
Dream for the marginalised, sneering
‘The Land Of The Free? Whoever told
you that is your enemy!’ Evil Empire has
lost none of its caustic insight either,
with Bulls On Parade still on-point in
examining America’s bully-boy tactics
when dealing with Mexican immigration,
and Vietnow offering a prophetic vision
of the modern age with its savage
assault on the inflammatory rhetoric and
lies peddled by hard-right media.

Moving on to The Battle Of Los
Angeles, Testify's nods to George
Orwell's 1984 - ‘Who controls the
past (now), controls the future, Who
controls the present (now), controls the
past' - seem frighteningly perceptive,
as do the references to ‘a terror era
coming through' on Voice Of The
Voiceless. And while elements of
Rage’s uncompromising spirit, soul
and integrity are easily detectable in
both contemporary rock (Refused, Rise
Against, Stray From The Path) and hip-
hop (Kendrick Lamar, Childish Gambino,
Run The Jewels) in 2020, there’s much
to celebrate in the return of the original
unit with fire in their bellies once more.
The problems they sought to address
certainly haven't disappeared, indeed
they only seern to be intensifying with each
passing news bulletin. In summer 2019, the LA
Times reported that about one in 1,000 black
men and boys in America can expect to die
at the hands of police, according to a recent
analysis of deaths involving law enforcement
officers, making the risk to them 2.5 times
mare pronounced in comparison to white men
and boys encountering cops on patrol. Closer
to home, the scandals over the deportation of
the Windrush generation and the buck-passing
surrounding the Grenfell Tower tragedy should
enrage any right-thinking person. Mo Rage
Against The Machine song will provide easy
solutions, of course, but their ability to draw
together dissenting voices can only be a huge
boon in building coalitions of resistance.

In 2017, Torm Morello was speaking about
Prophets Of Rage, but indirectly referencing
RATM, when he told Kerrang! “Dangerous
times require dangerous songs, and this is not
a period where it's enough to tweet about it.
We aim to play like the soul of everyone in the
room is at stake.”

In 2020, for RATM, that campaign will begin
in earnest anew. NI

RAGE AGAINST THE MACHINE WILL TOUR
EUROPE THIS SUMMER, INCLUDING READING
AND LEEDS FESTIVAL AND ROCK EN SEINE
IN FRANCE
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TEAR IT
DOWN!

Years ago,
RATM forced the New
York Stock Exchange

to cease trading...

® "For a few minutes, Rage
Against The Machine was
able to shut down American
capitalism," crowed author,
film-maker and political
provocateur Michael Moore,
reflecting on his experience
directing the band's video
for Sleep Now In The Fire.
Moore had secured
a permit to film the LA
quartet on the steps of
the Federal Hall National
Memorial in Manhattan
on January 26, 2000, but
failed to obtain permission
for Rage to actually plug in
their instruments, a rather
significant oversight which
the band chose to ignore.
Predictably, NYPD officers
were quickly on the scene to
shut the shoot down.
“Michael

T — basically gave us
\ ﬁ one directorial

' .- instruction, ‘Neo
r; : ‘}"' = g matter what

-
-

happens, don't stop

playing!™ recalled

Tom Morello, with
Moore having banked on
such an eventuality in order
to spotlight the oppressive
nature of ‘The Man'.

With the quartet’s
performance curtailed,
Tom and a few hundred fans
then attempted to ‘storm’
the nearby New York Stock
Exchange, but were shut
out when what the guitarist
described as "titanium rict
doors" slammed shut.

The chaotic scenes
made for memorable
viewing, although the video
subsequently lost out in the
Best Rock Video category at
the 2000 MTV Video Music
Awards to Limp Bizkit's
Break Stuff promo. Boo!
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DARKNESS

Following the devastating 2017 news that
frontman 's young daughter had cancer,
the ‘death doom’ pioneers stared into the abyss for real. New
album . however, heralds a return from
the edge of that darkness, and showcases a band born anew...

| N T HE
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t's one thing your grandma having
cancer,” offers My Dying Bride
frontman Aaron Stainthorpe,
shaking his head. “It's another thing
altogether when it's your nipper.”

In 2017, My Dying Bride were embarking
upon an exciting new chapter. They were
ready to shake things up creatively following
2015's Feel The Misery. But a few months
after they signed to Nuclear Blast, Aaron's
five-year-old daughter was diagnosed with
Wilms' tumour — a kidney cancer that usually
only affects young children,

"People said, 'l don't know how you
cope,’ Aaron remembers. "But there's
no other option. There's no eject button.
Everyday you wake up and say, "Was it all
a dream?’ And it's not. So off you go again.
You can't do anything but love her.”

Formed in 1990, Yorkshire's masters of
desolate melancholia picneered the gothic
‘death doom'’ sound (alongside fellow
Mortherners Paradise Lost and Anathema),
bringing songs that swell with the dark
grandeur of the great Romantic-era poets.

The only remaining eriginal members
of the band, Aaron and guitarist Andrew

HANNAH MAY KILAROY

PHOTOS: TOM MARTIN

Craighan are in jovial spirits when Kerrang!
meets them today, despite the heavy subject
matter surrounding the creation of their new
album, The Ghost Of Orion. The pair are
pragmatic and down-to-earth, taking the piss
out of each other in typically droll northern
fashion. After 30 years, they have a rock-
solid relationship, and are masters of their
doomy art. The warm, softly-spoken Andrew
handles the bulk of the sonics, while Aarcon,
an affable and animated modern-day dandy,
writes the lyrics. But this time, it was anything
but business as usual. As soon as Aaron got
the news that his daughter was sick, all of his
focus went into caring for her.

"The cancer exploded inside her," Aaron
says, remembering the horror of the situation.
Initially, it affected one kidney, and because
the other was still functioning there was
more time for it to spread unnoticed. When
it was removed, Aaron saw a picture of the
cancer - a terrifying dark mass that weighed
the same as a bag of sugar. Aaron remembers
seeing her in bed after her first operation, and
bursting into tears.

"It was a bit shit!" Aarcn says dryly. "And
honestly, it gets worse before it get better.
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Eventually, hospital time is
over, but then there's more
when you take her home.
She was fed through her
nose for nine months.”

For Andrew, not only
Aaron's bandmate but also
his friend, hearing the news
was devastating. He was in
the middle of moving house
when he got the phone call
from Aaron

"| thought, This can't be
true,"" he recalls. “Thera's
nothing you can say to make
it better. We tried to help by
allowing him to concentrate
on his daughter.”

Aaron duly withdrew from
band duties, sending the
occasional text with updates
on his daughters condition. They cancelled
all upcoming shows. Luckily, the label were
understanding, and didn't put any pressure
on them to complete the album. But Andrew
was feeling self-imposed pressure. Deep down,
he was afraid that the band was over.

"l was thinking about how it would affect
Aaron mentally, going through this,” Andrew
says. "My Dying Bride might mean nothing
after this. In my mind, we couldn’t have another
singer. If Aaron hadn't returned, the band
would've been finished.”

Andrew saldiered on, however, and began
writing music alone for the album in the home
he'd just moved into. A house from the 1600s
that creaks and groans with character, it was the
perfect setting to create a My Dying Bride record,
As Aaron observes, "That house is alive and
talking. There's a lot of inspiration in that.”

And so the seeds were sown for what would
become The Ghost Of Qrion. Aaron'’s daughter
was responding well to treatment. But the band
had more hurdles to face, with not one but
two members leaving = original guitarist Calvin
Robertshaw, who had just retumed to the fold in
AN4, announced his departure during rehearsals.
Drummer Shaun Taylor-Steels left soon after - the
day before they entered the studio.

"We don't want to say too much because it's
not our place,” says Andrew carefully, admitting
that Calvin's exit was sudden. Shaun, meanwhile,
had a lot going on in his own life, and was feeling
the pressure,

"I think he was overwhelmed,"” Andrew said.
“He's always been a hard worker, and it just got
to him,” adds Aaron, “But now we've got new
members [Neil Blanchett on guitars and Jeff
Singer on drums), and a new lease of life.”

ith Aaron’s daughter receiving the
all-clear, more silver linings were
finally starting to appear. The

music was all written and it was time for the
frontman to return, to pen the lyrics and record

kla ok, ware 1|‘r|=:r'?‘

Well, the death doom IE-gr.-nd:.

weren't not gonng wear all

“IF AARON HADN'T

RETURNED, THE BAND
WOULD'VE BEEN OVER”

ANDREW CRAIGHAN

his vocals. But the creativity wasn't flowing.

“In the past, ideas would come to me on
a daily basis,” Aaron says of his lyric writing. "But
when my daughter was poorly, that stopped. All
my brain could do was go, "Why is this happening
to me?’ The creativity fucked right off.”

