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HEAVY METAL
SAW A 15400
INCREASE
IN STREAMING
LAST YEAR.
HARDCORE.

Humber hungry? CALM is & registerad chagity no. TIM0E21 (England & Wales) and SC044347 (Scotland),
This interesting number was taken from TeneCaore's 2088 repart,

I AN INTERESTING

NUMBER, SURE.
BUT NOT A LIFE-
SAVING ONE.

We're CALM and we're leading a
movement against suicide. If you're
finding life tough, our number is:

We're open Spm-midnight every day

CAMPAIGN
AGAINST
LIVING
MISERABLY

CALM

THECALMZONE.NET
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Code Orange have arrived — and nothing is
going fo be the same again.
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CODE ORANGE DOWN THE RABBIT HOLE OF ROCK'S MOST
TERRIFYING RETURN. “LET'S TAKE A 600D [OOK AT YOU...

BIFFY L'I.\'Hll SIMON, JAMES AND BEN MYRKUR THE MUSI[:M MAKING I]F
SPILL ALL ON THEIR THRILLING NEW MUSIC AMALIE BRUUN

0ZZY OSBOURNE THE DEFINITIVE FRANK CARTER FRONT ROW AT THE
VERDICT ON HIS NEW ALBUM 15 HERE RATTLESNAKES ALLY PALLY EPIC

BEFORE BECOMING A RIFF MACHINE, IN HIGH SCHOOL QOTSA'S JOSH HOMME WAS A PROMISING AMERICAN FOOTBALL PLAYER
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VHILE SHE SLEEPS hit the States

fﬁrl fl;ieif Eifﬁ;;ever U.S. headline tour

t's been a busy start to 2020 for While She

Sleeps, so it's no wonder that frontman Loz Taylor
needs a sit down - no matter the occasion. After

" conquering their biggest headline date on UK

soil at London's O2 Academy Brixton in January, the
metallers crossed the pond for their debut headline
run in America - and, given how long they've been

a band now, that's a wild thought. As you can see,
though, the dates have already been a raging success.
Something tells us they'll be booking U.S. tour number
two as soon as they get home... I/
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The Vertigo OF Swish,
more like. Right, guys?
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THE BIG STORY

BIFFY CLYRO are back!
Following the release of

new single INSTANT
HISTORY, the Scottish
titans talk album eight,
creating a positive change
in the world, and how
“fucking brilliant” rock
music is. Hear, hear...

MARING
HIS [ORY

Garth 'GGGarth’ Richardson| - they're quite
clean records, and you can hear that we're
still feeling each other out. This record feels

single Instant History, released last week,
serves as a taste of what is to come, yet also

that no other band would barely scratches the surface of what lies in

SAM CORRE

even try,” laughs Simon Neil.
“And more often than not
because it's a stupid idea!”

Let's set the record straight from the
off: Biffy Clyro's forthcoming eighth album
(the title of which remains under wraps for
now, though Simon does let slip to us on
the promise we won't reveal it, much to the
dismay of his band's press officer) is anything
but a stupid idea. Beld, cut-there, and a little
bit bonkers, yes — but then we wouldn't have
Biffy Clyro any other way.

Simon, bassist James Johnston and his
twin brother drummer Ben are in incredibly
high spirits as they sit with Kerrang! in a
shiny corner of their record label Warner’s
London HQ, beneath a giant framed picture
commemaorating their achievements on
smash-hit 2009 album Only Revolutions. The
self-deprecating laughter comes heartily
and incredibly often, and is anything but
misplaced, born of a contidence in the album
they have just afforded K! an exclusive early
preview of, which is set for release this May.

Following two years of deviations — 2018%
MTV Unplugged album, followed by their
first-ever film score album, Balance, Not
Symmetry, released last May - the trio have
retumed to doing what they do best: taking a
sledgeharnmer of off-kilter riffs to enormous
pop-rock hooks. Sonically sitting somewhere
between breakthrough classic Puzzle and
epic double-alburm Opposites, this new
offering follows 2016% Ellipsis and marks the
second release in the band's third ‘trilogy’ of
albums - the identity of which, Simon admits,
is only just beginning to take shape, New

” like to think that we try
I things and do them in ways

wait. “We"ve only played the singles to some
pecple and they've asked us, 'Oh, is this what
the album is like?" smiles Simon. "And we're
like, "Oh, noooo...™

To give you a more accurate picture of the
album and a small glimpse inside the journey
of its creation, it's over to the fourtime K!
Loawvard winners themselves, ..

We'll leave you teo introduce the world to

your new record, guys...

Simon Neil (vocals/guitar): “Well, it's Biffy
2020, motherfuckers! This is a record that only
our band could make, | think. After doing

the Unplugged
album, we realised
we weren't at that
stage yet as a band.
We loved doing
the Unplugged
tour, but | think if
anything it made
us fall in love with
noise again. After
releasing Balance,
Mot Symmetry

last year, we felt
responsitility

leave us, We went
back to work with
[Ellipsis producer] Rich Costey for a second
time, and things became easier there -

your communication becomes a lot more
unsaid the more you work with someone.

| compare Ellipsis to Blackened Sky and
Puzzle, which were the first records we made
with those producers [Chnis Sheldon and

“MAKING A SHIT-TON
OF NOISE WITH
YOUR BUDDIES?

NOTHING BEATS IT”

SIMON NEIL

in line with [20035] The Vertigo Of Bliss and
Only Revolutions [the second albums from
each of the preceding trilogies] — what we're
trying to achieve with this series is beginning
to take shape and blossom. We felt fearless,
and it's nice to feel like we're finding ocur own
way. And also, fucking rock music is brilliant
Sta nding ifl & reorm ma kir‘ng g shit-ton of noise
with your buddies? Nothing beats it, and

| think thats what we've rediscovered.”

the same producers, presumably your plan
was always to go back to Rich?

Simon: "Yeah, it was

— for better or worse!

It's funny, | almost like
putting such a limitation
on it. Deciding that
you're going to work
with the same person for
three records is kind of
liberating, even though
it restricts you. The
dynamic was a lot better
this time around, and we
wWere more savvy with
using the studio.”
James Johnston (bass/
vocals): “Rich is also

all about the new - he'’s always thinking
about new pieces of kit and new ways to get
sounds, and | think that brings us out of our
shells. A lot of times rock can be a bit safe and
ook back to the past, attempting to recreate
the great records from 25 years ago. That has
its place, but its not for us and not for now -



RTLN JORNSTON

PHOTO:

we need to try to move forward,”
Simon: "Puzzle, Only Revolutions and
Opposites were us trying to make
fucking Led Zeppelin records, and then
[with Ellipsis] it became about making it
as natural and as beautiful as possible.
It feels like we're on a different mission
now — and it feels like 2020 | don't want
to be one of those bands that's always
looking back; | want us to feel like we're
getting better - and actually be getting
better, too (laughs).”

or did things develop over the

course of the album's creation?

Simon: " A few things changed. When

we made Ellipsis, we were waiting for

the songs to speak to us. But this time,

we knew the key songs before going in

to record it, so we were still exploring
them in the studio, but we knew what
would and wouldn't be working for us, Last
time out, Rich might say, 'l don't know about
this one..." and we'd be like, '‘Okay!’ But this
time, we knew what songs the album needed.
| think that's the sort of thing that makes us

us. If you're not doing anything that feels
potentially ridiculous, | don't understand the
purpcse in doing it at all. We've always tried
to retain that from being younger: always try
to do the craziest shit, because as soon as you
just do what you think is going to feel right,
you lose a certain spark.”

How did 4 [ s tht

Simon: "We were already working on this
record as we were recording Balance. . ., and
it definitely fed back into it. We recorded
Balance... in Belgium and Wales, and it

was just us and our producer, Adam Noble,
We were left to our own devices, and it
reminded us just how mischievous you can
be. Recording an album normally, you've
got record companies asking you how
things are going, so you're aware it's a much
bigger project. We got a lot of self-belief
from making Balance..., from going, This

is why we do this. We do this because we
fucking wanna be in a room together making
a record — and if no-one else likes it, that’s

a bonus.’ (Laughs) This record would not
have been as chaotic, liberating or joyous

if we hadn't made Balance.... Coming off
the back of Unplugged, it could potentially
have made us mature in a way that we're not
ready to do yet. | think we've got another 10
or 15 years of giving the youngsters a run for
their money!”™

James: "It rerminded us to trust ourselves -
we had no-one else telling us what to do, so
we were just going on our own instincts. And
then you come out with sornething that you
feel really works for you. You need to trust
your own instincts and not worry about what
aryone else might think,”

Simon: “It's exactly that: the joy of just making
noise, and not worrying about what a song is
trying to do or achieve, It's simply, ‘How good

In cose you were alarmed | '
seﬂng Sirmon v '1.-.‘.|r||-:| [+] ;,lﬁ"l
on the previows poge, rrm!'l'rnl
service has been resurmidh
k.

“THIS BAND NEEDS
THE FILTH AND
THE ANGER..."”

SIMON NEIL

did that make us feel? And that is definitely
what we felt with this. | love screaming at the
top of my lungs more than anything. We still
practice the same way that we always have,
and | think that’s what helps us retain the idea
that this is a great laugh and great fun, The
longer you go on as a band, so much gets
involved - there’s other people’s opinions,
other people’s dynamics. .. We just don't
need to be afraid when you're playing guitar.
There was so many amazing rock records last
year — Mannequin Pussy, Brutus, Black Midi,
Venom Prison, who you guys have had on
the Kerrang! cover... You know, there’s so
miuch stunning guitar music being made, I'm
quite glad that all the [stuff that's] streaming
i5 all pure piss. More people voted for Boris
Johnson in this country and they're the ones
streaming the shite (laughs). To me, it makes
rock rusic more exciting than ever. Theres so
many amazing bands that don't have one eye
on the mainstreamn, and | think that's bringing
the best cut of all of them.”
Do you feel you perhaps lost sight of that
I int on Ellipsis?
Simon: | wanted Ellipsis to be the perfect
pop-rock record. Looking back now, | wanted
it to be the gentlest thing we'd done. It was
the start of the next chapter, and | hadn't
quite discovered where these songs needed
to sit. There are a couple of songs on that
album I"d record differently, but | do accept
it for the piece that it was and it was very
much a deliberate choice to make such a
sweet record, But, again, it reminded us that
this band needs the filth and we need the
anger to offset that sweetness. | wouldn't
want to make an album that was purely just
me screaming, and for the same reason that
Ellipsis was a smooth record, but we maybe
missed a bit of the abrasion of our band.
I'm glad we did it - | think | wrote some of

my best songs on that record - but

as a reaction to those songs, this
album came about. | felt the same
with Blackened Sky and | felt the same
with Puzzle as well; | felt those albums
could have been more abrasive, and
when | listen back I'm a bit like, "Fuck!
It could have been dirtier.’ But thats 5
what keeps us coming back - if you feel - 1 2
you've made a perfectrecord, thena 7%
year down the line we'd probably go, 5.2 %
‘Cooool, best call it a day, then?!™ B S Rk
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Simon: "We want the record to be
one continuous journey, and leave fy L
people thinking, ‘What the fuck is v bl d
coming next?!’ We like to have a laugh = = el T
and do things that are a bit ridiculous. -~ "= et
That’s what people on the outside of
this world don't understand - some of rock Fi
and metal is meant to be ridiculous! That'’s -
the fucking point. We wanted moments on :
this record that were of pure sincerity but

then ripping you out of these moments

with sormething ridiculous, without either
detracting from the other. It also really starts
to reveal itself with each listen, which is
something all my favourite records do. | still
feel now like I'm discovering new things in the
songs, and | wrote the fucking things!”
James: "l don't mind saying there’s been
times when I've thought | had a song Fgured R
out, and then a few weeks later thought,

“Was | stupid?!" | think that5 just great writing,
and that shows longevity.” Sk 1fiad
Simon: “If | tell them too specifically what . dibate 2
something’s about, then it removes the BN o B
romance from those songs, and | want the = ) W
boys to have that with these songs.” : J AL

Without ruining it f bandmat 3__:'.15‘::5__?