With no new ideas forthcoming, Aaron began
sifting through his old scribblings, taken from
notebooks and scraps of paper at home, and
began to paste them together in a technical
rather than creative fashion — fitting lines together
according to what flowed best.

“There are no real narratives on this album,”
Aaron admits. "But our fans are always happy to
fill in the gaps with their own ideas. We've read
feedback in the past from fans who go really in-
depth on what they think the albums are about.”
Andrew cites one fan interpreting 1995 The
Angel And The Dark River as a concept album
about the Titanic, for example.

“I'm a big fan of the cryptic stuff,” Andrew
says. | told Aaron, ‘Listen, the ramblings of a
madman would be ideal at this moment! So if
that's what we get, that will fucking well work!"”

Only one song on the album, Tired Of Tears,
was explicitly written about his daughter’s iliness.
Any more than that, and Aaron would have been
unable to listen to it, let alone perform it live.,

"I was always going to touch upon it,” Aaron
says of the tragic expenence. "But if | had filled
the album with that subject, the music would
have been killed for me.”

Going back into the studio also took some

getting used to. The
band had upped the ante
musically, and because
he hadn't sung for almost
two-and-a-half years, Aaron
initially struggled to keep up.

“If you do a good vocal
take, the engineer is straight
on the blower 5.‘;13,.'ir'.g, That
was fucking great!" Aaron
says. “When you do it and
there's silence, you're like,
'Oh..."" He laughs. "5Silence
speaks volumes!” They
were working with a new
engineer, Mark Mynett, and
he wanted to push Aaron to
be the best he could. The
singer initially wanted to give
up, s0 Andrew had to give
him a talking to. "It felt like
a fucking parent-teacher meeting!” the guitarist
laughs. But it paid off.

"We've been great for a long time, if | do say
so myself,” smiles Aaron, "but we needed to
be better. It was like we'd been given a second
chance - and we weren't going to waste it.”

he Ghost Of Crion feels like a new era
I for My Dying Bride. Doused in that
fariliar, grandiose gloom, in parts it's more
musically accessible than ever before, without
being commercial. The Solace features the
celestial vocals of Nonwegian folkies Wardruna's
Lindy-Fay Hella, while epic songs abound —
five of the album’s eight tracks are over seven
minutes. It’s likely to enrapture old fans, and
entice new ones, "It feels like a debut!” grins
Aaron enthusiastically.

Aaron’s daughter, who turned eight on
Christmas Eve, is recovering well, and back at
school full-time. They even recorded a track with
her in the studio, Macabre Cabaret, which will
appear on an EP later this year. And it isn't just
strong music that My Dying Bride have forged
in tragic circumstances, Aaron admits to feeling
transformed from the nightmare.

“There's no raging about stupid stuff anymore.
In the past, if | was driving and someone cut
in front of me, I'd be shouting, "You fucking
bastard!"” Aaron laughs. “I'm so much more
relaxed. | think | have become a gentler hurnan
being. And if someone else is having a shit day,
| feel more empathetic towards them.”

“We're all adopting it as well,” Andrew adds of
this attitude. “As brutal as it was, it’s significantly
changed the band for the better. We put out an
albumn called Feel The Misery, and boy, did we.
We're never doing anything like that again!”

“Maybe our next album should be called,
Lottery, Lottery, Here | Come!” Aaron grins. Kl

MY DYING BRIDE'S NEW ALBUM THE GHOST
OF ORION IS5 DUE OUT ON MARCH 6 VIA
NUCLEAR BLAST

A DEATH
ETERNAL...

ANDREW and AARON
reflect back on three
decades in the death

doom business...

B “Are you trying to depress us
further?™ quips Andrew when
Kerrang! points out that 2020 marks
his band's 30-year anniversary.
Since their debut, 1992's As The
Flower Withers, My Dying Bride
have been calling the shots - they've

never had a manager and the band

has never been a full-

time occupation. ; ,-'%1 .
“That's why we've J 4

lasted,” Aaron muses.

&

“My Dying Bride has always been
more like a fun hobby for us."

And what a hobby it's been,
having played with the likes of Dio
and Iron Maiden, and even joined
the metal legends’ football team
on tour in 1995 — one of Aaron’s
highlights of their three decades:

____ "We couldn't believe it!"
A Musically, their second
album, 1993's Turn Loose
The Swans, is considered

their classic - once earning the
description, ‘Bram Stoker's Dracula
for the ears.’

“It's great to have a classic, but
we've written better stuff!" laughs
Aaron. And 30 years in, My Dying
Bride are still pulling in new fans.

“My neighbour’s in his 70s and
he’s listened to our new song hve
times on the trot!"” laughs Aaron. “It's
nice to know that people are still
discovering My Dying Bride."
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Subscribe to our new podcast, which revisits the
greatest stories in rock — as told by the people who
~ lived through them...
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SPLID JUST

GOT REAL

Norway’s finest, KVELERTAK, return with
a new singer and a newfound power...

hen Ivar
Mikolaisen,

the new singer
with Norwegian
berserkers
Kvelertak, told Kerrang!, “| know
it sounds boring, but I've never
felt the need to make music,” his
words actually turned out to be
more revolutionary than maybe
he intended. The idea that
someocne would incur, full-time,
the dizzying highs and routine
lows ~ roughly 20 per cent of
the former, B0 per cent of the
latter — of being a professicnal
musician without having first felt
an insatiable itch to do so is not
only a notion that raises intrigue, but is just
one of the many alluring qualities of this most
original of bands.

It doesn’t hurt either that Ivar has a
backstory to burn. Prior to joining Kvelertak,
the lithe and likeable frontman worked in
construction in the thick of the Norwegian
winter, while his home life invelved squatting
in log cabins in the woods just outside of
Oslo. By day he'd poach trout and drink
beer; by night he'd eat trout and drink beer.
Living without electricity, each morning he'd
wake up with his head frozen to the pillow
on which he'd slept.

What difference does his arrival make to
Kvelertak, exactly? Well, on the surface, not
that much, other than slightly calmer inter-
personal waters within the band's ranks.
When! it comes to the vocals, Splid - the
Norwegian word for 'discord’, the band’s
fourth album and their first for four years -
carrigs things on in.much the same manner
as before. lvar can scream as convincingly
as hig predecessor, Erlend Hjelvik, in a way
that suggests he's attempting to open an
umbrella that he's just inserted into his arse.
This can be heard to alarming effect as the
band clatter their way through the chaotic
conclusion of the eight-minute Delirium
Tremens. But Kvelertak's new singer also

KVELERTAK

has the chops to spread his
talents — at times screamy, at
others with an impressive grasp
of melody - over this album’s
various styles. On the propulsive
and melodic Fanden Ta Dette
Hull!, he's a rasping Rod Stewart
with a painful prolapse, at least
until the song briefly swerves into
a breakneck section of Bay Area-
style thrash metal that is more
intense and effective than either
Exodus or Testament have ever
quite managed to be. And as if
this weren't quite bewildering
enough, the seven-minute outing
concludes with a rousing series of
choruses that one could imagine
being sung by a group of pissed-up sailors.

As if you couldn’t guess, this is an album
that has plenty of range, which Kvelertak ably
cover and make theirs throughout. Superbly
produced by Converge guitarist Kurt Ballou
(who recorded the band’s first two albums,
as well as working with Every Time | Die,

The Dillinger Escape Plan and Code Crange,
among countless other proponents of
heaviness), Splid features a variety of styles,
from classic rock stomp to punky racket, from
driving-force' metal to spacious goth-rock, in
a way that would likely be disjointed were

it crafted by a lesser band. Mastodon's Troy
Sanders pops up to provide vocals on the
reassuringly insistent Crack Of Doom, while a
section of the monstrous Necrosoft attempts
to break the world record for the fastest piece
of music ever recorded. Best of all, during the
frantic Bratenbrann someone yells, "Air guitar,
come on!’ before the band unpack the kind
of solo that could peel paint from a car.

Often commercial and sometimes devoutly,
intentionally un-commercial, Splid is a
delightfully edgy album from a combustible
unit that, here, sound as if they might blow
at any second. Volatile, tuneful, raucous and
unstable, it is the perfect rock'nroll record
trom a genuinely unique band. 1an winwoen
e |

1LY IVAR
NIKOLAISEN

|vocALs)

As your first album with
vel h i i riti

nd recordin lid?
“It was very different to the other
punk bands |'ve played in because
I've never had to use my voice
in this kind of melodic way. | did
all my parts in two days, | think,
at Kurt Ballou’s studio [GodCity]
in Salem, Massachusetts. Bjarte
[Lund Rolland, guitar] is very strict
about how he wants things, and
| had to learn how to do these
very clean vocal parts, so | was
pretty nervous. It was a whole new
experience. | sang on Blodterst
from the band’s debut album as
well, but they recorded the album
at Kurt's studio, and | recorded
the vocals back in Oslo. | did the
first take in 10 minutes. If | knew
that album would take off | would
maybe have tried a bit harder!™

“| WAS PRETTY
NERUOUS IN
THE STUDIO....”