Simon: “For me it's about change; | feel ke ¥ i
the way the last few years have gone, a lot T,
of good people have been keeping quiet, I
hoping the right things are going to happen,
but at this stage... | feel a century only really
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begins in its second or third decade; that’s bghp wh £

when you discover how things are going to = 11 & i 4105 |
pan out. This is the birth of our new era, now. -y 551; i
| feel like the nadir of Brexit and Borisand =~ = Hf .3?_, £
Donald Trump, this is the lowest point and ) | E:;HE B
we're going to now bounce back up. | truly A ;'“'.\'“E:,: -
believe in the next generation — that they caE Hedain iy
have a sense of right andwrong inagood -2l 0,5l
way. Instant History is an important part of A

this - the lyrics are about, "Fuck this, lets make - . 138 -2 05

a change for ourselves, let’s not wait for other i ¥, 22 f= a0 14

folk to do it." | feel like my generation has not e 32 5,11‘ |
helped the younger generation; we've taken * 7% E{'::*f‘ f-‘r :
a lot of things for granted. For me and most ',M-é H ;L :

of my friends, our ambition was tositand do %5
nothing for our entire fucking lives (laughs). 3
Ultimately this album is about leaming from i3 &
things in my past relationships, and it’s about ==
progress, change, and locking forward, | have -2
no interest in being retro or looking over

our shoulder. As the great Robbie Williams R L
once said: ‘Look back, don't stare...” (Laughs) T AL

e o T RER g o ok g

There's your fucking quote!” NI ks e £ e
iy el I 'i":'f'_';:' ;

BIFFEY GLYRO'S MEW ALBUM WILL BE %E*}_;?f%;’%‘-ﬁ{;
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THURSDAY 04
BIRMINGHAM Oz ACADEMY

FRIDAY 05
MANLHESTER Oz APOLLO

SATURDAY 06
GLASGOW Oz ACADEMY

MONDAY 08 & TUESDAY 03

ONLY EUROPEAN PERFORMANCES OF THE ‘MAKE YOURSELF' SET

LONDON ROYAL ALBERT HALL

GIGSANDTOURS.COM TICKETMASTER.CO.UK INCUBUSHO.COM
VIP UPGRADES AVAILABLE FROM VIPNATION.EU

TICKETS ON SALE IOAM FRIDAY 28 FEBERUARY

AN SJdM CONCERTS & OF PRESENTATION BEY ARRANGEMENT WITH WME
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ALKING LOUD

The term ‘female-fronted’

is lazy, meaningless and
needs to stop being used,

_ says VENOM PRISON's

FEIVIALE-
FRONTED

- LARISSA STUPAR...

’ ' s a woman in a band, the
term ‘female-fronted’ is
often used to describe

me, and | find that quite
patronising. Using ‘female-fronted’ as
a genre absolutely doesn’t make sense,
because it puts all kinds of bands from
different genres and different backgrounds
into one category.

"1 sound nothing like [Paramore’s] Hayley
Williamns, | sound nothing like Alissa [White-
Gluz] trom Arch Enemy, and just because I'm
a woman, it doesn’t mean | make the same
music as every other woman out there. It
doesn't describe the quality of the music, o
the kind of music the band is playing.

“It's very lazy, and | think maybe when
people first started using the term they had
something more positive in mind, highlic '.]'minq
the fact that there was a woman involved in a
particular band. This was especially the case
in heavy music, where women don't tend
to be participants in bands as often as men
are. When | was younger, | didn't really see
a problem with it; | thought it was probably
a positive thing when lwas 1/7. | thought it
Nig "||ic‘;|h1,:4--;_' the importance of wormen beir 14
in bands, but | definitely don't see it that way
anymore. We never use ‘male-fronted’ as

10 KERRANG!

e T

term, and why not? If you're going to use the
term ‘female-fronted’ to lump us together, then
why not use ‘'male-fronted’, too? It's a double
standard. | feel a bit separated from everyone
else, like my band has been disassociated from all
of these other ba r‘dqj 15t because I'm a woman,
It isalates you, and | don't think its a gu-:_'ud 1h|ng,
because surely we should fight for the fact that it
doesn't matter it you're a guy or a girl in a band?
“I've talked to a lot of other musicians about
this, and especially wormen who sing in bands,
and most of them don't agree with the term. It's
sexisrn - even if you mean it in a positive way
and you want to highlight the presence of a
woman, positive sexism is still sexism. | can do the
same thing a man can do. There's absclutely no
difterence in my technique to a man's technigue,
so | think that term is outdated and needs to be
completely put away." Kf

VENOM PRISON WILL SUPPORT PARKWAY
DRIVE AT LONDON'S S5E ARENA, WEMBLEY
IN APRIL - SEE THE GI6 GUIDE FOR INFD

“IT DOESN'T S
DESCRIBE THE
QUALITY OF ./
THE MUSIC. ==

‘ifai.lr




INSTANT EXPERT

LABOUR

With announcing

i
and more,

here’s why you shouldn’t miss'i

1 2

We can’t guarantee Mot only did Kerrang!
The festival's latest While ‘trees undoubtedly In previous years, Enter “It's a safe, friendly sﬁ;?.:ntgh?é: }%ESE:::E”:I ?}?Jt ra::l;?ualanﬂ?:?ﬂ: g:::::ﬂ
announcement features | boasts a cholce selection | Shikari, The Menzingers | environment and a great the festival is typically 2000trees has previously
a whopping 36 bands, of bands in the more and Deat Havana have opportunity to hang out a wonderfully warm been named as the Best
including Spanish Love straight-ahead rock’n'roll all ventured into nature with the friends you've waakand. Hs kseaton Grass Roots Festival, also
Sengs, Beach Slang, category, genre-benders to perform additional got and make loads of at Upcote Farm in the scooping nominations for
The World Is A Beautiful like Nova Twins, emo- sets as part of The Forest new ones,” enthuses Cotswolds also separates | Best Small Festival, Best
Place & | Am Mo Longer meets-post-hardcore Sessions. And we can Creeper's Will Gould. it From other rmusic avants Family Festival and Best -
Afraid To Die, Haggard newcomers Static Dress, promise you now that Add that to the fact | __ 4 ... camping anuau} Toilets. See for yourself =
Cat, Fangclub, Demob and ace noise-punks watching your favourite his band have got their feel kinda... fancy™ this July... =
Happy and Delaire The Liar.| ‘68 have also just been bands within the (2000) highest-ever position on =
That's a lot of rock already.  added to the bill. Varied trees will be one of the the line-up, and it's no TAKES PLACE FROM 9-11 JULY - -
But it's not all... line-ups absolutely rule.  highlights of the festival.  wonder he's so excited.  SEE THE GI6 GUIDE FOR INFORMATION =
=
B

PANDORRA B RAY ZELL

PANPORA. .. WHAT ARE WE DGING IN YOUR BASEMENT ? ZMME L SMMMFZ SMMMMMMMMMMMMF £

CREATING,WEB!CREATING! I WAS INSPIRED By ™ [ N F{ PANDORA. . THE POOR'S JAMMER, SN'T 17!
FRANK |ERQANPTHE FUTUREVIOLENT S NEW v 1Y || WHY D1D You EVEN CLOSE IT- You KNOW
VID. WE JUST MIGHTIGNITE THE SPARK WHICH 1S ﬁ%‘éﬁmpﬁﬁgﬁvﬂﬂmﬂm T HATE BEING INAN ENCLOSE > SPACE!!
ﬁ;{;ﬁﬁaﬁ AEEQ&E% ﬁéﬁﬂ%ﬂ%ﬂgﬁswthﬁ OF SONICS!THAT'S WHY WE GOTTA ;

: TAK P10 THE WoRLD!
HEREHITHTHEEAW EMOTION OF OUR SOLILS. o el . : <

= f

[ e '::-_::: . ey |l e
Ve g, el s e
BUT, SHOULPN'T WE TEASE =y e Y

wiTH SOME CRYPTIC IMAGES ... JUST THOUGHT T MIGHT'VE BEEN A TAD HASTY

ON QURWEBSITE FIRST? PISREGARPIN' YER PRELIMINARY CRYPTIC IMAGE
WHAT! ™N0 TIME For PISSIN' ABOUT IBEA. SO, YEAH, HIT ME WITH SOME CONCEPTS.
- YACANT HOLD BACK THE FUTURE ! ||ANGRY FACE® LIKE IT. ANbA FIST PNIIIICE.

RAYZIELL.COM

NERANE! 11
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Pennsylvania metalcore titans
raise

the bar on

,,,,,,,



ow nine albums into their
career, you'd think that
metalcore crew August
Burns Red would be well
practiced in knowing exactly what
works for them in the studio. But
on Guardians, the band learned that
their songwriting could really benefit
from a bit of extra time and space.
“*After the first [album] session, we
had months to think about what we
might want to change,” lead guitarist
JB Brubaker explains to Kerrang! of how
the band’s upcoming LF was born. "We
for
ryone to be
ut putting an

sal stamp on the songs.”
Written throughout 2019 and

recorded across two sessions at Think

L oud Studios in York, Pennsylvania,

. "We all got to contribute, and
we're super proud of the final product.”
Bands, take note: no matter how

just lead to a whole new creative high

AUGUST BURKS RED'S NEW ALBUM
GUARDIANS IS DUE DUT ON APRIL
d VIA FEARLESS RECORDS

A RAT DUEER

FRAOTD:
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NEWNOISE

Gore-obsessed Scouse metallers delivering

a suitably horrific heavy treat...

hat’s your favourite scary
movie? A straightforward
slasher like Halloween? The
surrealist headfuckery of
Suspiria? Or a gore-streaked but tongue-in-
cheek social satire along the lines of Dawn
Of The Dead? Video Nasties will take any
of the above, just so long as it makes the

pulse quicken and
the stomach churn.
"We want our
listeners to feel that
anxiety you get with
horror movies, that
same sense of moral
panic,” grins bassist

Rick Owen. “It's about

the extremity, the
ultra-viclence, the
sheer naughtiness
of it all.”

This fusing of heaviness and horror are at
the core of Video Nasties’ mission. Bringing
together elements of thrash, doom, hardcore
and black metal, there's also no end of
atmospherics indebted to legendary horror
director and composer John Carpenter.

14 KERRANE!

“Metal and horror go hand-in-
hand,” nods guitarist Stu Taylor.
“It just tends to work. We love the
idea that our music is as heavy as
it is haunting.”

It seems almost apt, then, that
vocalist Damian Von Talbot first
met his bandmates - Rick and Stu,

plus drummer

I Dave Archer

“METAL AND
HORROR GO
HAND-IN-HAND...” o=niie

and guitarist
Tommy Lloyd -
at a Halloween
party dressed
as Jack The

Ripper. More

there’s a glee
in leaving the

I - o

at the door
in favour of macabre escapism.
"We're political people in our own
lives,” Stu states, "but we wanted
to step away from that in the
music. It's important to have an
escape from reality.”

GET T0
KNOW

Your quick
guide to
VIDEO NASTIES

A mix of metal

with the menace

of horror movies,
from Liverpool.
HEAR: The superb
pounding of debut
album Dominion.
SEE: Transvoltum's
chilling video,
which features
footage from John
Carpenter’s Prince
Of Darkness.
MORE INTO:
Facebook.com/
videonastiesUK

The fl'uf}?c wrdn;
thaught betier o
tickefing Video Masfies

With their savage debut
album Dominion about to drop
("It's the soundtrack to your
worst nightmares,” says
Stu with a wicked grin), and
support slots with U.5. death
metallers Gatecreeper on their
forthcoming UK tour looming,
Video MNasties’ murderous spree
is just getting started. For now,
though, they're embracing
the chaos, as at last year's
London Desertfest, where a
hard weekend's drinking saw
them bringing a different sort of
splatter to the stage.

“Tommy managed to get
through the set,” Rick laughs,
“but at the end he had to stop
and vomit into a pint glass.”

“"He was really sick,” adds Stu,
“but people actually thought it
was part of our stage show."”

The horror! The horror!

"ALBUM 15
OUT ON MARCH 13 VIR APF
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and High On Fire’s
Snakes For The Divine
are high on your list
of favourite albums,
then this soon-to-be-
released collection
could be the album

at this year's Reading
& Leeds. Nascar
Aloe has recently
signed to punk rock
bastion of excellence
Epitaph Records,
which makes sense
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the young trio are
creating quite a stir
among the LA music
scene. With a sound
well beyond their
youth (both guitarist/
singer Niko Nicholas
and drummer Sam
Edelman are 16,
while bassist Jersey
Sullivan is ﬂl"'l"j-’ 15), Mascar Aloe: hoiel nol
its feels almost likea  how itlooked on Expedia
throwback to the first
days of Pearl Jam or
Silverchair, but doesn't
teel nostalgic or like

a pastiche. Heartfelt
delivery on tunes like
EP opener Hard To Tell
or Stand Alone give

into the grey area that
exists between it and
punk, and its only a
good thing. There's
mad, dark energy
going on here, and
though he's one of the
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THE FIRST SONG THAT
| REMEMBER HEARING

STt
“I wividly recall
hearing this at
an early age. It
was popular on

| the radio, and at

' that point it was the greatest thing

I'd ever heard. As a five-year-old |

' thought it was so catchy and scary!

Even now, that guitar sound and that
kind of chord progression is what |
think of when | think of heavy metal.”

THE SONG THAT REMINDS
ME OF HIGH SGHOOL

~ THE BEAUTIFUL
~. ONES
«  PHBEE [1104]

“| rernember

somebody

playing this and

% | lost my mind.

That's when | started exploring
Prince's catalogue. It was his vocals
that impressed me more than
anything else. | remember thinking,
‘How can a man sing this way?'
There's so much attitude in his voice,
and the melodies and arrangements
are really simple, but the whole
thing’s like thunder, it's so dynamic.”