N
Can you explain what Fanden

“| was visiting my parents in
Rogaland, and | heard the church
bells, so | asked my dad who was
being buried and he said, ‘Oh,
this guy who died 150 years ago.’
Turns out it was this murderer
who had done some really bad
shit during his day, and back
then if you were a sinful person
you weren't allowed a grave. So
they kept this guy's body at the
museum in Stavanger for 150
years. ‘Fanden ta dette hulll’ is
something he wrote on the walls
of this prison he was in. It's hard
to translate into English, but in

a modern way of speaking it

II'I'I

means, 'Fuck this place!

So is the first song, Rogaland, about
your home county in Norway?
“It's kind of a sarcastic tribute to
the place we're from. Rogaland

is very beautiful and it has many,
many fjords and mountains, like
you think of when you think of
Norway. But we're also the oil
capital of the country, and the oil
companies are doing their best to
destroy the nature. It's like, blood
is thicker than water, but then oil
is thicker than blood.”

JIMES MACKINNON

INTERVIEW:
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heaviest band you'll ever see. They're not the
most technical, the most experimental or the

| ! continue to
roll with the punches

most creative. But they absolutely excel at
being Five Finger Death Punch. That means
storming live shows and a string of albums that
have been solidly effective without ever really

hitting those peaks of extraordinary perfection

uring Five Finger Death Punch's

return to Wembley at the

end of January, frontman Mﬂl
lvan Moedy declared

that the next time FB

we see them, they'll be headlining
Download. Was this arrogance?

Madness? Or simply a grasp of his
own band's continuing momentum
and inevitable rise to the top? <

According to the numbers, the Las qw

(BETTER NOISE)

Vegas sluggers are currently the third
biggest hard rock band in the world in
terms of total consumption, with only
Metallica and AC/DC garnering more
combined sales and streams. Let that
sink in for a while.

They've got to this point by picking
a game plan and perfecting it. They're not the
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where Zoltan Bathory inserts a dexterous solo

that Metallica or AC/DC have at their finest.

F8 (pronounced ‘fate’ - you
see what they did there?) is
FFDP's eighth studio full-length
and it isn't bucking the trend.
As the title-track intro builds
to a cinematic climax, opener
proper Inside Out bull rushes
into the fray on a big chugging
riff. Ivan spits out the verses
in a rhythmic growl! before
a soaring, melodic chorus
takes the spotlight. There's an
emotional heft to a song that
deals with the fallout of the
singer's substance abuse issues
but musically it's classic Death
Punch, including the point
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at about the three-quarter mark. Full Circle and
Living The Dream pretty much follow suit, with
the latter wrapping its stomping riff and sing-
aleng hooks around some far more lumpen
lyrics: ‘Captain America, are you off to fight the
bad guys? / Hey mighty Superman, can you
save us from ourselves? Moody queries.

A Little Bit Off does offer a departure,
with a Sunday morning R&B groove, before
the excellent Bottom Of The Top roars in
on a thrashier vibe and a theme that in part
seems to question the voyeuristic aspect of
watching our rock stars fall apart. ‘Are you
not entertained? roars lvan in gladiatorial
fashion, and by this point, yes, we very much
are. Because whether they're doing trademark
slammers such as Scar Tissue (which isn't, sadly,
a cover of the Red Hot Chili Peppers song),
the more measured melodic rock of To Be
Alone or the power balladry of Darkness
Settles In and Brighter Side Of Grey, they do
it all with a ruthlessly efficient and, yes, highly
entertaining aplomb. There are few surprises
on F8 but, as ever, Five Finger Death Punch get
the job done with finely-tuned skill.




g% DEALING WITH DAMAGE
E| ASK THE QUESTIONS

JEPTTCE BOEXET])

FOR FANS OF: Jawbreaker,
Fugazi, Jawbox

B With a list of influences that would make up
the ultimate early post-hardcore mixtape, Dealing
With Damage deliver a sound that's hugely
informed by the visceral passion of mid-"80s US
cutfits such as Jawbreaker and Fugazi, with traces
of Hisker Di thrown in. This, the Lendon quartet’s
self-produced debut album, thoughtfully explores
personal politics and mental health issues across
its 14 tracks with no little amount of class and
talent. It opens with a propulsive triple salvo

of Stop Everything, Mo Money No Peace and
How Much Will We Let It Affect Us, but Ask The
Questions doesn’t stick to one lane. Language
Lesson is like MotSrhead at their rowdiest, while
The People | See swaggers like a tooled-up
Squeeze, which then veers off into a woozy dub
outro. It's followed by the folky swing of For
Barbara Dane, before slamming into the raging
hardcore of The American Empire. A thrilling,
thought-provoking listen. SIMON YOUNE

HUMANIST
HUMANIST

I TRRiTIEN)

KKK

FOR FANS OF: Mark
Lanegan, UNKLE, Death In Vegas

B Humanist finds former Exit Calm man Rob
Marshall crafting a brooding songbook fuelled
by echoing post-punk guitars, steely beats and
electronic embellishments. Rob's been a key
collaborator on recent Mark Lanegan Band
albums, and Mark himself lends his inimitable
tones to four of these tunes, making a tidy

chunk of the record a worthy companion to his
awn excellent Somebody's Knocking from last
year. He's not the only high-profile guest: When
The Lights Go Qut is a perfect match for Mark
Gardener of shoegaze supremos Ride, while
Depeche Mode’s Dave Gahan turns Shock Collar
into the album's biggest anthem. There's plenty
of variety too, with delicate ballads, off-kilter
rockers and US poet Carl Hancock Rux discussing
philosophy. Lining up alongside similar musical
collective projects such as Josh Homme's Desert
Sessions, this enthralling record proves the worth
of a questing, collaborative spirit. SLLY THOMAS

: KRERTOR 7‘_ _

LONDON APOCALYPTICON -
LIVE AT THE ROUNDHOUSE

[epErine paagny

KKK/

FOR FANS OF: Slayer, At The Gates,
Power Trip

B For the third live LP in their near-four-decade
existence, Kreator have chosen to document

the clesing show of 2018's monstrous Gods Of
Violence tour that took them to five continents,
winding up at London’s Roundhouse. And while
live alburns can be fairly superfluous things,
often failing to recreate the live experience or
the quality of the studio output, the German
thrash veterans certainly give it their all here.
Refreshingly, although it's well-recorded, it's also
a winningly unpolished affair. Mot merely relying
an their enviable back catalogue, they're heavier
on material from that tour’s album, with Satan

Is Real, Fallen Brother, Hail To The Hordes and
the title-track all sounding absolutely blistering.
Frontman Mille Petrozza's stage banter is fairly
banal, but older cuts such as Flag Of Hate,
Awakening Of The Gods and the everferocious
Pleasure To Kill remain as deadly and sharp as
they did back in the "80s. Close your eyes, and
it's easy to visualise the circle pits. DAN SLESSOR
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MENDING BREAKING!
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FOR FANS OF: Balance And
Composure, Basement, Ocean Grove
B Listening to Manding Breaking, it sounds as
though Aussie punks Introvert aren’t massive
fans of themselves. Selt-loathing is a key lyrical
theme here, as they charge through six tracks of
honest, heart-on-the-sleeve emo-punk, Openeér
Find A Way is the pick of the bunch, starting with
a dreamy intro that gives way to raucous punk
backed by impactful gang vocals. Dreamers is
a similarly structured combination of riffy punk
and introspective shoegazing, while the maore
sombre As Long As You Know swells with emation.
It's frontman Audie Frank's lyrics, though, that
impress most. Somewhere Elsé’s breéz:,r refrain
of, 'I'm always wishing | was somewhere else’ sets
the tone, while the title-track finds the vocalist
making the open confession that, '['m struggling
with everything, | always let myself dowr'. It's an
exercise in pure, honest catharsis from start to
finish, and a strong effort from an |nte|||gent and
guﬁcd new band. JAKE RICHARDSON

ORTHODOX
LET IT TAKE IT5 COURSE

|FRREATER)
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FOR FANS OF: SI'pknﬂt
Knocked Loose, Vein