THE SONG THAT GOT ME
INTO BLACK METAL
e

TRANSILVANIAN
oy HUNGER

gIRLTRERNE

> [ir81)
# 1ol ] "'ll'his song got

! ; a lot of people
L b o into black metal.
The funny thing
is that it reminded me of classical
music, and that was what made me
connect with it at first, because |
was playing a lot of that back then.
Listening to this song | thought, "This
is very dark, almost like Wagner,
but it’s also beautiful.’ It's got this
crazy sound to it that’s really alluring.
That style of music, you can't ignore
it. That absolutely opened the
floodgates for me. | thought, ‘Okay;
| need to know what black metal is!""

THE SONG THAT REMINDS
ME OF MY FIRST TOUR

GLOR PA VINDUER
JORE LIRRET [1983
“The title
translates as:
"Staring At
Windows'. It's

a dark "80s

pop song by an artist, Anne Linnet,
who | think was possibly the first in
Denmark to be her own producer.
She does everything herself. Her
band was called Marquis De Sade,
and everything was quite sexualised
yet not, and the production is

r-.#n.ﬂl?uls oE SADE

16 KERRANG!

G

IS
“X

Fl

DEATH.

MYRKUR AKA AMALIE BRUUN

peels back the layers on the key songs
and artists that have helped shape

form her ethereal, dark folk majesty...

so insane. | was on tour with
Deafheaven at the time, and for
some reason we were all listening
to this song a lot. Every time | hear
it now | immediately flash back to
that tour. | had the best time."

THE SONG | LISTEN TO
\WHEN I'M ANGRY

FALL FROM
GRACE

KPREIR DRGELD [ I9R]
“I'm always
going to
choose death
metal in my
angriest moments. Morbid Angel
are good for it, because it's not too
chaotic, but they have that anger
within that you can channel, and this
song is perfect, I'm a big Morbid
Angel fan. | like that old school
Florida death metal sound, and | go
back to the classics a lot. Although
it's not actually simple, it sounds like
it is = it's slower and more groove-
based, and | really like that. It
definitely makes me feel righteously
angry. It blows air on the fire and
makes it burn even more intensely.”

and

THE SONG THAT PICKS ME
UP WHEN I'M DOWN

FRIDAY I'M IN LOVE

TRE CRRE [ 1992

“It's got to be the happiest song
ever written. It’s the melody, the
lyrics, the guitar line, the tempo, it
sounds like sunshine, and | don't
see how anyone could listen to

it and not feel at least a little bit
better about whatever's got them
down. | used to listen to The Cure
a lot. | think the guitar work is really
influential and pleasant to listen to.
They're a classic band who have

a lot of really well-crafted songs.”

MY FAUOURITE SONG
TO PLAY LIVE

' THE SERPENT

I NHIE

“This song is

50 dark and

bombastic. It

has a big soaring
: chorus that | love
to build towards. It's the opener of
my live show, so it's a good way of
saying, ‘Okay, we're kicking down the
wall now, here we gol” When | was
writing it, | was definitely envisioning
playing it live. It's fun every time.”

THE SONG THAT | WISH
| HAD WRITTEN

LAST CHRISTMAS
TR
“I don't like
the song at
all, but if I'd
: written this I'd

i = be a millionaire!
Every Christmas it's the same
old shit, and it never ends. It's
genius though. How can you write
something that people want to
listen to that much every year? They
knew what they were doing, though,
adding that little bell sound and
putting the word 'Christmas’ in the
title. They started a whole genre of
pop Christmas songs, most of which
are just as bad.”

THE SONG I LISTEN TO
\WHEN | WANT TO PARTY

FEILRRE | 219

“l haven't
partied for years,
but if | was
going to party
I'd have to throw
on Heilung. They're good friends

of mine who | have actually partied
with, so | know they know how to

do it. They make this tribal, Viking
music. There's about 17 of them
onstage, and it's so wild."

THE SONG THAT I'D LIKE
PLAYED AT MY FUNERAL

PERRSSY (1803

“It's such a

! beautiful piece
. ofmusicand it
ties into a lot of
my childhood
memories. It's melancholy and deep,
but it also has a magical, shimmery
elerment to it. People shouldn' just
be sad at a funeral, they should

also feel good. | want people to be
uplifted and think happy thoughts.”

MYRKUR'S NEW ALEUNM
FOLKESANGE IS SET FOR

- RELEASE ON MARCH 20 VIA

RELAPSE RECORDS
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NO-ONE KNOWS. ..

“| ONGE PASSED

OUT ON A GRILL

[

THE AMITY AFFLICTION's

N MCDONALD'S”

AHREN STRINGER

admits to being a bit of an idiot sometimes. Hearing

these stories, it's hard to disagree...

| WAS FIRED FROM SUBWAY

"I was briefly a ‘sandwich artist’. They fired
me after three weeks for sweeping the
tables with a broom. When confronted by
the rr baut it he said, "Would you
do that to your kitchen table at home? To
which | replied, "Where do you think
| learned it?"

| DID SCAFFOLDING WITH
A GUY ADDICTED T0 SPEED

“That was my job in between touring
for seven years. It was hard work, but
knocking off at the end of the day with
a beer was the best feeling. | met some

dodgy characters doing that, but the

standout was Crazy John. That guy

spent all his wages on speed and would
live off damper - that's flour and water

cooked - which he'd then cover in
Vegemite using a screwdriver.
He's probably dead now.”

| ONGE SPENT THE NIGHT
IN A WHEELIE BIN

“In the early years we played a show in
Melbourmne, and | didn't know my
around at all. After the gig vent out
drinking and | got really fucked up. | ended
3 th

e city and be a bum for the night. | woke

up the naxt day and had no idea where
| was, but after about four hours of walking
the streets in distress | found the house we
were staying in. I'm an idiot.”

I KNOCKED MYSELF OUT
WHILE ICE SKATING

"We played with letlive. in Virginia
Beach, and after the show we found an
outdoor ice skating rink. Me being an
attention-seeking moron, | decided to
try a triple axel in my Chuck Taylors,
and needless to say | didn"t land it and
all | remember is waking up face down
on the ice. | then created a sock puppet
called "Young Socket” and he became
my friend for the rest of the night,
which made everyone more concerned
about me being concussed. In the end
| got wasted and passed out again."”

| DRUNKENLY COLLAPSED
ON A MCDONALD'S GRILL

*| worked there when | was 15. | came in
for a shift still drunk from the night before
and, suffice to say, after the passing out
incident happened, they sent me home,
| almost got tired for eating nuggets on
the job as well. One time the manager
nearly caught me and | had to swallow
one whole so he wouldn't notice.”

MY BIGGEST REGRET IS
SETTING FOOT IN A CASINO

“l used to be a real sucker for gambling.
The worst thing that can happen when
you walk into a casine is winning,
because that gets you addicted and you
crave that feeling more and more. | think
that's why | love sports, because I'm so
invested in that winning mentality.”

THE AMITY AFFLICGTION'S NEW ALBUM
EVERYONE LOVES YOU.. ONGE YOU
LEAVE THEM IS OUT NOW VIA PURE
NOISE RECORDS

"PEES' LEEMARAR

JOIEE BICHARDSON PHOTO: JAMIE
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for better mental health

Don+t face ¢ alone

We publish reliable, up-to-date information on over
100 mental health topics, including:

¢ mental health diagnoses

e drugs and treatments

e tips for getting and staying well
¢ your legal rights

Mind is a registered charity (219830)



COOL STUFF

MUST
hAU%S

The only things
you need to spend
your money on
this week...

The Sanic film's finally ou, and with it.a phone
case. Theres a gag about when your phone
rings to be made here, but were not doing it....
$34.95 (£26.80) Shop.sega.com

There is nothing — nothing — that
says brugal breakdowns like a
windcheater. Of course Knocked
Loose have made one. Duh. .
£32.99 Impericon.com

“Fre For whien you have work untl seven, and
ey an | Prevail show at eight. Behold! Very nice
metlcore smart casual wear,
£42.90 UK.kingsroodmerch.com
Your days of wondering what Turnstile Mirror, mirror on the wall, what's the most This Vans mini-bag is well cool, and you can
would look like as cartoon characters are emo merch of all! These Fall Cut Boy dippers put all sorts of souff in B Mot massiee stuff,
over. They'd look like this... are a strong contender, Mmmm, fluffy. obnviously, but many, many small things,
515 (£19.19) Allinmerch.com £15 (£19.19) Falloutboy.com £26.99 Impericon.com

If wearing wour heart on your sleeve
just isn'c encugh, add it o your Doc
Martens and spread the shoe-love.

£1 2% Drmartens.com

Rumeours af The Black Parade’s death
have been greatly exagperated.And here’s
the shirt to confirm ic
£18.99 Emp.co.uk

i your first thought when Ghost’s name
comes up isn't ‘swimming’, why the hell are
you even here! Breryone else: dive in!
£19.99 Emp.co.uk
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DRAWYFACE

Time for something evil - @olivia15300 has
drawn Tyler Joseph from twenty one pilots
as The Devil. And... is that Watain’s trident

lego on his forehead? Do we smell
a collab? No... but it's a thought, isn't it?

22 KERRUANE!
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LOOK, IT'S GER-ART Wll'f'

“Literally the only drawing I've been proud
of,” says @JakeyMcd about this pic of
Gerard Way. And so you should be. We're
particularly taken with the skill with which
you've caught his tie's Windsor knot...

Are yvou ready for GLUE? to give away to the band's
Mot actual glue you

use for sticking things
iogether, the nevw album (full dates on page 63). To
by Blackpool's finest,
Boston Manor, out on May prize, simply tweet us your
1.You should be < it's
awesome. Anyway, to
get you double-pumped, them over to us on
wa've got a pair of tickets

BLACK ﬂHI] WHITE NOISE

Check out this killer artwork @thicccoritaaa has
done of PYRIS. Locks a bit ke a movie poster or
somathing. Last Tango In PVRIS, perhaps? PVRIS,

Texas? An American Werewol In PVRIS? The

possibilities are almost endless...

BY ROYAL APPIIIHTHEHT

Recently, @MrJordWild got to meet
Corey Taylor. Tha best bit abnut all this?
“Realising I'm his height!® More of this
sort of thing, please - shared rock star
heights, shoe sizes, blood types...

LET’S GO BOWLING

Here's @katherineitro meeting Bowling
For Soup on their recent UK tour. With
each visit to these shores, it's good to see
Chris Van Malmsteen’s beard growing
ever more Gandalf-ish. Keep it up, sir!

WIN TICKETS 10 SEE
BOSTON MANOR

UK tour, beginning on
Aprnil 30 in Southampton

win this frankly fantastic

pics and artwork using
HEommunity, or email

Feedbacki@kerrang.com!

- = .,r-l-.--‘-i-d'
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TRACK

Subscribe to our new podcast, which revisits the
greatest stories in rock — as told by the people who

lived through them...
EPISODE §1X

SUM 41

THE MAKING OF
ALL KILLER NO FILLER

EPISODE FIVE EPISODE FOUR
METALCORE FALL OUT
3 AR RO

GREAT BELIEVERS

[Pls\gg[ngﬂEE EPISODE TWO ~ EPISODE ONE
warrpep Tour TOOL KORN

0 SUBSCRIBE NOW!
“ WHEREVER YOU GET YOUR PODCASTS







WHAT

LLES

BENEATH

In astonishing new album :
have set a new benchmark for their
innovation, audacity and uncompromised ambition. In
doing so, they might have not only made the album of
the year, but one that will shape the course of heavy
music. Journey down their nightmarish rabbit hole...

WORDS: SAM LAW PHOTOS: JIMMY FONTAINE
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ENGELE DOWENS

LIVE PROTD:

hat do you see
when you look in
the mirror?

In the age of
social media,
‘personality’ is
an increasingly
ayered construct
At its outermost extremes we have the cultivated
exterior image, preened and projected webward
in a series of snaps and selfies for all to see.
Beneath that, there’s the unkempt everyday
reality: a coffee-fuelled, grease-stained version of
ourselves familiar only to close
friends and family. Deeper still,
at our guts, those prides and
passions, fears and anxieties,
lusts and darkest secrets; the
odd, often ugly, sometimes
downright obscene self-truths
that define who we really are.

It holding onto that beating
heart is hard for most of us,
it's a ferocious struggle for
firebrands like Code Orange.
As the Pittsburgh quintet
gear up for the release of new
LP Underneath, it's a battle at
the forefront of their minds.

"Being in a band," reckons
Jami Morgan, "there’s just
s0 much noise around you:
opinions, critique, love, hate
and everything in between,
Underneath is about the
way that we're forced to face
ourselves - or, rather, not
forced to face ourselves —in
this era where everyone
is judged on their public
performance, whether as a
band or through social media,
and the ugliness that builds
within that.”

Beneath a steely grey
Fittsburgh sky, the frontrman
has changed perceptibly in
the two-and-a-half years since
his band’s debut Kerrang!
cover. A once-wiry frame has
grawn broad and muscular.
Months removed from the
viglent, adrenalized chaos of
tour, the energy, bravado and
unquenchable self-belief is still
there, but it has been honed
by experience and understanding. A construction
crew pounding away streetside tease at the
anger and impatience that have defined his
career thus far (" They've been out there for three
days straight! It's annoying as fuck! ), but an
ever-tighter artistic focus wins out. Most
pressingly, Jami'’s understanding has sharpened
of the undeniable duality in the music industry
machine — between the analogue and the
digital, the public and the personal, collective-
consciousness conservativism and the individual
desire to progress

"We're simultaneously the most protected
and the most exposed we've ever been,” he
nods. “Information is so readily available, but we
can also get away with presenting ourselves in a
way that isn't who we really are. | wanted to write
about this digital age from a different perspective:
not to be frightened of the future, or to think that
the machines are wkin-:f_f? aver and the government
are listening to us, but to consider the effects its
having on us and our art. Its about the things

that we've done, the experiences we've had, the
things we see in society, the joy and the tragedy
On Our screens every day.”

Code Orange has always drawn a coherent
singularity from its internal collective, and his
bandmates = multi-instrumentalist co-conspirator
Eric "'Shade’ Balderose, quietly perceptive guitarist
and vocalist Reba Meyers, her intense six-string
accomplice Dominic Landolina and hulking
bassist Joe Goldman - fervently nod along.

“There are so many different people,
companies and apps just pulling in different
directions,” Shade continues. "It gets to the

“IT DOESN'T MATTER
WHAT PEOPLE THINK.
BE WEIRD. BE COOL”

SHADE

point where it's just a fucking buzzing cacophony
of other people’s opinions, so loud you can't
hear yourself. You become what people around
you are thinking, like a hive-mentality. Whether
you know it or not, society and the internet are
shaping who you are

"I don't think people realise just how
psychologically detrimental it is to see the same
shit over and over again. The same bands, the
same people on your Instagram and Facebook,
day after day. People don't realise how much

26 KERRANG!
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of an impact that has on your perception of the
world. If you just step back, you can do your own
thing. Be weird. Be cool. It doesn’t matter what
others think if it means something to you.”

Before even starting Undemeath, the past few
years have been hectic for the band following
their emergence as one of the hottest names
in heavy music. Between boundary-pushing
victories (dropping Adult Swim single Only One
Way, releasing 20185 three-track The Hurt Will
Go On EP, remixing alt-J'%s Hit Me Like That Snare
and Adeline) and needling disappointments
(being nominated for, and subsequently
losing out on, a Best Metal
Performance GRAMMY) there’s
a sense that every swerve has
shaped and elevated their
vision. All the while, critics and
commentators, fans and trolls
have been there, gossiping,
detracting, wearing away.

“We've had those
experiences together,” says
Reba. “Not just of the music
industry, but of the world in
general, lt's overwhelming.
We're trying to process that
in a cathartic way: using that
digital influence to make art
rather than using them to drive
yourself crazy.”

“It's not an easy lifestyle for
bands like us,” Jami adas. "We
don't reap a ton of rewards., We
get what people who work at
[fast-food chain] Wendy's get.”
Fuel, then, comes from that
internal desire. "We have to
keep hold of that fire, There’s
a lot of noise out there. How
can ours matter?”

“It's why we don't revea
much about ourselves or give
interviews about our personal
lives,” Shade says. "We don't
want people to run away with
ideas about us. Don’t put us
in a box. Don't tell us what we
are. The second that happens,
we'll flip the script on you. We
want to shape perceptions. We
want Code Orange to stand
together as a unit- and to
stand for something.

“If you don't get where
we're coming from, then fuck
you; you're sheep.”

t’s an irony not lost on the band that the long

gestation of Underneath began in Shade’s

attic apartment, gathered around a laptop.
Their mission? Hamess technology’s positive
power to change heavy music for good.

"We didnt want to make a metal record,”
Shade reflects. "We didn't want to make an
electronic record. We didn't want to make some
weird rock record. We wanted to make a Code
Orange record: something new, something you
couldn't put your finger on, something as insane
as possible. We dian't stop to think how we were
going to do that, or what people were going to
think. We just wanted to make the record that we
wanted to make: our place to stand.”

That mission statement required a sound
as dense and layered as the psychological
concept. Jami rebuffs others’ descriptions of
this new ‘industrial’ sound as “oversimplified”,
insisting instead that rather than smashing



i ‘_-.'

/ = The afempts to save the ioe
sculpture were fo ulfimaobely
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DOWN THE
RABBIT HOLE...

Cryptic website
WHATISREALLY
UNDERNEATH.COM
was pivotal to this new
era’s world-building.
SHADE details the effort
that went in to it...

El

That doas it = we're
never using disposible
cameras ever again

B “The website 15 all about
creating an expearience for
our fans. We want to give
them something they've
not experienced before:
something to talk about,

something to connect them.

“Making the website
was a lot of work. As with
everything Code Orange,
itwas all our idea. It's
focused around these
3D rooms, all of which 1
designed on my computer

with Octane Render. I put
a 360-degree camera

in there. I make all the
animation videos. Then we
take all of that and work in
these puzzles and cryptic
messages to get people
excited and interacting
with each other. The first
rendition popped up during
the holidays, so I was
sitting with my family,
sending people these
cryptic messages.

“We want to
talk to our fans,
and for them to talk
to each other. We
want to allow them to be
part of this Code Orange
universe. That relates to our
message on Underneath
in tarms of the duality
of society. With social
media, you're connected to
everybody, but whatever
image you portray on social
media is just you. You're not

making real
connections.
There's no real
community. We
wanted to create that
like-minded community
of people who want to
be weird.

“The room is going
to stay up. [ hope the
community stays alive. As
long as they keep solving
the puzzles, I'll keep
making them..."



genres together, the record was assembled like
a "puzzle... environmental, immersive, electronic
on a different level”. Demos were less "loose
icdeas” than detailed "blueprints” into which
thousands of man hours were poured. There was
no laissez-faire or staying off each other’s backs.
This quintet thrive on spurring each other on.

"The process was gruelling,” Shade sighs
“We kept everything so tight-knit, hush-hush
between ourselves. It's hard to work for so long
without other people’s feedback, but it helped to
not prohibit our personal instinets as an artists.”

These "Ableton Projects” (named after the
DIY software used) were
“completely insane”. Some
of them featured over 200
tracks at once. Songs were an
amalgamation of influences as
varied as Mine Inch Nails and
Depeche Mode, Hatebreed
and Pantera, yet sounded like
nothing before,

Reba, whose greater and
more dynamic contributions
on Undemeath shine
through, smiles, “That
combination of the core
realness and the futuristic
psychosis - that melody and
dissonance - is something
we did by accigent when we
were kids. Nowadays, we're
more reflective, Its about
encouraging one anaother,
pushing one another to reacn
for sounds that exist only in
our imaginations, Some of us
have the patience to do that
Some of us have the openness
to create those unimaginable
ideas. When those elements
come together, you get
amazing stuff.”

To turn these blueprints
into jagged towers of sound,
the band headed south
down |71 for Nashwille,
Tennessee, and the base of
“rock guy” Nick Raskulinecz
MNot, however, because
of the producer’ sterling
work drawing out the deep
darkness on recent Kom,
Alice In Chains and Mastodon
releases, but simply because
he would help ground the material in the metal
world while avoiding unnecessary meddling
with the band's overall vision. Legenaary Mine
Inch Mails prograrmmer Chris Vrenna was tapped
as well to help convert Shade's compositions
through a slicker Pro Tools setup.

"He's so similar to me, it’s crazy,” Shade
flashes, noting the time-warped resemblance
between NIN'S top-end "%0s software and the
“bottom-of-the-barrel” methods he'd been
using. “When he'd tell me I'd figured stuff out
similarly to how he had, it felt very rewarding.”

Eight weeks with Raskulinecz ended in
early June last year. “At the end of the whole
process,” Shade says, "l was the one who walked
out of there with two master drives of this crazy
music. | don't think it's a normal thing for a band
member to be the one to do that.” He enjoys
our comparisons with a Matrix character staring
at indecipherable screens of code, but admits it’s
uncomfortably close to reality.

“It lew my mind how much work | really had to

2 — -

do on the record. [t was daunting, but it needed
to be done. There were points when ['ve been
at my computer so long my back was destroyed,
with my head in my hands thinking, ‘Fuck, | want
this to be over.’ But at the end of the day, you've
got to fight for what your vision is, because no
one else is going to make it happen but you.”
Perfectionism would not let them go. Live
dates, including a scheduled visit to Bloodstock,
were cancelled. “Hard decisions had to be
made," Jami sighs, ruefully. “That was truly
necessary. 1here was no way we could have
played and hit our deadlines.” Mixing sessions

“THIS IS PSYCHOLOGICAL
HORROR. THERE'S A
LOT TO PEEL BACK..."

JAMI MORGAN

were undertaken with long-term collaborator
Will Yip in Studio 4 Recording back in
Pennsylvania. At one point, the project even took
them west to Los Angeles in order to rework the
title-track with Kanye West's primary engineer
Andrew Dawson, before the completed work
was finally turned in to their label, the legendary
Roadrunner Records, in early September.

"It's the hardest thing that I've done in my
life,” Shade reflects, understanding that pain is
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temporary but greatness is forever, “but it's been
worth it. It had to happen, no matter what it did
to me emotionally or physically. If you showed
me this record two years ago, | would have had
no idea how we did it. But we've come away
with this master-worked quilt of our creativity

the whole band'’s vibe — and something that is
unguestionably Code Orange.”

' asterpiece’ is not a term to be

M deployed casually, but there can be

na better description for Underneath’s
marriage of aggression and invention. Dense
yet dynamic, disgustingly
heawy yet hooky as hell, it will
change the game. A riposte
to today'’s disposable playlist
culture, its 14 songs unfold as a
juddering nightmarish mixtape,
each loaded with characters '
and themes, Like an inverted,
supercharged version of NIN's '
The Downward Spiral, however,
there is a discemible arc - from
losing oneselt down the digital
rabbit hole, to reconnecting to
the spirit within.

Jami sees it as a conclusion
to Code Orange's introductory
trilogy, the joumney's-end for the
long-suffering figure from their
albums’ artwork, who's been
lacerated, incinerated and now
excoriated altogether. Started
with 2014’5 | Am King {a violent,
scarified rebirth as they left their
original ‘Code Orange Kids'
moaniker behind) and continued
by 20175 Forever (a powerfu
show of growing bravado and T
a tiery reckoning on bitter
vengeance), Undemeath
sees the "becoming”: the
tull realisation of the monster
within. “It's our time, in terms
of where we're at, where we've
been and where we're gonna’
ge. It's do or die in some ways.”

In many senses, thL'.-ngh,
March 13th's release will be just
the beginning.

Addressing the layered
psyche, Undemeath is less a
record to be dropped than a
concept to be unwrapped one
twist at a time, In 2017, Jami described his band’s
hardcore shows as a haunted house where you'd
signed a waiver permitting physical contact. As
the shows grow grander they need to find a way
of maintaining that malevolence from a distance.
This feels like the answer. "If our earlier records
were slasher movies,” he nods, "then this is very
much a psychological horror, There's a lot to peel
back to fully understand it.”

Cryptic website Whatisreallyunderneath.com
(see panel, left) offered a first glimpse as 2019
wound to a close, Obvious single choices from
the heart of the album — the haunting Sulfur
Surrounding and furicusly bombastic The Easy
Way — were eschewed in favour of the record’s
less revealing bookends, Undermeath and
Swallowing The Rabbit Whole. "The second
people think they've figured Code Orange out,
we' |l already be 10 steps ahead,” smiles Shade.

"We love misdirection,” Jami nods. “It's cool
watching people’s reactions, when they still have
no idea what they're gonna get.”
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One of the album’s biggest surprises dropped
with that second single’s shattering music
video: Jami has stepped away from the drums,
recording percussion for the record but handing
over |I VE L.||_ 25 1o an unnamed rﬁdbkﬂ._i .‘:ET'ILJ..
"It was time,” Jami shrugs, ‘-Z-II'T'ID|}. ‘We've
been working with a handicap in some regards,
with my effort split between drumming and
vocals. | don't even really like drumming that
much. | know nothing :|I:n-:u.| gear. | don't even
know what sizes my drums are sometimes. It's
something I've done since | was a little kid and
it facilitated my path with the band. But now
that's over, and I'm actually really glad.”

Further revelations mustn't
be spoiled: music, multimedia
and, crucially, the savage live
performance that has always
been at the band's heart. The
first might of tour is still over a
month away when we speak,
but even after 1,000 shows,
preparations tor something
incredible are well underway.
There is eight to nine hours
of practice a day, the drawing
up of mind-bending visuals,
and even a drive for increased
physical presence thats seen
Joe pack on 20ibs of muscle.

“You don't just need to feel
the part,” he says. “You need
to be the part.”