B Ironically, this second album from Mashwille
bruisers Orthodox is anything but. Where the vialent
metalcore of 2017 debut Sounds Of Loss marked
the quartet as one of the exhilarating, terrifying néw
breed of heavy bands alongside Knocked Loose,
Vein and Jesus Piece, Let It Take Its Course feels
like a trip into more atmospheric metal temritory.
A revenge-fantasy concept album written in
response to abuse suffered by frontman Adam .
Easterling's loved ones, it seethes with the violence
of Cade Orange, as well as the chaotic grandeur
of eary Slipknot. From the lurching savagery of
Ohbsinity, through the nu-metal-inflected smash of

| Can Show You Ged, to the lunatic intensity of the
title-track, this is primarily music for dark catharsis;
and it’s truly effective. Chuck in the stalking
insidiousness of The Presence and the shamelessly
spooky, piano-led outro Wrongs, however, and
we've also got one of the most ear-catching
extreme albums in recent memory. SAM LAW

SIGHTLESS PIT
GRAVE OF A DOG

THBFLE FOEEET)

KKKK/

FOR FANS OF:
Lingua Ignota,
Full Of Hell, The Bog =

B The fact that Sightless Pit's line-up is
comprised of The Body's Lee Buford,
Kristin Hayter of Lingua Ignota and
Dylan Wallrer from Full Of Hell, and thus
an amalgamation of some of the most
prelitic and exciting noise artists around
right now, means it's difficult not to have
high expectations for Grave Of A

Dog. The result is an emotional ride
that's hard to tune out. Dylan’s spite-
filled howl, combined with Kristin's
soaring operatic tones, creates a sense
of despair and anguish that plumbs

the depths of horror and sorrow, and
juxtaposed with the industrial edge of Lee's

&

foreboding percussion, the overall effect is jarring

and fuelled by panicky adrenaline. The lack of

guitars makes for a barren musical soundscape,
relying
instead on samples of contrabassoon and Rufai

while still managing to sound enormous,
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FOR FANS OF: The Exploited, Trash Talk TR

MNapalm Death FarcT
B An inflience on bands as varied as M&talh-:a A et
MNapalm Death and Against Me!, the -mmnancn of.vi e S

riotous Stoke-on-Trent punks U:scharge cannot be ..
overstated. Boasting that they made “Moise, nof . :

music”, they even spawned their own ml:--genrc-,' gt RS LT
D-beat. Forty years on from their brutal Realities; - .. 73 b
Of War EF, this whopping 53-track collegtion of 7, e Y
what arie might call *hits’, demos and alterrative’. - : L T
versions shows just how caustic their music was) and t3" 4 -
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mystic rituals. Playing on all of their individual f i
musical strengths, Sightless Pit have surpassed vt R
all that's expected of them here, and in doing -' Alon
s0 have shaped a genuinely unique musical
experience that's both deeply immersive and
utterly harrowing. ANGELA DAVEY
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Los Angeles ska heroes

party down in their home
away from home...

ew young bands can

boast an audience with “‘IE Immm which features a drum solo that is

as wide a range of ages

as The Interrupters. On + THE SKINTS legend Dandy Livingstone's Rudy,

the balcony ot a house-

a somewhat mushy middle-section,

L

too long, and a snippet of reggae .

full Forum —the first night of two in

this 2,300-capacity venue in North KE HTISEEETIEIUH'EIIEIHHHHHH Eilish's Bad Guy is diverting, b

A Message To You that is far e
too short. Their cover of Billie ’
ut

London - are people pushing 60 who

witnessed first hand the explosion of er/oz/202e barnstormer Got Each Other, as
‘80s ska bands such as The Specials fine an evocation of the communal
and The Beat, of whom tonight's power of punk as you're likely to

headliners are musical descendants.

All around them are 20-somethings,

teenagers and, in some cases, children not yet
in secondary school. And all of them are having
an absolute riot.

Tonight really is about dancing. Not slam-
dancing, not pits, but actual honest-to-goodness
dancing. The crowd are at it for London openers
The Skints, too, whose laid-back dancehall-punk is
both expertly delivered and very well-received.

But not when compared to the headliners.
The last time The Interrupters came to London
was for an appearance at the smaller Electric
Ballroom, up the road in Camden. "We're playing
to four times as many people this time, which is
thanks to you,"” says guitarist Kevin Bivona by
way of a humblebrag. However, vocalist Aimee
Interrupter repeatedly saying how grateful
she and her bandmates are to be appearing
in front of a sold-out audience in such a big
room suggests the band themselves don't quite
believe they're worthy of the attention. This is
a falsehood; they most definitely are.

At 80 minutes long, tonight's set is punchy and
well-judged. The only real misstep comes during

GOEINDER JHITTR

PHOTOS:
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much, much better is their own

hear. 'If you don't have friends or

family or people that you trust /
We will be your confidants, your sisters and
your brothers / We don't have much but we've
got each other,’ sings Aimee, along with an
enormous backing from the crowd.

In fact, The Interrupters’ own songs are

the finest of their kind since Rancid - another
outfit who know the power of punk rock to
pull people together - hit their stride with
...And Out Come The Wolves a quarter of
a century ago. Tonight, fat-free bangers such
as Title Holder, Gave You Everything, She Got
Arrested and She's Kerosene are set loose with
power and finesse by a band so tight that their
merchandise ought to be made of Spandex.
It isn't easy playing ska-punk, as dozens of
dreadful ska-punk bands have proved, but
The Interrupters do so to a world-class degree.
Tonight, their music fills the Forum and
makes everyone in it dance. In other words, it
belongs in a venue this size. And even if they
occasionally seem to not believe it, the band
do, too.




A i oo bt AIMEE
e INTERRUPTER

(vocALs)

So, how was London
for you, Aimee?
“It was the high-note we needed
to end this tour {_‘.}r:_‘.he: on, The
energy of the crowd on both
nights was beyond anything we
expected. | was so overwhelmed

h

a
sh
agreed that th

London were two of the best
shows we have ever played in
our entire lives. We will cherish
these memories forever.”

w we all got

Were there any particular
highlights for you?

"Just walking out into that
beautiful venue at the beginning
of the set was the first of many.
There was so much love in the
room. The crowd sang so loud
during Gave You Everything
that we could hear them over
our instruments. It's the type of
experience you can only dream

of when you write a song.”

Do you feel like I;:uu‘ve gota
special relationship with London?

we have slowly been
building towards this since our
first album. First we played

the small room at Islington
Academy, then worked our way
up to the Dome in Tufnell Park,
On this album, it just seemed to
explode, and the UK started to
teel more like a home away from
home. Ending the Fight The
Good Fight World Tour with
two sold-out nights in London
was perfect. We are so lucky
we got to share this experience
with everyone.”

Is this you having a lovely time
watching The Interrupters in
London? Well, you've won yourself
a setlist from the gig! Send a
picture of your face and your ticket
to Feedback@kerrang.com to claim.
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POPPING

shows New
York the full force of

her bonkers power

B Appearances can be deceiving. In interviews
and online videos, Poppy — the persona created
by 25-year-old Moriah Rose Pereira — exudes

an air of timid, cutesy weirdness, and the few
times she addresses the audience during the
hour orgo she's onstage tonight, she remains

- 4

completely in character. But
from the moment she launches PUPP'
into the musical lunacy of set « \OWWS
opener Concrete, she turns into

an unhinged, devilish firecracker.

Dressed in a silver jumpsuit and BROOKLYN STEEL,
big red boots, she has total NEW YORK
command of both the crowd 0E/02/ 2020
and the stage as she prowls —
around it, sporadically letting out KKKKZE 4
bloodcurdling, visceral screams . .
that seem impossible for her to AN’ :
make. It's just one of the many aspects that \ t‘" !
make the Poppy live experience so enrapturing. B
Misanthropic Australian duo VOWWS aren’t Poppy put the leftover
quite as unpredictable, but their dark, electronic Christmas Bacofoil
songs bristle with nihilistic pain and misery, to good use

and are the perfect opener. The band count
Deftones’ Chino Moreno and synth-pop legend
Gary Numan as fans, and it's easy to see why.
While Poppy's set — which includes every
song from this year’s third album, | Disagree
— is more playful, it's no less intense. Scary
Mask and Fill The Crown flit smoothly between
soothing melodies and devastating brutality,
while Anything Like Me sounds like a disturbed
tribute to Marilyn Manson’s The Beautiful
People, and the pounding beats of Am | A Girl?

<

*

briefly turn the gig into a rave. There's even a
cover of All The Things She Said, which turns
t.A.T.u's monstrous 2002 single into a sinister
delight. Although the energy dips during Sick
Of The Sun and Don't Go Outside, the encore
of Bite Your Teeth and | Disagree are jolts of
twisted, dark energy that reassert Poppy as
one of the most unique, creative and enthralling
artists in the world right now.