5 there a point, we wonder,
where that obsession with this
vision becomes unhealthy?
Aside from writing, recording
and production, the band are
hands-on with all aesthetic
design, run their own
webstore (with Reba designing
the site, rn;_—'.lc:ir'g mock-ups and
Joe shipping out every order),
while Dom has even taken
to costume design, creating
'.'|;_-;r1':.-' .T_'!-I: the -{__'EH”T'I-E'T'I s s2en n
recent videos. "I've enjoyed
sewing since high school,” he
explains. "It's another way to
express my creativity”

“It's a lot,” Jami admits. “In
many ways it's becoming a
monster.” Pointing to a pre-
Christrmas merch competition
that was supposed to be
handled externally but ended
with the band making and sending items to
winners themselves, however, he stresses that
no-one is better-equipped to fulfil this vision than
the band, "We would drive fucking prizes to the
fans’ houses, if that's what it took to present this
as it needs to be presented.

"It’s like a factory,” he expands. “It definitely
borders on obsession. Bands get a lot of credit
for that, but othe "*E;"ph? [in the real world] have
to go down a coal mine every day. | just don't
want to go to the grave wishing that we did this
or worked harder on that, because that stuff wil
rot you. We're putting in maximum effort. If the
candle burns out, it bums out. It is what it is.”

here’s a thin line between hard truths

and arrogance. Its one that needs to

be walked, however, when its not just
one band’s career on the line, but the future of
heavy music, The road to success, Code Orange
understand, perhaps better than anyone, is not
a path to be followed, but a trail to be blazed.

"You can't understand the world only reading
SOCIa medi:. and you can't understand heavy
rmusic only -|5.t1:'n|r|g to the top metal acts from

the past ?’] years,” Shade explains. "The lack of
anything new is what stops | ceople getting into
rock and metal. Even at home in Pittsburgh, the
rock station is playing the same shit since I've
bEErl "’_-:-I]'l }'E'r_,.f"f. .'_le.'_i NU-r_JrI':.‘ I'I':Iﬁ I“Il';!-':lrl;_': i-_!r'l.':.-'t'"I rl':':‘.:
grﬂur:dbreaking in metal for a |ur|5__5| time,

"Metallica, Slipknot, Kom, whatever... Credit
to those bands for having gotten where they
have. But they're not interested in tipping the
scales because they know people will flip on you
in a second. We see that window. We've made

Reba Meyers: not o fan of
our knock-knock jokes, then

“INE'RE PROGESSING
OUR EXPERIENGES IN
A CATHARTIC WAY™

REER MEYERS

an alburn that's grr_al_l'n;_ir_area!kirlg reflective of

technology and these times that we live in. It's

something that kids can relate to rather than

the same shit they've been hearing for 15 years

already. Those bands have everything to lose. We

have nothing. That shits old. This is the new.”

“We know the ways that we could take

aurselves fram havine Q . {h,h'[ fear exer}' irich

18 |:_.*-1-|ng ._-'l,_'!-ll'-" o LI Ty o mi - I:_]'-.-E'Fr'llg .[ .._u;rT'II
acknowledges of how many contempaoraries

have found success as copies of copies. “But at
the end of the day, that’s not what our souls are
willing to allow us to do.” Ininitial interviews, he
raved that no other release this year would be

as “relevant” as that bearing his band's name. A
few weeks in, hes cooled slightly, acknowledging
that imminent new work from visionary veterans
like Gojira and Deftones will have plenty to offer.
Hes insistent, '.huugi"., that none will precipitate
change like Underneath.

“I believe that this record could open the door

or a lot of people. We targeted that. Maybe not
|_|"IIT'I '{..'IE: EF_.EI'_I .Li;ll:l' i1 tenms l:_'l{ d g-_—'ltl:; -\."-.'uj:.l' FE\_.._'.'-F\_.
but asking, ‘What if a band made their most

ayered, complicated album

while keeping it hard and
catchy as hell? That's incredibly
hard to achieve, but if it's not
your goal, what’s the point? We
wrote something interestingly
obscure but with repeat value.
Its a rollercoaster ride, not a
ong tour, Hopetully it leads
somewnere great.”

As the horizon opens, we
wonder whether they're leaving
their hardcore roots behind,
“The way we carry ourselves in
our morals, in how we approach
this garme, in how we approach
aur decision making in terms
of what we will and will not
do is 100 per cent rocted in
hardcore,” Jami answers, Take
their looming appearance at
nfamous hipster haven, the
Coachella Valley Music & Arts
Festival, “The most important
thing isn't even at the show
tself,” he continues. "Being
a tiny blip on the second line
of that line-up hasn't made
my life. It's about showing that
pecple like uscanbe on a
show like that. This record can
absolutely change the game.
That's not from a place of
arrogance, either. There are so
many opportunities for bands
to do something different
We're getting to a certain idea
first, but hopefully we can hrmg
pm::ﬂlp along tor the rir

“The reason a lot of people
iked our band in the Fnrs.t
place,” adds Reba, “was that
we were just going with it, doing what we did,
even if it wasn't necessarily perfect or right. | think
that'’s what hardcore is about: not necessarily
being the best at your instrument, but doing
what you love, putting the time in, honing your
craft and learning along the way."

It's an evolution - and an n:ul:u*:-::*s-s-i-::n
won't be ending anytime soon

"We've put more work into this than anything
we've ever done,” Reba condudes. "In that
sense, its our own culmination of our own selves.
But none of us are putting limits on our goals.
Mone of us ever have, otherwise we wouldn't be
nere. Could we be the biggest band in the world
and be satisfied? You'll have to ask me when that
happens. For now, I'm gonna say no.”

"We're like vampires,” Jami grins. “We just
want more."K!

UNDERNEATH 15 RELEASED ON MARCH 13
VIR ROADRUONNER. CODE ORANGE PLAY
SLAM DUNK IN MAY - SEE THE GI6 GUIDE

that
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Last year, the world of CODE
ORANGE collided with WWE
as the band soundiracked

“The Fiend” Bray Wyatt's ring
entrance. JAMI explains why...

B [Working with WWE] was an
amazing opportunity, which started
when Bray Whyatt followead us
online. We spoke and [ asked
if we could do an entrance song
for him. It turned out it was
just exactly the right time.
He was looking and had
already been working with
some other big-name artists
who had more monetary
reasons than creative reasons.
We just said to him, ‘Fuck all that.

Code Orange, from left:

Joe Goldman, Reba Meyers,
Jami Morgan, Eric *Shade’
Balderase, Dominic Landaling

We don't care what happens on that
side.' We didn't wait for permission,
because we knew that if we did, it
would be too late, We understood
where he was coming from and what
hewanted, and we executed that the
very next day.

*His dark outlook and [dualist]
aestheticis similar to ours, so we
were very much on the same page. At
first, [WWE] said no [to the song], but
then [live event] Monday Night Raw
was in Pittsburgh and I met Bray in
person. We sat down and talked and
ate [the city's famous] Primanti Bros.
sandwiches. [ think that we motivated
him; he went back and he gotit
pushed through.

*“We were all watching August's
SummerSlam event when it first
came on. To see our music used for
sormething like that was awesome - and
they didn't mess with it at all. Just thinlk
about how cool that is...”
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to dare to dream.

WHEN |

SAY

NOTHING IS

THAT

| truly believe it

WORDS: SAM LAW PHOTOS: AORIAN HEXTALL, WILLIAM FELCH

f you ever feel like your dreams are

insurmountable, just think about

Zoltan Bathory. Born and raised

in Soviet Hungary, then finding

himself a wasted youth in the
aftermath of the fall of the USSR, the
Five Finger Death Punch bandleader
could barely imagine getting his hands
on a musical instrument, let alone ever
becoming a successful guitarist.

For Zoltan, however, necessity and
ambition have bred invention in the
most spectacular way. At 41 years old,
the guitarist has dragged himself by his
bootstraps from the grey communist
squalor and censorship of his childhood,
to living in amongst the neon lights and
unchecked excesses of Las Vegas. His

air-guitar driven bedroom fantasies have
been traded for a place at the helm of the
most successtul band in modern American
metal. Oh, and just for good measure,
he's made himself a world-class martial
artist, renowned philanthropist and
professional monster truck driver, too.

As SFDP's almost totally sold-out
European arena tour winds East towards
his homeland, with boyhood herces
Megadeth and present protégés Bad
Wolves in tow, he pauses to take stock for
a moment, as the band prepare for the
release of their latest album, F8.

“l suppose | have come full circle in a
way,” he grins, knowingly namechecking
S5FDP’s bombastic recent single. "If my
10-year-old self could see me now, he






PUNCH IN

Get your
ZOLTAN

BATHORY

BORN: May 15, 1878,
Szentendre, Hungary.
LIVES: Las Vegas,
Nevada.
EDUCATION: He
was salected to
attend elementary
and high schools

for exceptional
students, emerging
with a qualification in
microelectronics. He
also has an art school
diploma with a focus
in commercial art.
BANDS: Five Finger
Death Punch, U.EO..
SPECIAL SKILLS:
Martial arts, aircraft
piloting, monstar
truck driving,
philanthropy and a
fireless work ethuc.
MOST LIEELY TO
SAY: “Long live the
American dream.”
LEAST LIKELY TO
SAY: “I really fancy

a lazy weekend.”
HE'S A LEGEND
BECAUSE: Hiz s

a real life rags-to-
riches story, having
built his arena-
straddling outfit from
the foundations up.




would find it surreal. It is surreal. Lots of
people say they'll follow their crazy dreams,
but not everyone believes they can come
true. Over the years, as |'ve gotten to achieve
all these ‘impossible’ goals, I've created this
cycle of fulfilment: dream it, wish it, work for
it, achieve it. I've trained myself to dare to

dream. When | say that nothing is impossible,
| truly believe it..."

Hgﬂ_lxiumphgmjj_thgiegllu#ro_mmﬂinmm
for sold-out arena shows with Megadeth

playing support for you?

“This whole scenario feels
surreal to me. Megadeth were
one of my favourite bands
growing up. | had posters of
them on my walls, so to be out
on the road with them is crazy.
| also discovered and manage
Bad Wolves, so it's great to
have them out with us, too. It's
of significance to be coming
back to Budapest. I've not
played in Hungary yet. I've not
been there in over 20 years. It
feels like the Roman Legion -
returning victorious to Rome!”

TRy

What was it like growing up on
far side of the Iron in?
"Hungary was very much a
socialist, communist country.
We had one TV channel that
started at noon and ended at
midnight. It didn"t broadcast
on Mondays at all, and it
showed no rock or metal music.
As kids we'd beat the crap out
of each other because there
was nothing else to do! The
one thing Hungary did give me
was a heavy-duty education.
| knew that if | wanted to get
out, | needed to be faster,
stronger and better educated
than everyone else. | read
hundreds of books. If | hadn't,
| would have been just another
cog in the machine.”

How di first find music?

"| got into British punk music
as a teenager. | listened to all
kinds of crazy stuff like Cockney
Rejects, UK Subs, GBH and The Exploited,
My first exposure to metal was Iron Maiden.
It was like, Wow!" [Original vocalist] Paul
Di'Anno was more of a punk character than
a metal guy to me, so | first thought of Iron
Maiden as a punk band with two guitars.
Heavy metal became very much a rebellion.
It wasn't okay — the government didn’t like it.
Bands from the generation before me had to
submit all of their lyrics to the government

to be allowed to perform. My generation
wanted to burn that shit down. This was the
music to doit.”

Where did you get your first guitar?

“1 was an excellent air-quitarist for years! The
country was very poor and guitars — especially
good ones = were almost impossible to come
by. | did eventually find a second-hand one
which was a piece of crap, but the parts were
intact. | cut a shape like a BC Rich Warlock
out of a coffee table to rebuild it into my first
guitar, It was barely even playable, but it was
the beginning.”
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A truly DIY ethos...

“Even today, the way | live is defined by

that Eastern Bloc philosophy of asking not
what | need to get where | want to go, but
what | have and how far it can take me. "We
need to get to the moon, but we only have a
broomstick and some gasoline?! Okay! Let's
go, pedal to the metal!™

That ethos must have served you well in
> ——

“Smooth seas don't make great sailors. |
think it was definitely an advantage. If you

Somefimes even the
busiest rockers need

e
58
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ask someone in the U5, what they need to
succeed, they will give you a laundry list. |
knew that there was never a possibility that
| was going to take a backward step, or to
lose. | arrived with a bag of clothes, a guitar
and a few bucks in my pocket. | didn't speak
English. | knew German and Russian, but
unfortunately they didn't teach us English in
school. 5o | had to self-educate! As far as |
was concerned, as long as | was breathing,

| was winning. And once | stop? It doesn't
matter — you're dead then anyway!"”

n moving across the Atlantic, you first li
in Mew York, but didn’t settle there. Why not?
“I had an early band that sounded like a
mixture of Pantera, Nine Inch Mails and The
Prodigy, but it never really went anywhere. |
realised that New York really wasn't the place
for rock and metal. It was more about urban
and hip-hop artists. Also, | found myself
becoming a New Yorker. You know that's
happening when the bums stop asking you
for money — it's written on your face!”

How exactly did 5SFDP come together?

"I moved to California in 2000 and worked
with a bunch of bands not worth naming. In
2004, | jumped in with [LA post-grungers)
U.PO. on bass around the same time, which
was fun, but it taught me that | wanted

my own thing. I'm a race car driver, not a
passenger. Around that time, one of my best
friends was Nadja [Peulen, bassist] from Coal
Chamber. We were like immigrant orphans
in America, who would get together for the
holidays. Working with her | came up with this
vision for a band | wanted to see. By 2005, |
already had [SFDP debut] The
Way Of The Fist written, but |
didn't have a band.”

How did t your
Ivan Moody, on board?
“He was the guy | wanted as

a singer. | had been watching
his career. He was still with
Motograter at the time,

but they were beginning to

fall apart. We'd met a few
times and kept in touch via
Myspace. Eventually, we kind
of kidnapped him. | bought

him a plane ticket to LA

and cancelled the return, |
convinced him to see how three
songs would sound recorded

in the studio. Then | convinced
him we should try a couple of
heavier ones. By the time he
realised what was happening
he'd been in LA for three weeks
and we had nine songs done.”

niman

At what point did you realise

of modern rock?

“To this day, I'm still not sure

| can fathom it. Yet in a way,

| never had a doubt that |
could accomplish this dream.
Recording the first album,

we knew we had something
special, with power. We saw
this huge reaction online, too.
Still, the first Mayhem festival
[in 2008] was the moment we
really knew something was
happening. We were playing
3pm on the second stage, but
the festival founder told us we were outselling
everyone in merch except Slipknot. He'd
never seen anything like it. Merch matters.
You can buy a CD to listen to a band, but if
you buy the merch you're joining the club.”

You've compared the

namic between you

nd Ivan n r Trik"
Captain Kirk and Mr Spock, with his raw
motion contrash r careful calculation,

How important is that unique chemistry?
"The dynamic of the band is a huge part of
our success. lvan and | are polar opposites

in so many ways. He's the crazy, emotional
one and I'm the logical, practical one. Yet, if
you ask us both a question, we'll come to the
same answer. We're like Yin and Yang. For a
band to be successful, it's not about making
one right move, though. It's about making
100 right moves in a row. The most important
thing is the music we make."”

To what do you attribute 5SFDP’s mass ugﬂl?
"We know that we're a very polarising band.
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Cur fans are hardcore. They love us, and there
are a lot of people who can't stand us. But
even the haters don't compare us to other
bands. We stand on our own. Beyond that,
lvan's lyrics are always personally, politically

or socially relevant. We're not singing about
history or Viking warriors. Qurs is a social
commentary, about the hope and the tragedy,
and things we all go through in life.”

You can be pretty provocative, too,..

"We like to press buttons. When everyone
was on streets with signs saying "War is not the
answer!’, we released [2009 album|] War Is The
Answer. When Occupy Wall Street was going
on and socialism was growing in America, we
brought out [2011 album] American Capitalist.
That's all intentional.™

F8 is your eighth album in 13 years. How do
vk h a prolifi

“We put in the work. We do 250 days on the

road every year, then we start working on the

next record. We don't take vacations. We

don't stop. Don't torget where you've come

from, and keep connected to your fanbase.”

hErE’s a Ercegﬁun of yours as urche_ixgicu"x
merican’ metal. Do you find that ironic,

or hHlng, for someone so clearly living the
American dream?

“I'm newver sure what "typically American
music’ is. s it about what we play? How we
lock? What we say? Perhaps it's because we
blew up in America first and focused mostly
on touring there at the start of our career?
Musically, if you look at most European

metal bands, there's
classical influence in
the background - it's
about harmonies
and melodies and
how they interact.
American music is
much more rooted
in folk, .;-:.'1:: i-'1 rhﬁj.-'thrn
and blues. It's about
the groove, th-ﬁ vibe
and the feehng |
feel like our band is
more international.”

Your politics have also played their part, Do
you feel that they're misunderstood?

‘I have an advantage through experience.

| have lived in socialism, communism,
democratic socialism and capitalism. |

didn't learn about these concepts in school.
Experience will always, er, trump assumptions,
You only truly learn about systems by living in
them. I've always been locking for the freest
and fairest political and economic system
free-rmarket capitalism. America is not perfect,
but at least it's trying. | don't give a fuck which
party it is, but I'll always vote for the one
advocating for the greatest freedom. Freedom
of speech. Freedom to compete on an even
playing field. The freedom to defend my life
by any means necessary. | feel like if no-one
else in the world was armed, then | wouldn't
need to be either.”

You've also worked with law enforcement and
army veterans charities. Many would consider
those authoritarian institutions, How does that
fit in with that vision of maximised liberty?

“In any civilised society there are agreements
and rules, by which we live. You need pecple
to enforce those rules. Domestically, those
people are police. Internationally, they are the
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“| WANT TO FIND OUT
HOW FAR | GAN PUSH
THIS MIND AND BODY"

ZOLTAN BATHORY

armies. It's about
preventing the
atrocities of the past
being repeated.

| support those
people because
they are dangerous
jobs. You have

to respect them.
Without them,

we would have
total chaos.”

You're a prize-
winning competitor
in Judo and
Brazilian Jiu-Jitsu.
How do martial arts
philosophies inform
your everyday?
"Martial arts, to me, are a way of life. They're
not something you do; they're something
you are. | like the challenge. | like competing
in situations where no-one can help you

but yourself. | live my lite by the martial arts
principles of honour and discipline.”

Where does your love of high-octane
experiences like flying fighter jets and driving
monster frucks fit in?

“In life, if you're lucky, you have 80 summers
on Earth. | love experiences. You can buy
lots of possessions, but no-one can ever take
experiences from you. It's about the bucket
list. | want to fly a fighter jet? Cool, | rented
one because | could. | wanted to pilot a tank,
sa | did it | w

anted to drive a monster truck,
saolendedupasa
professional monster
truck driver, with seven
races under my belt!”

Are there an
ambitions |
to achieve?
"There are a million
different goals

left to achieve, |

have a thirst for life
and knowledge.

It aggravates me

that the human mind is linear and can't

handle concepts like infinity. The more you
experience, the longer you live. | don't want to
be an old dude looking back thinking, ‘Fuck,

| coulda, shoulda, woulda.' | want to read as
many books as | can. | want to find out how

far | can push this mind and body. | want to

fit as much experience as possible into my 80
summers, or however long | have left.”

Do you think about legacy?

"We all wonder if what we do matters, like,
Was there a point to my lite? It's why people
were carving drawings in caves as long ago
as mankind existed, and why they built the
pyramids. You come and you go, and you
wonder if there’s anything left behind. If this
band's music changes people’s lives for the
better, or if we "|C'||:: =d out with [Veterans
Empowered To Protect] African Wildlife

or fallen police officers, maybe we made

a difference. Maybe | won't just be a guy
jumping around onstage holding a piece of
wood with metal strings attached to it making
some really loud noise.” Kf

FIVE FINGER DEATH PUNCH'S NEW ALBUM
F8 15 AVAILABLE ON FEBRUARY 28
THROUGH BETTER NOISE MUSIC
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THE INSIDE TRACK

c AYLEY WILI.EMS is bloss
‘debut solo venture, PETALS FOR |

expenmentnl twist in the fale 8 her storied evolution. .

WORDS: HANNAH EWENS PHOTOS: LINDSEY BYRNES

ﬂ-

hen Kerrang! s with the word ‘fragile’ marked on it. Her 4.
Paramore for their f from New Found Glory's Chad Gilbert wé

cover story z _-.: L nfirmed, and the future of Paramore looked t
in 2006, the interviewer n the balance.
wrapped thi up by asking Long before she felt ready to fly solo, thoug
Hayley Williams why she believ as she finally does this year, all Hayley Williams
deserved pride of place on the f : ever wanted was to be part of a family. Growin

/.

in the Elul:gahuf
mnarqr.Bythetme '
;'.'.' NEIr recora deal.
y — & *'" | of brothers
sh and drummer
. share van:

r-in-the-making s
nightnntﬂﬁkwu‘rnmal,hut
could ‘thmunrul We make mu
185 |+ m | | “‘ Aﬂdﬂ'ﬂ '--';:'.:

> that people can read
at for themselves, We' )
s no-one else like us. Zac Farro), w
and H had firmly and room
am:m: rtant and that came
ati loved by only wa ed t
M‘I"Wr[‘nthe Best band signed i

mqms 2014single  po F-purk subs.l ofF: .
omed countless ut one that Jesp B
more awards than | ignore it, woule m all

k when the

nh d'uld a
s hers. She :

bad,"” ﬂr& singer told
e :_ : v . r||"|

|___1!, E :‘ o

PG -,

44 KERRANG!






5

From the off, Hayley was portrayed in the
press as the boss at the head of the Paramore
family. Driving the aesthetics, decision-making
and ambitions, she was the one fussing after
her bandmates and answering all the questions.
“We're in a band - it's not about me,” she
would tell K! of her frustrations about the way
the press framed them. To ram the point home,
she performed in a homemade 'PARAMORE IS
A BAND' T-shirt — a simple act of defiance and
rebellion that spoke of an underlying anxiety
about her bandmates not getting their due
recognition or appreciation.

Still, when young fans ran screaming to
Hayley in the streets or felt closer to Paramore
thanks to her candid LiveJournal blogs, it was
undeniably because she was the beating heart
and soul of the band.

“The minute you met Hayley,
you knew she was going to be
a star,” Warped Tour founder
Kewvin Lyman told K! in 2015.
"People connected with her, and
particularly the female audience
Warped is so about.”

The tension may not have
undermined Paramore's
brilliance, but it was forever in
the background. Hayley was
the one who meant so much to
fans and audiences, while also
representing the marketable
public face for record label
executives. More than anything,
though, she just wanted to keep
her family around her.

hroughout their successes,
I good times and gut-

wrenching, genre-defining
music, Paramore had always
been uncertain. Speaking to
'Odet in 2019, Hayley pinpoints
Paramore’s "hard times’ as being
between 2007 until right before
2017 album After Laughter -
almost the entirety of the band's
journey to date, then.

In light of that, depression and interpersonal
struggles dominated their best work. Around
the lead-up to and release of 2009 Brand New
Eyes, the band attended group therapy to stay
together. Hayley's subsequent lyrics duly spoke
to those issues: 'We re taking shortcuts and false
solutions / Just to come out the hero' (Turmn It
Off) and 'Next time you point a finger / | might
have to bend it back’ (Playing God). Shortly
after, in 2010, when the Fammo brothers left the
band, they did so with a blog post penned by
Josh that claimed he and his bandmates were
“riding on the coattails of Hayley's dream”. He
also confirmed longstanding rumours that he
and Hayley had dated and after their break-up,
the band had gone downhill.

When K! joined Paramore at SXSW in Texas
during their seli-titled aloum run in 2013, the
band were down to just three (Hayley, bassist
Jeremy Davis and guitarist Taylor York). "I'm so
grateful for where we are,” she said, adding of
her lost-bandsmates, “l can't be mad at themn
for trying to find happiness in their own lives.
MNow I'm sitting here in the band that | wanted
to be in since | was 13 years old.”

Being grateful and positive was always
Hayley's modus operandi. At least in public.

But the weight and responsibility of all this
disruption — within the band and also in her
long-term relationship with Chad, all of which

— .,

W;hg"l be sure, mabe, bul
Saphone might help
wdind better...

that

was happening throughout her teenhood and
early twenties — rested heavily on her shoulders.
In the summer of 2015 she had privately left
Paramore only to later, in the depths of her
darkest depression, have Taylor coax her into
the happy-sad contradiction of After Laughter,
But the synth-pop opus almost didn't happen.
Performing it at Riot Fest 2017, standing in front
of a crowd of rock fans who'd been through
every twist and turn with her, she said the record
was about “darkness, or sadness, or depression,
or whatever you wanna call it".

Sadly, during this album cycle journalists were
ruthless. Enquiries fiercely pressed for drama
and band dynamics - her Achilles’ heel. One
interview, in The Fader, detailed the aftermath
of a panic attack she had, subsequently digging

“NOW THERE'S THIS
RAINBOW VERSUS
JUST THE DEEP END”

HAYLEY WILLIAMS

for answers in a way that Hayley would later
admit made her uncomfortable. Through
another interview with a male blogger, Hayley’s
regrets at having written 2007 single Misery
Business were aggregated by music blogs,
prompting an online scene-wide discourse
around problematic lyrics. In the wake of all this
pressure, it's understandable that she would
subsequently retreat from public life.

“I've had to be careful how | answer people
who ask me questions for Paramore about these
last songs,” she said in a blog with 'Oget. "Is
this the place? Or is this safe? | don't want to
sound sexist, but when we've done interviews
with male journalists it's been really hard. It's
sacred, you know? It's your story.”