#

The invisible basketball
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Pittsburgh punks deliver
a state-of-the-union address

HIn atime ot
are still here w

s refrain t
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Swedish military-metallers take no
prisoners at sold-out UK arena debut

reat division, Anti-Flag
th their unrelenting
u’r l_.rll'r, Stan ::||rn:4 beneath

Eh"nrl _I._.I'lrm i 3= tI'n _

B Who dares wins. Having headlined hangars
like this in mainland Europe for years now, it
was beginning to look like conquering the UK
might be a bridge too far for Swedish metal
squadren Sabaton. Holding course, however,
and with last year's outrageous ninth album
The Great War at their backs, the Falun
battalion storm into Wembley Arena on this
sold-out Saturday night with a stage wreathed
in barbed wire, pyro popping like artillery
and a full-size tank for a drum riser, leaving
12,500 civilians utterly shellshocked.

The symphonic metalcore of openers
Amaranthe is initially an odd fit for the
-h-._u |t g meat-and-potatoes masses, but their massive
movements, th sound and defiantly OTT three-vocalist set-
up can't help but feel at home in this massive
room. Mext, Helsinki heroes Apocalyptica

Christian X
All set the room ablaze. Meanwhile,
frontman Justin Sane 'v.-'-.'l'"uif_'nﬁ around the
n_h.:l nt-alongs such as Turncoat,
F.J-_I-. Police Brutality and American
. "'|_i|!'lr'l -'—"-n-.'i no matter I"I oW TTILIE I'

VErs rn._ar11r |-1 his vo

phone. A blistering = hit the bullseye faster. Classic covers such
2 Governn = as Metallica's Nothing Else Matters (performed
¢ om explode for one final « on three cellos and a drumkit) remain delirious
time, and thr_': feeling you're left with = highlights, but compelling original cuts such
i '.-F-r hr‘r 'J out of focused .. as En Route To Mayhem prove they're far
' J E more than a mere novelty.
=  "People told us our music was never going
iy

to work in the UK,” grins Sabaton frontman

A

Joakim Brodén as the headliners hit full charge
in a gunpowder pall. "Fuck those guys!” Twelve
years since playing to 250 folk in Camden’s
Purple Turtle, there's nothing held back in
proving their all-conquering pedigree. From
the absurd (a Hammond Organ fashioned into
a triplane for The Red Baron) to the sublime

(a cameo from Apocalyptica that makes The
Price Of A Mile beyond epic), they simply
belong here. Even better, as the closing salvo
of To Hell And Back ends the battle, it's a
victory won on S5abaton’s unapologetically
gleeful terms. Apocalypse wow.

Here, Joakim, have
you let one go?

NERRANG! 59



=

=2

S

H

- -
8

.

L ]

2
O
=
e
)
o
@
o
L
=
©

e, but off, it's all.c

AR
S 4

might play the most'e

ET IN THE VAN

ssible onsta

%

SHIMO JAWF CIWIN AL ~SOLOMHM



WHAT GOES

ON TOUR...

Think life is loud on the
road? Vocalist LARISSA

STUPAR explains why
silence is golden...

Our favourite movie to
watch on tour is... Speed

The one essential rider
request is... More water than
Red Bulls. ¥t :

sugar-rush through the set.

Our dressing room music of
choice is... Mothing heawy

metimes

The phrase you're likely to
hear on repeat on tour is...

“Can | shower betore you?”

The life of the party on tour
is... Party? We'

£ e maore into

e and enjoying

The van usually smells like...

_ar air fresheners 20 U{ them.

The saddest thing about the
end of the tour is...
'::1 oin l;| t: ac L_ i (] "|;-._'j§::::.'..f| n :_'j

miSsIing all your new friends.
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BITING

are
returning

BACK...

to sink their

teeth into their biggest

UK shows to date...

1.1 CALEB
SHOMO

(VOCALS)

Hey, Caleb! How does it feel to be bringing
Disease back to the UK again?

“This album cycle has been fucking
incredible, honestly. It's mad to think
that this deep into the album cycle,
things are still going this well. We've just
been out with Motionless In White in the
States, playing some really big rooms,
and we sold out all of them. Things are
really successful right now, which is cool.
Then the UK and Europe tour is almost
sold out. | mean, these are the biggest
rooms that we've ever done, so | can say
it's pretty cool, man. It's not bad at all.”

How has that impacted on your shows
from a playing point of view?

“I think we keep getting tighter and
we're getting a little bit better with
every show. With everything from our
production to everything we're doing
ourselves, now is definitely the time to
come and see Beartooth. | can't wait to
get this tour started; we've got some
really cool stuff planned, some really
cool staging and some exciting bits of
production. It's going to be kinda like a
whole new level for us, so we're ready to
bring it over. These are probably going
to be the best Beartooth shows you'll
have ever seen.”

BETIY

JAMES HINGLE PHOTOD:

WORDS:

B2 KERRANG!

You've got The Amity Affliction and Higher
Power on the bill as well - that’s a pretty
banging line-up...

“Yeah, we couldn’t be happier with

the line-up. It's really working out well.
The show is going to be great from

start to finish. It's three heavy hitters,
and it's going to go hard all night long.
So, it's like going hard, and then off you
go home (laughs).”

“I'VE BEEN WRITING
THE NEXT ALBUM
ON THE ROAD...”

And would you say that you look back on
the release of Disease fondly, seeing as
you've had so much success with it?

“I'm still really, really stoked with the
album. | love playing the songs, | love
how it sounds when | go back and listen
to it, and I'm definitely feeling it more
with this record than | have with any
other record we've done. You know,

we usually put out an album and I'm
immediately like, "Okay, what could |
have done better?' and saying, ‘| wish

| could’'ve changed this," as I'm always
second-guessing things. But with this

record, | just feel like | did exactly what
| set out to do, which is a really good
feeling. It's given me all the inspiration
| need to go in and start writing the
next album.”

Have you started writing down any ideas
for that yet?

“I've started touring with a little studio
set-up, so yeah, I've got really heavy into
writing on tour. It's good for getting the
ideas out and figuring out the sound,
and | think I've kinda got it. Now it's
more about writing some lyrics and
some melodies and trying to bring

this thing together. | guess for me,

| don’t want to take another enormous
break. Making Disease almost took me
a year, and we were pretty much just
stagnant, which is fine and it's good

to have the breather, but right now

we are just hyped up and we want to
keep the momentum. So yeah, |'ve
started writing on the road and | really
love doing it. I'm just trying to keep

the Beartooth train rolling.”

DATES

BRISTOL O2
Acadermy February
24, GLASGOW
W3 25,
NOTTINGHANM
Roclk City 26,
NMANCHESTER

So, can we expect you to complete this
new record this year?

“Yeah, pretty much after this European
tour it's straight into the new record.
We're really focusing on that, and
trying to figure out some writing
sessions with some people. And

then it'll be working out when to get
this thing produced, and get a real
timeline together and get it done.”

Academy 28,
LONDON
Eoundhouse 29,
suppori:The
Amaty Affliction,
Higher Power.




BOOKING

¢ = JUST ANNOUNCED

ZOOTREES Line-eqr Jimesy Bt Work] Grepes Dhraricas
Pl L, Beostion Moo, Kkl Loges, The Amiarans, The
oot U Nk, Young G, Thee Joy lrormiclobile, ounteriel
Trend Boen, Shverstein, Riserm, The S8 Pierre Sacks Irvesinn,
Nerous, Oreom Sate, Hot Melk, Bork Fusres, The Witches,
Kid Kopichs, AL, Chapier And Versa, Ten Fimae A Millon,
Roiters, e Mever Loamed TolLie, Lacky Bird, SHYPES,
(oo, el The Winier Purssing, Yekowi, Ithana, Fobe
Advertiing (v Lou, Lucia And The Best Boys, Dream
Mok, Holfibves, Creoture, Middle Disionce, Rews, Lowon
Fibberd Lizzy Forvel, The: Horn, Wergesm. hebeshom
Ui Form, Juy 311,

3 SECONDS OF SUMMER Dublin 2Arena Moy 11, Bt
S5EAsena 12 London S5E Arena Wembley 14, Leads Fird
Dinct Avee 15, Birmsinghoorn Arena 16, (v Mstorpeint
Arenia |8, Glesgerw S5E Hyeden 20, Liverpoel MAS Bank
Arena 7

A DAY TO REMEMBER Hofield Park My 23, Lends
Tervple Mewsam Park 24, Glengom S5E Hydeo 25 (ordiff
Merport e 27, Nofinghees Makorpeant Arev 25,
Suppart, granchion,
AERDSMITH London The 02 July 15, Manchester
Arena 18,

AFTER THE BURIAL Brsiol Exthange Marth 13, Glesgew
Cothonrss 14, Liscs Key Chub 15, Manchester Redellion
16, Birminghom Noma Raux 17, Losdon (ormden

Unerworld 13, Support Mok The Seffer. Pader S

BACEST Lorden Hroes March 4, Mandheder Golla 5,
Bristel Fosce 6.

"\ ALL TIWE LW Lonckn Garnge February 71,
LK Lo Brocknel Socd Cb 4

ARCTANGENT FESTIVAL i up: D, Ressorac] Ths
Wall Destroy You, Amenrn, lhsohe, Parturboter ok
Torurisi, borihiione®), Ganafles? Girofesl, Fronfise;, GesT,
Roketkonen, Oual v Keary, Selping OHHNG, Svolbord
Algha Male T Perty. Sk, Curse These Mool Hr,
Bess Neloi, By Hound VASA, Lue, BRIDUEVILLE FES
Tankengine, The K., Moursin Colla Senes, Metz Leprous,
Weear Your Woumch, (ar Borb, A Willms, Othbrecker
Miyhesshesaill], The Werkd ks A Baouiful Ploos & | el
Lovger Kvaid To D, Agend Frestn, Tickes From Mebuln,
Jelhal, The Samwed Jak son Frve, PETBRRO, Herod
Toeth Of The Sen, The Hirnah Ef ok, Bert Knee, Asrosou,
gt ot Fuin, The Hyena Kil, Musond Thoughbs,
Celdbones, Skemer, Notolbe Bvons, Odrodek, Hetsa, The
Mhantis Opern, Lot Hyena, Roinbow Sices, Lodk The Low,
SEING, Elephari Tree, Kokorng, TRumgermionkey, TOTS,
Biewrious, God Mone., Lond Wers, MEET, Vogors, Sisight
Garl, Ogpves Big Band, qoring, Briol Ferhil Form,
Augued 2022

ASH Lieck Sty Moot 17, 12 Acoderry eswrzs e

18, ik gy WG 3 TV Sauciy 20, 077 Ritz Momchester

21, Mettinghom Rock Gty 22, 02 Acoderny Bristel X4,

Portumouth Pyromids 25, London (omden Roundhowse 17,

RSYLUIMS London Math (b Ocieber 4.

BABYMETRL Gy Boeesalennds February 19, Cordifi
Geaet Hall 20, Mandhester Apallo 77, lLandan Eventim
Apillo Hormemmith 13, Suppart; Crespec.

EEEARTONTH 02 Amdermy Brisacl February 24, Glasgow

W63 25, Notlinghom Rodk Gey 26, Monchester Acodeary
28, Londion Comden Fownchouse 29. Support: The Amiy

Afficticn, Higher Powes.

BLACK PEAKS Gsgow (rom M Aprl 10, Merchests
Gorilla 21, 077 Istibue’? Birminghoms 72 London Scola
4, Byl loece 26, Brihton Cholk 30 Suppert: 5 Ferre
Soust Iz, Suger Horse

BUACK STONE CHERRY Seuthormpion 07 Guikdhol
Choisboer §, Etier Careat Hall 10, Fedleesione oo R
ik 12, 02 Acodesny Bedel 13, Loodon Byl A
Fiall 14, Mondhester 02 Agolls 16, Edinburgh Usher Hal
17, Gsgew Barowlenck 18, 02 Acobny Mewae
20, 02 Aoy ook 21,07 Aeoderny Livespeed 7,
(02 hcademy Birminghoe 24, Cordiff S Denc el 25,
Cambridge Corm Exchonge 26, Lincok Engine Shed 78,
Natiegham Rodk Gty 5.

BLOCDSTOCH, FESTIVAL Line-ogc Juks Fries, Behemott,
Dievin kownsand, Phi . Anselma & The llegak; Povodise
Lost i 0F Agomy, iomaee Hesod Skincled Vi Lo,
Socre Reich, Gerybememer, fje, Bucher Bobies The
Black Dohba Mo, Dork Troeguallty, Corjrs Sauon,
Orersge b, ks The Archers, Hotebeeed Bury

Dincs o Fle-Up, John
Goreon & The Bond OF
ok, Capdown, Sack Of
kA, Saree Armpwhere,
Thesth, Discharge,

Malevolenge, Windhester Moterley Esiale Augst 12:16,

BOESTON MANDR Southompion Engine Reorms. April 30,
Brisiol S Moy 2, Mesinghaom Riesaue Rooms 3, Glosgow
Gorage 4, Morchesdes Aradeeny 2 5, Liscke Elechc Brzion
7, Birminghom 07 bnsituie 7 B, Loeds Stk 5.

EIRLAM FALLDN Morwich Weeetrort Mery 15, Moschester
dendorrny 16, 02 Aoadermy Lo 17, Glgow Gobrnizers
18, Netinghoam Rk Gty 2, 02 ey Bt 21,
07 insfite? Brminghom 22, London 07 Shepherd's
Bush Ernpire 23,

BURY TOMORRIW Lonsdon Urderworkd April 7, Kingeion
Fryrm 3. Eirmangham HVWY The Voull 4, Southarmplon
Joirens 5.

CAR BOMB Monchester Rebelion March 34, (ngow
(s Geemel 27, London Coméden Dingolk 78, Support
(orjures

THE CHATS Southampton 1855 Dctober 16, Hottingham
Fock Gy 17, Bristal 02 Acagderrry 18, Dublin Chympia 19,
Bkt Lirvlighi 20, Glesgow Gobanizers 77, Loedk Shybes
23, Hewczetle Boler Shop 4, Monchestier (02 Andermy 25,
Brighicn Do, 26, Londoa Bectric Brivton 282 19,

CHELSEA WOLFE Monchester Sadler Hal March 19,
Clerigeen Sl Luke's 20, Coventry (othedral 71, London
Mexondr Poboce Theatre 77

CITY ARD COLOUR London Pofleriers Febroary 2829,

CORROSENOF CONFORMITY bl Ay o 25,
Belbe Lirneliht? 2, Glosgow Girnge 25, Monchestes

s ey 25, Soxthempicn i Rocems My 15,

2 s B 16
W COSMIC VOID FESTIAL Line g Wyicum,
X Corpabion Fered, Bebbegee, frchgeet, Forgpten
h LHﬂ.rﬂ hﬂhhﬂtﬂy Endiermma, S Aurdng,

mmmmmw London
Tufnell Park Deme 20. Sepport Con't Swim, S Dress.

CREEPER Loach Wordmobe Apri 12, Glngow % Luke's 13,
Memchesier Acoebermy 2 14, Landon Becis Broios 15,
Brighion Cancorde 2 17, 017 Insiihule? Birminghom 18,
Sappart: Holdhey Ay, Wergoam,

CROSSTAITH Landn (12 Acadermy blinggon March 2
Brighton (holk 3, Korwich Wateriront 4, Wolertomplon
K's Steel Ml , Newnrle Rrverside 7.

DEATHSTARS London 02 Acaderny Hlingion Aprl 1,
Manchester by’ 3, Glsgow G2 Moy 1, Hetinghom
Rescue Roarms 2

DESERTFEST Line-ep: Masers 04 Reclty, Corvesion OF
CanFormity, Witchioalt, Orange Goblin, Bront Brk, Prsed
Jeons, Comem, Herwsires, Raging Speechern, Sauri Monki,

mmﬂrndﬂ-pﬂhhﬁ,ﬁnmﬂﬁxm

DCWNLOWD FESTIVAL Line-up- W55, krom Meaiden, Sycdem
OF A Down, Defiones;, Disurbesd, K, The Ofspring, OF
M £ Men, Alessiorm, Gogra, Blod Ved Brides, Diowghiny,
Mirbeiame, BARYMETAL Baoness, Binckasul Problams,
Blood from Witin, Bloes Filk, Bokorsg, Briish Lion,
Bussh, (hebea Grin, Dead Lobed, Dend Prosey, Dying Fes,
Bectric 'Wizord, Killwilch Engoge, Lit, Lo Eater, Mariones
Trench, Dsvary, PO, Periphery, Powerwall, The Prery
Rockhess, U, Puagpy, Skillet, S4ome Bockes, Theory. Tiny
Moving Part, Uriered, Valbeat Wargan, Wedneday
13, The Wikdhearts, Aber Eddge, Amarmibe, Bowling
Fou Scup, Cemelry Sum, The Derkns, The Distllen,

S .