Her story — or what she'd believed to be
her story —was unravelling and in need of
examination, In the same interview she revealed

that Paramore was suffering, too. “| can't keep
this family together... I'm failing so badly.” She
wasn't happy in her marriage either. Perhaps,
she realiseq, she hadn't wanted to get married,
only that she thought she did.

“I thought it would help,” she reflected. "And
| couldn't keep that together either. 5o I've had
a lot of unravelling and deconstruction of my
ideas of family, loyalty, commitment. There is
a lot of grieving that comes with that too.”

But without her chosen family, who is Hayley
Williams? To find out, she needed the space
to explore and process everything that had
come before. Paramore didn't allow for that. In
December 2019, Hayley announced on social
rmedia that her 31st year would be a special one.
"With the help of some of my closest friends,”
she stated, “| made something I'm
going to call my own.”

uring a craniosacral
massage, as Hayley lay on
her back, she had a vision

of flowers growing out of her,
grotesque and painful. When she
came to, she found the masseuse
had laid petals on her. She knew
that it meant she had growing to
do, and it would hurt, but it would
also be beautiful. Hayley told this
story and more in an interview

in February with Zane Lowe on
Apple Music about her new solo
project, Petals For Armor.

Depression, she told him,
was often a mask for other
feelings. After years of bottling
emaotions up and supressing
darkness and anger, it was time
to release everything. She began
intensive therapy - alone, this
time - and started to explore her
relationships with her family. It was
evident that her early experiences
had left their mark in adulthood.
She spoke with her mother about
why Hayley's dad and her had split
up. With that knowledge, maybe
she could understand more about why she
desperately needed others in the way she did.
"I've been trying to keep my family together
ever since then, vicariously, through this band,”
she told I'Odet of her parents’ split.

This is the Hayley who is leaming to stand
alone. In the furious DNA of the Petals For
Armor music, there is also a glimpse of hope.
There’s hope of eventual comfort without a
romantic relationship, without tying herself
to the raft of a family structure. “Mow that I'm
taking account of all these feelings, and I'm
feeling all of them, there's this beautiful rainbow
versus just the deep end,” she told Zane Lowe.

From the depths of those dark years, there
is a version of Hayley now being rebirthed. On
the Petals For Armaor album artwork, the singer
holds her hand near her mouth, so the black
squares of ink that she had tattooed over her
ex-husband’s name on her fingers lead to a
spiralling branch of squares painted on her face.
They look like dark petals in the shape of
a question mark, or a path to something else.

From the clay and the earth comes
something feminine and beautiful, something
real — nature’s way of saying that there’s still no-
one else quite like Hayley Williams. K¥

HAYLEY WILLIAMS' PETALS FOR ARMOR |
IS5 AVAILABLE NOW THROUGH ATLANTIC

E! LIFE PHOTD: GEITY
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For two decades,

_provided frontman

 a nomadic and destructive |||:esiy|e that kept adulthood at bay, paired with

A8 enuugh noise fo help drown out his very real inner struggles. Now it's time

the frontman of emo pioneers

Silverstein has interviewed over
200 of them for his podcast Lead Singer
Syndrome. With a title inspired by the
affliction that supposedly causes vocalists
to become ego-driven prima donnas, the
39-year-old set out to test the depths of
some of modern rock’s leading stars. With
recent guests as diverse as Alice In Chains’
William DuVall and Steel Panther's Michael
Starr, these heart-to-hearts often get Shane
thinking about his own position as the guy
behind the microphone.

“So many singers, they aren't singers first,”
he says. “They're guitar players or they're
drummers, but they happen to be the only
guy in the room that can carry a tune. So they
get charged with the task of becoming the
lead singer. And nobody feels like they're
that good. A lot of pecple feel like a fraud
— including myself! But when I'm onstage, |
have to believe that I'm the best. | have to
coze confidence. When you talk to others,

sometimes put up. In rn:nm:

for rel"lechnn, grnwmq up and the pursuit of health and hugpmess... o

.i'““" éitl'inr' o -
 The singer is sitting in a room bz ackst
at London's O2 Academy lslington. Ina
an hour he'll play the ﬁrst of two nights he
as part of a tour honouring the two decades
since his band formed in Ontaric, Canada.
MNext month, the group will release their ninth
studio album, A Beautiful Place To Drown.
These are rare milestones, particularly fera
band that have never really broken beyond
their status as cult outsiders. But it hasn't
been a straightforward 20 years. At times,
the singer folds his arms as tight as a :
straitjacket as he reflects on a career that
has given him many proud moments but
also threatened to swallow him whole, as
he's come to terms with self-sacrifice, a
dysfunctional lifestyle and suppressed K
mental health struggles. R s
Shane admits that Silverstein — completed Pt
today by guitarists Josh Bradford and Paul ; S
Marc Rousseau, bassist Billy Hamilton and o
drummer Paul Koehler - probably wouldn't B o e
have been anyone’s pick to make it this far. N 3
Named after American children’s author Shﬂl S e
e -'-.:1:'- I e e




Silverstein, the band initially
started as a side-project to
their other ska ang hardcore
outlits, but was soon swept up
in the third-wave emo scene
that would also power the rise
of fellow introspective sorts like
Thursday and The Used. Within
a couple of years they were
signed to Victory Records.

“At that point it was like,
'Okay, we'll take this seriously
then,"” recalls Shane. “But | never
thought in 20 years we'd still be
deing it. | thought we'd do what
all rmy favourite bands did: put
out two records, break up, go
back to school, get a real job and
get married.”

The band’s biggest splash arrived with second
album Discovering The Waterfront in 2005.
Filled with brash, emotive melodies and open-
heart-surgery lyrics, it was a record that cracked
the U.5. Billboard Chart's top 40, shifting almost
200,000 copies within a year, and earned the
band a spot on the Main Stage of Warped Tour
the following summer. It's a watermark that they
have never quite bettered, but they've remained
true to their post-hardcore foundations even
when the emo noughties buzz began to fade.

Shane is frank about the band never quite
being the hottest ticket in town, but believes
they've built a core group of fans on their
commitment and consistency, “We've always
done well,” he says. “There have been waves
where things have gone really great, and then
other times when its been less than we expected.
For the most part, we've done really well for 20
years and we're just stoked that right now it's as
big as it's ever been.”

But Silverstein's zealous commitment to touring
— the band have never taken a hiatus — has taken
its toll. The singer remembers a trip around the
UK in support of 2007 Arrivals & Departures - a
record that he describes as “a flop™ - as one of
the most miserable times that he's had on tour,
due in part to a fractious atmosphere that had
settled over the group. It would also be the first
time that he questioned his own mental health
and sanity, and even contemplated flying home.

"l couldn’t believe that | was thinking those
things, let alone being close to saying them to the
band,” he says. “Then, basically, | fought back to
my old former self and | was like, ‘Okay, | just have
these many shows left’ and got through the tour.
| don't know if it's a clinical thing to just be able to
suppress those thoughts, but | did.”

orryingly, Shane describes himself
as existing in a fog in the years that
followed, living in denial of his mental

health issues, as he moved from his late 20s into
his early 30s. He felt that he had hit a wall and so
had the band - a feeling that didn't shift until the
departure of founding guitarist Neil Boshart in

TAKING

® "It onginally started when a
magazine in America asked me and
Buddy [Nielsen] from Senses Fail to

“I STOPPED CARING
WHAT WAS GOING T0
HAPPEN TO ME”

SHANE TOLD

2012 and the album This Is How The Wind Shifts
the following year, which he believes is possibly
their finest hour. He was also drinking a lot - a
habit that comes easy when a life is lived on an
almost never-ending tour cycle,

Laoking back, Shane describes what he was
feeling as anxiety - something that he didn't
realise was an issue for a long time = but he has
never been formally diagnosed, nor is he on any
medication. He's visited therapists over the years,
which has helped, but he has only ever found the
benefits were short-term,

This time constantly on the road has inevitably
put strain on relationships back home, too.
Shane readily admits that, at 39, there are certain
things in life that he may have missed out on for
the sake of the band. “Its been really tough,”
he says. "l never married and I've never been
engaged. | don't have any kids. | feel like in a lot
of ways I've been living my life like I've been on
tour for 20 years, even when I'm not on tour.”

The singer says that sometimes transitioning
back to everyday routine at home is the hardest
part of this lifestyle. Without the strict regimen
of tour, he'd often feel rudderless. That feeling
became most overwhelming in the summer of
2016, after the breakdown of a relationship. He
found himself sitting alone in his flat, feeling
worthless that he'd thrown away something with
the person that he thought he was going to be
with for the rest of his life.

"And | just turned to tour mode,” he says. "It
was pretty much just one big bender.”

After letting the lease on his apartment run
out, he began renting Airbnbs, sleeping on
friends’ couches and floors, desperate to keep

another lead singer?"

anyone ever done that reqularly
before? A lead singer intexrviewing

the party going to avoid the
pain he was feeling.

“| also stopped caring what
was going to happen to me, and
that was the scariest thing,” he
says. "It was like, Well, theres
the rest of the bottle of whiskey.
| already drank one. If | drink
another, who cares? I'd never
felt that way before.”

Shane recalls slowly pulling
himself out of this bout of self-
destruction towards the end of
that year, as he needed to be
fully present while making the
band's most recent record, 2017%
Dead Reflection. But once that
work was done, he went back
to partying harder than ever. He recalls how he'd
even lied to journalists about how he'd made it
through a dark time in his life.

“Meanwhile, I'm on the phone, literally
getting drunker as the interview goes on, alone
in my apartment,” he says. "It was a rough year
of my life.”

There's a pause, before Shane explains what
he thinks it was that was making him act this way.

“Oince that relationship ended in 2014, | found
myself sitting alone in my apartment wondering
what else | had in my life,” he says. "l think that's
all it was. It was like, ‘I've spent all this time in this
band, | don't have any... there's nothing else. I've
lost everything.” It wasn't until | started to realise
there's more out there for me... | have friends
that care about me and | have a great family, |
need to spend more time with them, do more
stuff and balance my life a little more.”

Speaking today, it's clear that balance has been
important in getting himself out of that spiral. He
credits the band foremost for helping, as well as
a new supportive relationship in which he’s able
to openly discuss his mental health. He's seen his
relationship with his family improve, while also
pointing to Lead Singer Syndrome [see panel| as
a source of pride beyond the band. The writing
of Silverstein’s new record was also more of a
shared responsibility between himself and Paul
Marc than ever before, which helped reduce the
tension around that process.

Right now, though, he's just immensely proud
that there are 1,600 people in London who want
to see his band play live in 2020.

“I'm not saying I'm perfect now,” he
concedes, “"but it has definitely been a huge
thing for me to get back on my feet and be able
to make A Beautiful Place To Drown. That has
been pretty exciting. It hasn't been an easy
20 years..." I

SILVERSTEIN'S A BEAUTIFUL PLACE
TO DROWN IS5 SET FOR RELEASE ON
MARCH 6 THROUGH UNFD. CHECK DUT
LEADSINGERSYNOROME.COM FOR MORE
INFORMATION ON SHANE'S PODCAST

that time [ talked to Tiffany, the [
Think We're Alone Now pop star
from the "80s, which was so much

fun. I had Ace Frehley from KISS
jamping on one time, too.

“It's always funny when you could
tell your former self, ‘I'm going to be
gitting in a room with this person,’
and they're gonna be like, "Yeah,

I checked out your stuff, it's pretty
good.’ It's like, “Dude, you're in
KISS!" Life is weird."

“Recently, | interviewed Milo

irom the Descendents, which was

a pretty special one. | had Fat Mike
from MOFX on, who are
one of my favourite bands
ever. Those are the two
that stand cut for me. Then
once in a while something
random will come up, like

do a piece where we interviewed
each other. I'd done so many bad
interviews before and [ was like,
‘Wan, if | could interview a
band or a singer, I'd know
what to ask them!" And
we both asked each other
really good questions.

“It got me thinking, ‘Has

THE LEAD

SHANE sheds some light

on his sideline as podcast
host on LEAD SINGER

SYNDROME...
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FAR FROM
ORDINARY...

Never say die: OZZY makes a fired-up return to

the fray with a load of mates

here is a moment early
onin Ordinary Man
that reminds you of
just how powerful and,
at times, comforting
rock music can be, As opener
Straight To Hell explodes from
the speakers with a classically
sharp yet rolling riff that recalls
the best of Ozzy's four decades of
solo output, one thought springs
to mind: The Prince Of Darkness
is back. And thank all the lords
of the abyss for that. Given the
health-related issues the big man
has battled recently, this is an
album that easily might not have
come to exist. And while it's not
a perfect piece of work, it is an invigorating
and important one. It's Ozzy's first record in

a decade, for a start, but more than that, it's
proof that he's still got that fire in his belly
that's kept him in his place as everyone’s
favourite rock'n'roll madman. And God bless
him for it.