1
.“. *1
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MY CHEMICAL ROMANCE

Dl nfect: Cormweall The Eden Project June 16

Emphoyed o Serve, Fire From The Gods, Fronk Corer & The
Rartbesrskis, Forerd For A Friend Gender Roke. Govions
Surs, Hokoom, Hoteri, Hewvy Lung, The Hora, Higher Powes,
Helding Abwnce, 1) Wikde, Il The Lights, Leeissa (e,
Locthe, Mastadhon, The Menzingers, Wilk Teeth, Moder

Ere e, Motionikss n Wide, Norblane, Febyphie, Press Chsh
The Reven Age, Renounced, Sepulbern, SHYPES, The Skins,
Seep Token, Sell, Tempt, Three Doors Dowa, Thy M1 b
Morder, Toin Remple, Wope Wor, Will Horven. Doningion
Pork Juee 1714

DREAM THEATER Lercbon Hammersmith Apoll Februery
7172, Glasgow SEC Armadillo 73

DRAPSACK, Hottingham Shud: Dn A Nome Saxdio Marh 77,
Lok Uaicarn 3.

EMPLOYED TO SERVE Scuthamgton Joiners Mardh 6,
Mison Kiymes Croufurd s 7, Wotfingham Bodega Seddl
sk 3, Bermirgharm Mavma Riss s 9, Glosgyonn (intheire 10,
Morchester Acndermry B 11, Landkon Comden Underworkd
12, Miswcostle Thisk Tork 13, Leedh Brudenall Socil Clob
14, Support: Pokm Ruoder, Cruehy

ENTER SHIKCAR] Shefield Loodmill Aprl 18, Clasgow %
Luskes 19, Liverpocd Invisble Wind Fociory 20, Londen
Sebteranin 72, Brisiol SW 23,
ERMESCENCE |/ WITHIN TEMPTRTION Londin The 02
Bl 7, Glengera S5E Hydes 28, Lok Firsd Dieeet Arena 30,
Brminghom Arena Moy 1.

FAITH IO MIORE 02 Apollo Manchrstes June § & 10,

02 heoebermy emgonn 11, (12 Acedesrry Birmingheom 15,
Lowchon (17 Acodenry Briton 16-17.

FEEDER Bexhill-On Se D L Wiy Povilion Jpil 16, 02
Aendrrry Bouenemgith 17, (ossbridge Cors Buhange
18, 02 Acoddrmy Biricand 23,02 Acadbemmy Liverpoal 24, 072
Bendermy Liicester 25,

RILL OF HELL sk Jelby Breswer April B, Hewentls
Chany 29, Glosgow Stereo 110, Dublin Grond Sodid 11,
Lirwerick Siege: Of Limeridk 17, Moncherler Breod Shed 13,
Beistl Exchange 14, London Scnda 15, Support Primitive
Mo, Eye iy

ENDER ROLES Glrsgoow Poetry (b Morrh 28, Mewesete
Think Tank 77, Sheffiekd Hetwork 78, Mondhester s 31,
Brisel Exchonge Al |, Birmingham Anem? 2 Londen
The Dome 3.

THE GHOST INSIDE London 017 Acoderry Brioion July 4.

BODFLESH |oachn Fobric Juky 1 5. Suppart

GEET London Comden Undersord Marth 15, Suppart:
vt (poan,

GRAYSCALE 02 Acoderny 3 Birmingham Mary 21, Londin
Camden Assarmbly 72

GUNS I ROSES London Tomenham Hotspur Sodum May
798 30, Glerigow Jue 25, Dublin Morkoy Pork 27.

HAGEARD CAT Briid Rovogh Trock: Mard 17, Mdhion
Kerymes Crowfurd Arms 18, Swonsen Benkhosse 19,
Notfingham Bodéga 31, Liverpool Sound Botemest 71,
York Fublord Aems 23, Soke Underground 24, Birminghom
Diecel Wz 75, Hurklersid Porih 25, Glsgow Gerage
Mt 27, Reworste Sorf (ofié 25, Bourmemouth Amvd 30,
Lo Geoce 31, Gulldord Boderoom Aprl 1, Pymouth
Jundtion 2, Panrya Feh Ftory 3, Exser Cavern 4.

HELLA MEGA TOUR Lire-upr Green Dy Foll Dut Bay;
Wt zme Diabes Glbegow Bellchenrdion Pork Jure 1 Lerdem
Sindum 28, Huddorsfield Johe Senith’ Stodium 27, Dublin
RO Areno 29,
HIGH ON RIRE Erighion Cholk Vernoe Jure 22, Briied losce
71, Nottingham Rescue Roors 24, Leeds Brudenell Socdl
Db 25, Loedkon Govmge 26,
HIGHLY SUSPECT Brined SWY Merch 16, Lenden B
Bolroom 18, 07 Instituie Brminghom 19, Glasgow King
Tofs 2, Mondhder Acodesny T2,
WOLLYVAO0D VAMPSRES Leek Firt Direct Areng
September 7, Glosgow 55€ Fydrn 3, Loodon The 0725,
B rminghorm Arera b Sepport Frmd Serenm.

RATION FESTAL Line wp: Bloodholt, Yersibry

London AU 2
Brighton Conconde 23,
Seutherspion Engine Rooss: §
| PREVRL Portirmmth Pyromids Gerire Morc 17,

Morchester Ademy 18, Glasgow SWG3 19, Duin
heoderry 71, Nefinghm Rock Gy 73, 02 incible
Birmingham 24, Leed Becket Universly 28, Landon 02
Forum Kesiish Town 2T, 02 Aiodemy Briskd 28

KNOTFEST Line-wpr Sliplnot. Mabon Keymes Notionol
Borwl, Aegeen 12

KVELERTAK Manchesier Academry March 20, Bristol WX
71, Lendon Beciric Brickom 7.

LA DISPUTE Brighton Chalk Arl 17, Seushompion
Bodler Roomes 18, Bristol Fleece: 19, Sheffold Loodmil

20, Ednburgh Leodmill 71, Ednburgh Liid Room 21,
Wewcastle Riverside 27, Lecds Brudensll Socdl Oub 24,
Liverpool lenvisdls Wind Fodery 25

LAMB OF GO0 017 Acodderwy Bistol April 21,
Menchester Aiodemy 72, 02 Academy Glosgow 73,
02 kenderny Birmisgham 4, Loedoe 07 Acedermy
Briodon 75, Segport Kseaktr Powes Trip

LINDEMAMN London 02 Forurn Kentish Town, Febroory 71
LUCIFER London Comden Undereord May 12

MACHINE HEAD London (07 Aoadermy Brixdon Jure 5 07
Bendermy Birmnghors &

NILK TEETH lumbrige Welk Forem Jpr 1, Londan 02
Benderrry Ilington 2, Cambridge The Porflond Aoms 3,
Erighton Fotter: 5, Morwich Wolerfront &, Loods The Key
(b7, Remwezele Think Tork nderground §, Glasgow
King s 9, Monchester Amdemy 3 10 Support Posy
Mcuth, oy

WY CHEMICAL ROMANCE Mibon Keyrss Stocduss ME,
hne 18,20, 21,

NAPALM DEATH Cordif Tromshed February 19, 012
Ittt Birminghom 20, Glesgow Skay 21, London Brivion
Beciric 73, Suppeet: Eyetalelod Miwry ladex, Rolin
Sound, Bal.

NEW YRS DAY Souharrgsior: 1845 February 19, London
02 heaebery Ebighon 21, Monchester Chab Aoaderry

22, Glrsgow Garege 73, 02 Aceorry ) Birmanghem 25,
Bristol Fleete 26,

NOTHING BUT THIEVES Londos sfnell Pk Febnery 71.

NOTHIMNG, MWHERE. Monchester Gorilla Sepember 17,
Clerigow SWG3 18, Birmanghem (12 Acadersy 19, Brisicl
The Fleece 71, London Bl Balroom 72

HVR TS Linchon Cokours el 73, Gondd The Mon
24, Monchester Anima 25, Beminghas Serflcwer Lourge
24, Exeter Civern 29, Portmoush e OF The Wedge 30,
Herwack Wiskerfrors! Moy 1, Ednbusgh Siog & Degger 7.
Hewonstle Chny 1.

(ZZY DSB0URME Newomtle Uilio Arma October 23,
SSE Hydo Glrgow 25, Landhon The 0 28, Birminghem
Resorts Weorld Arena 31, Manchersier Arena Movember .
Dublin 34rena 5, Motirghom Molorpoint Avena 8, Support
Nk Priest.

PALAYE RETALE 07 itr Monchester Februory 19, London
{02 Shephend's Bush Empire 21, 07 Institute? Birminghom
3, Brisacd W 4. Support; Coumterfieit

PARKOARY DRIVE Lordon S5E Arenc, Wembley ford 18,
Support: Hatebrees], Sick T Your Gers, Venoes Prsen.

PEARL JAM Britich Sasrnrres Tirne, Lanckos Hyede Pork July
10, Support: s, Whils Reaper

PENGEHL Cardff Claty Hor Buach Mardh 4, ymeuth
fncticn &, Boumermouih ke, Souttormpion Joireni ],
Brighion Hope & Ruin 9, 07 Acadessy? Oicrd 10, Mllon

Kerymes Crowford Aeves 11, Barminghom Asybem 13
Donozster Vinbogy: Roddber 14, Monchester Sy & Gonler

15, Ghrsgow Gaoge At 17, ewnzesle Think Tonk? 18,
Liseckors Berston Mo R 19, Suppeet: Kid Bookie:
POLARES Eristol Fhowce: 3 My, 02 Acocberry 2 Birminghom
4, Glesgow 67 5, London 07 Aenderry linggon b Sepport:
Hpho Wolf, Curert, Vorich.

PRI Manchester Gerllo February 19, London Ekric
Brischon: ).

(UEEN & AL\ LAMIBERT London The 02 e 2.9,
Manchisder Arena 11-12, Baminghor rena 14-15,
Loexdon The 02 17-21.

RANMSTEIN Cordiff Principality Saadiom, bonwe 14, Belfost
Boucher Road Playing Fekk 17, (aveniiey Rish desrn 20,

READING & LEEDS Line-upr Roge Aguirs The Mochine, 4
Tire: Low, Js It s, Cecer Bok, reeper, Duore: Rats, FEVER
333, Gallows, 1DLES, The Maine, Sleeping With Siem,
Weterpork. Reoding Rhbedd dvernse e Leeck Beorribam
Pork, Augpest 28-30.

RIHGS OF SATURN Southampion Joiners Febrery

13, B Excharge 4, Brmingham Mama Row 15,
Monchues Rebelion 26, Glosgow lntheuse 77, Leedk Ky
(ub 28, Londan Underworld 29, Suppot: Enterprise Eorh,
Brand OF Sarrifice, Traitrs,

SISTERS OF MERCY Monchser Abest Holl Merch T 017
Bendberry Brisil B, 12 Aceeberry Lo 10, Heftinghom
Fock Gey 11,

SHUNK ANRPEIE Morwich Mick Roryre LR UEA Jone 17,
07 eeclarny Sheaekd 19, (17 Acodermy Biminghom:

0, Guikdbord 5 Live October 26, 07 Aaderry Laioestes
17, Follesaone Lis (4 Holl 78, Lincoln Engine Shed
Nowember 25, Noingham Rack Gey 29, 07 Anademy
G Decamber 1, 07 Aroderny Hewoate 7, 02
Hondsrry L 3, Cordbff Univer-dby Geeot Hell 5, (077
Hondery Bristel b, Monchesten 07 Vidosia Worshouse 7,
Brighsion Dome 9, {ambridge {om Exdhange 10,

SLAM DUN FESTTVAL Line-up: Don Broco, The Wonder
Yecrs, Maydny Porade, Foor Yoot Srong Knucke Puck
Borysice, mses, Mhation (ity Soundidk, Hands Like Houses,
e iz Kl St Chossge, Somm 41, The Lsed, Billy Takenl,
Borsernent, Wee Are The ln (rowd], The Story S Fox, Your
Dermise, Groysod, Befused, Comebodk Kid, Young G,
Moverments, Free Throw, Dees Mok, Fi For A Vg Red
Big fish, The Veanddak, Foe fo Face, Mom Jeans Bedouin
Scunddesh, Bery Tamomow, We (ame & Romarm, Stroy
From The Poth, Dece Gavin Donce, Pelork, Trosh Boot, The
Faim, Wormandie, Diays N’ Daze, Zebeahwod, Code Qeangs,
Whalle She Sheess, Mt Fird & The i Giesrres, &, This
Wi L, Doll Skin, Cherk! Mo, Copioin Chunk!, [spunga]
Puopes Of Chillcnr, Loveh. Teesple Mewoss Pork Mary 27,
Hetfied Perlk 24,

SETFACE Southarplon Jainers Merch 14, Briod
Loviiong 15, Cord Cheb Hor Baxh 16, Holinghom
Bodeg 18, Liverpocd At Oub 19, Leee Hodrow Howse
0, Nevwroele Think Tork? 21, Glosgow Broodost 73,
Monchisaes Doal Irstibote 24, Birmingham Hore & Howrds
%, London Gerage 27, Brighton Pofferns 2.

SOCIAL DNSTORTION Marchester 02 Fitz Juby 15, Lindon
02 Shephurds Bsh Emgis 17,

STEEL PANTHER 017 Acadirrry Mewnzstle Febrory |2
Bt Lbster Rl 15, Dhobilin Wicor Sirot 16,

TEDDY ROCKS FESTIMAL Line-up: The Amcrons;, The
Fretells. Chertwerth Form, Deesel, Mey 1-3,
THERAPY? 02 Ritt Mencheder Apeil 3, Lindkon (ordlen
Eleciic Ballroom 4.

TURKIVER Scthermpion Lofi March &, Horwich

Woterkot &, Glosgow Garoge 9, Monchester Gorila 10, 07
ltinge? Berminghem | 1, Lorwdon Blcric Bibon 11
TURNSTILE Marhester Acaxtermy 2 March 9, Brkaal The
ity Conre 110, Glmgere 11, Birmsinghors The Ml 12,
Loedon ULU 13, Suppart: G, Qe S4ep Clser o Gliteses
TR ETLANTIC Motherwell Concert Hal March 3,
Bbesdhoen Musk Hall 4, Dunche Fl Soms 6, Kmermexk
(eond Hall 7, Nzl Riverside 1, Monchesler
Benderry 10, Sheffiekd Leodmill 11, (ardiff Fomshed
13, 0 Acbermy Orchord 14, 072 Acodermy Lokceser 15,
Bowrnesmouth (& Firesdotion | 7, Brighion Concorde? 18,
Lsrekon Camden Beciric Blleneem 20,

/. ULVER Lovelon i Moy 13, Sugport
"X Vetcon ok

UNGRAVEN Loscon Blodk Heort Mearch 2, Glbegow Jodi 4,
Hottinghoes Shudk On A Nome Studio .

THEUSED Lerdon Loyt My 26, Brighten Concoede
17,

WADER London Comden Underwerd Marth 9. Suppert:
Defiled, Qhrongrghere, Fltie.

Tuirr Mot Terrarveion Porumeath Souten [ommen
bogrd 2830
WHITECHAPEL 07 Adermy2 Drclord Ageil 24, Lo Kery
(b 75, Moncheder Rebelion 3, Colchiier Ark (sh 3,
Stcks Sogarmill 29, Glsgow SWG3 30, Briel Thekh My
1, Weverhomgplon KI5 Steel Mill 3, London sl 3.
IILLIAM CULIVALL Disbiin Whekn's Morch 25, Glasgow
K s 27, 07 Acodborey? Mewenstle 78, Livergee] As
Lk 29, 012 Acadderrry 3 Birmingfhom 31, Londoa 100
O g |

ot T, WINTERFYLLETH londion Bosion Marix
X Room May T2, Mordhester Rebedion 71
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TICEERS AVARUAELE FROM THE WORLD'S END PUR (NEXT DOOR TO THE UNDERWORLD)

T
NINGEN ISU

THCKETS 45,00 KDY / DOORS 1008
SUN 25 FEERIMRY

MYKE GRAY rrarumns o sewerr
+ [ HE ROWLING TIDES
TROICETS: (15, 6o LA | D0 19000

& 78 FEBRUARY

THE RUMJACKS

+ RECK, MB(K 0°TOOLE i THE GALLOWEATE MURDERS
THICERS (5. 0000 LAY ' OO0, 1kie)

SAT I FEERUART

RINGS OF SATURN

+ ENTERPRISE EARTH, TRAITORS wo BRAND OF SACRIFICE
{ TMICETS 10 LON / OO 7104

i
WED 75 MAR(H

ALAZKA

* IINGDOM CF GRANTS, RARITY s RESOLYE
T S 1L 0 WY J DO 15000

SAT 78 HAR(H

REEDOM CALL

* DENDERA
IO IS 20000 Y [/ DOOIRES 18500

WED 1 PRl

IMONOLITH

TRCE 15 £15.00 ADY [ DO0RT Bl

HOM & APRIL

SEMBLANT

* A5 | HAY, SECRET RULE me CRUSADE OF BARDS

TRONE TS LU0 LD /DOGRS Mobd
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NO, YOU CAN'T HERR THE NEW ALL TIME LOW ALBUM JUST YET. BECAUSE IT°S NOT
OUT TIL APRIL 3. IN THE MEANTIME, GET YOURSELF IN THE MOOD WITH THig
SYMBOL-TASTIC BIT OF ARTWORK, AND KILL THE WAIT BY TRYING T0 WORK OUT

WHAT IT ALL MEANS. APRIL WILL BE HERE BEFORE YOU KNOW ...
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