What Ordinary Man sounds like is the
Double-O and a gang of mates being
spontanegus. There was no intention at the
start to make a record, with the idea for
the whole thing springing from his guest
appearance on Post Malone's hit Take What
You Want from last summer. Ozzy has spoken
about how the album grew organically, and
was written and recorded in a blur, much like
Sabbath's genre-establishing first albums in
fact. Roping in Guns N’ Roses bassist Duff
McKagan and Chad Smith of the Red Hot Chili
Peppers on drums, alongside Post Malone's
producer Andrew Watt on guitar, things
quickly took shape. The result is something
raw, energised, and full of life, as well as
emotionally weighty in places, with curveballs
in just the right places.

True, Andrew’s lead guitar work might
not be as blazing as longtime guitarist Zakk
Wylde's (absent here, according to Ozzy,
because things snowballed so fast that the
record was done before they realised they

0ZZY 0SBOURNE
ORDINARY MAN
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were properly making one, rather
than just jamming), but the riffs
hit home consistently. The band
themselves are just right for the
idea as well, with Duff's punky
edge and Chad's sense of swing
making for a dynamic engine,
whether on the heavy Under The
Graveyard, the rollocking Eat Me,
or the massive All My Life,

There are friends popping
up all over the place, too. Slash

™~ adds his guitar cool to the
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aforementioned Straight To Hell,
while Rage Against The Machine
axe wizard Tom Morello delivers
a blistering solo on Scary Little
Green Men. Post Malone returns
the gquest-spot-favour on the banging It's A
Raid, an absolutely wonderful riot of noise,
colour and punky chaos, while things take a
sombre turn as Ozzy duets with Elton John on
the piano-led title-track, which is every bit as
gloriously overblown as you might expect. It
finds the singer in a reflective mood, looking
back on his crazy journey of a life, before
singing, '‘Don’t forget me as the colours fade
/ When the lights go down, it’s just an empty
stage’. It's a heavy thought, but it's offset by
the brilliant fact of the here and now: "Just
remember, I'm still here for you'.

By Ozzy's own admission, this isn't
"technically the best album [he's] ever made”.
But as the thing that got him back on his
feet and doing what he loves because it
feels good, after his fall, his pneumonia, two
cancelled tours and the better part of a year
stuck at home recovering and feeling gloomy,
it's a joyous ane. This is an album to celebrate.
There's life in the old dog yet, and what's
more he's learned some new tricks, which
can only be applauded at this point. Ordinary
Man might end up being the full-stop on an
extraordinary career. Let's hope that's not the
case, but if itis, Ozzy is going out with as
much fire and passion as he started with 50
years'ago. PANL TRAVERS
s =2 |

4.4 0ZZY
0SBOURNE

(vocALs)
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ith - how
working so spontanecusly?
“It was great - | wish all albums
could be done like that, to be
honest. Just get it fucking done,
you know? It came together really
quickly - it was effortless. | went
in and did that Post Malone thing,
and one thing led to another and
another - | didn‘t even think about
it. It wasn't our intention to do an
album, it just turned out that way.
We'd go into the studio, lay a track
down, work out the vocals and
the lyrics, and then get it done.
It was really easy. There's not
much fucking to it, really. | mean,
Elton John's on it, and a few other
guests, and a choir, but it was
just fun. It was basically just a jam
session, and we suddenly went,
'Oh, we've got an album."

“BEING ABLE T0 DO
THIS ALBUM FELT
FUCKING GREAT..."

Did it feel good to be getting back to
work after the year you've had?
“Yeah, it really fucking did. | was
feeling so miserable because |
couldn’t fucking do anything. |
wanted to be out on tour, | wanted
to be doing shit, but the recovery
has been so slow. So being able to
go and have fun and make music
without anyone from labels or
anything like that getting involved
was really good. And it felt good
to be doing it with people like Duff
and Chad as well - those guys are
amazing to play with, and they're
great people as well."

How did Elton John get involved?
“Well, I've known the guy for
fucking years. When we wrote the
song Ordinary Man, it reminded
me a bit of him, one of his songs.
Sharon and him talk all the time
on the phone, like, three hours

at a time, so | asked her it she
thought he'd play on it. We asked
him, and he said yes and just did
it. He's another fantastic musician,
someone who's just got this gift.
He's not just Elton John, he listens
to everything that comes out, and
he's still got a lot of talent. And
he's made some amazing records
as well.”

HICK RESEELL

INTERVIEW:
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NOVA TWINS fly the
flag for all that's right on
deadly, incendiary debut

ho are the girls? It's
a question Nova Twins
bassist Georgia South and
singer/guitarist e
Amy Love have
overheard a thousand times too

— "

W ﬁn i’lﬁ'l‘li 6IRLS?

EP and a few singles, the Twins have already
shared stages with the likes of Skunk Anansie
and Prophets Of Rage, as well as tearing it up
at their own blistering headline shows. In the
absence of an abundance of recordings, it's
been these explosive, rave-like events that have
earned the band a cult following.

Firstly then, it's important to note that over
the course of its 10 tracks, the record does
a staggEnng job of capturing the duo’s feral
and abrasive live sound - a
: noise achieved entirely with
guitar and bass pedals, no

_._._-
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often. The question is symptomatic
of the lack of diversity 'the girls’ have
experienced at the shows they went
to growing up, and even at the shows
they're now playing. With major
festivals coming under fire for their
lack of diversity and representation,
it's also a question that's perhaps
never felt so necessary. For now,
though, it becomes the ironic title

for this fiery duo's debut record.

And what a debut it is.

(332 watcxouss)

synths here, thank you. As a
result, each track fizzes with an
intense energy.

Packed with pounding,
buzzing bass and screeching,
distorted riffs, it's not surprising
that the pair's sound has
already drawn favourable
comparisons te The Prodigy.
While it's perhaps the closest
fit there is, to say it's straight-
up similar does Nova Twins
a colossal disservice. In the

Having previously released just an
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same way that the band design their own stage
outfits and art direct their own videos, they
have a sound that's entirely unique to them.
Songs like Vortex and Taxi are as rowdy and
raucous as the duo’s music comes, brimming
with electric punk noise. It's fitting, then, that
the album is being released on FEVER 333
frontman Jason Aalon Butler's new label, 333
Wreckords - a seemingly perfect home for
a band as progressive and riotous as this.
They speak their minds, too. Bullet, for one,
features angry lines like, 'Don‘t you ever touch
my hair unless you're paid to cut it', 'It's my
body, it's my mind, do what | want with it’', and
a defiant chorus of, 'I'm not asking for it / |
know what you want / You ain't getting none’.
It's a blunt message that's as loud as it is clear.
From its furious themes to the explosive
energy and the livewire sound, you'd be hard
pressed to find a band doing anything quite
like this right now, and it's genuinely exciting to
think what Nova Twins can achieve with these
10 tracks of pure sonic power in their hands.
Who are the girls? You're about to find out.

.......




GREG DULLI
RANDOM DESIRE

(ERTAL FREANSRNE ]

KKK

[ R
FOR FANS OF: Afghan
Whigs, Mark Lanegan, Smashing Pumpkins
B Greg Dulli's career has seen a long, dark
night of the soul stretch across more than three
decades. Ever since his "?0s glory days fronting
Cincinnati altrockers The Afghan Whigs, he's
given voice to the seamier sides of human
relationships, exploring the dark corners where
desire and tragedy intertwine. This new solo abum
is at its strongest when Greg finds new ways to
express himself. Where there are traces of the
Whigs® soul power, as on Sempre and The Tide,
it's hard not to compare the songs unfavourably
to his day job. But when comfort zones are
departed, Random Desire takes “ig ht, as on
the Prince-influenced Scorpio, and the beautiful
arrangements of Lockless and Black Moon. The
highlight, though, is the haunting A Ghost, with
Greg deploying bells, castanets and strings to
create something that could be termed ‘desert-
goth’. Turns out there's still no sign of the man's
mood lifting any time soon. OLLY THOMAS

PALMIST
FAKE SMILES

[OrEF-RFLERRE]
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FOR FANS OF: Don Broco,
Grayscale, Issues

B Essex quartet Palmist want to put a spring in
your step. That motivation courses through every
aspect of this second EFR, from the box-fresh

funk grooves to choruses sweeter than a sherbet
sandwich. Unfortunately, Fake Smiles never quite
hits its stride, which is frustrating, as there's
definitely potential here. Without Her shimmies
to a nimble guitar, and there's no denying singer
Sam Paterson’s ear for a tongue-tripping vocal
hook. The problem, though, is that every element
is polished and shrink-wrapped to the point that
it ends up feeling lifeless. Synths gloop rather
than shimmer, while the bass simply thuds rather
than bounces. It means that whenever Palmist's
choruses promise to send you bananas, they

fall short on energy, which is a major facepalm
moment for songs with such big ambition. They
have their moments, but with neither the humour
of Broco nor the clout of Issues, Palmist are in

a sticky situation here. JAMES MACKINNDN

N0 GOOD TO ANYONE

[0mi]

FOR FANS OF: Unsane, Pig
Destroyer, Ken Mode

B The heated fervidity of Nashville grinders
Today |Is The Day has remained as sharp as ever
in the six-year gap between 2014's excellent
Animal Mother and Ne Geod to Anyone. They
are still, quite possibly, the world's angriest

band, and here they take you on a nightmarish
journey through a variety of bad vibes. From the
doom-laden dirge of the opening title-track, to
the smouldering psychedelia of Son Of Man,

and the intense, feverish noise-rock of Burn In
Hell, singer/guitarist Steve Austin (no, not the
one from the wrestling) provides no moment of
respite for his listeners. As ever, it's immediately
apparent that the man has a story to tell, and he’s
pulling out all of the stops to ensure he has full
attention as he drags you through Hell and back
with him. No Good To Anyone is a disconcerting
listening experience, but that's exactly what any
seasoned fan of Taday Is The Day will have come
to expect by now, and for those having their first
encounter with this still-formidable act, its one
hell of a trip. ANGELA DAVEY

TODAY IS THE DAY !

PENGSHUI
PENGSHUI
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FOR FANS OF: Enter Shikari,
Crossfaith, Body Count

B ‘'We are the wickedest ones," declares the
opening track of this debut from London grime-
rockers Pengshui. it's a dubious claim, loaded

with knowingly blinged-out bravade, but their
mashup of in-yer-face attitude and chactic sounds
is hard to ignore. Like grime icons Stormzy, Skepta
and Dizzee Rascal, these lads recognise the
parallels with old school punk, namely the dirt, the
danger, the social consciousness and bared-teeth
desperation of it all. In truth, there’s much more rap
than rock in songs like Nobody Cares, Leave It and
Lights Qut (featuring Foreign Beggars' mainman
Orifice Vulgatron), and as they dole out their two-
tone attack of smouldering intensity and eruptive
violence, things do get a tad exhausting. But with
four interludes in 12 tracks, however, they do at
least have the self-awareness to pause for thought,
and when they get it right, like on the rabble-
rousing Rise, Pengshui’s vicious vibes hit hard
enough to leave a bruise. SAM LAW

BENEATH THE MASSACRE
FEARMONGER

[EFBTFET WERIR)
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FOR FANS OF: Venom
Prison, Slayer, Thy Art Is Murder

B Beneath The Massacre are one of those bands
far whom having absolutely no chill whatseever is
actually quite endearing. A whopping eight years
since 2012's Incongruous, the Canadian tech-
death machine remain an exercise in surgically-
precise, noisy brutality. With lyrical takedowns

of capitalism, anti-intellectualism and populism,
the passage of time hasn’t dulled the nuclear-hot
fire in their bellies, either, and songs like Rise Of
The Fearmonger, Autonomous Mind and Bottom
Feeders are double-doses of musical fury and
head-popping anger. The riffs are satisfyingly
complex, and the vocals never get anywhere near
clean. True, it does get a touch one-paced after
a while, and the flat production of the relentless
double-bass drumming takes away some of their
power when they should attack like Animal from
The Muppets gone death metal, but like Thy Art
Is Murder, there's something teo like in the single-
mindedness of BTM's assault. NICK RUSKELL

SLOWLY SLOWLY
RACE CAR BLUES

| WEFR|
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FOR FANS OF: Taking Back Sunday,
Press Club, Dashboard Confessional

B For Ben Stewart, the main inspiration

tor Slowly Slowly’s third full-length

was the frontman locking back at the

18 months that preceded its writing.

A particularly turbulent time in Ben's

life, he channelled the resultant self-
reflection into these 12 angst-ridden

songs. The result is an album ot heart-
on-sleeve laments that merge acoustic-

ish contemplation with cathartic pop-

punk outbursts. It's an effective formula,
and songs like 19, Safety Switch and
Michael Angelo are p-.;:wprtulh,. garnest
snapshots of Ben's experiences, as well

as his insecurities about his talents as a
songwriter. He needn't worry. As album
highlight Suicidal Evangelist demonstrates,
he's particularly adept at writing engaging
heart-wrenchers. What's more, Slowly Slowly
are dab hands at catchy choruses that serve
their heavy themes wrapped up in something

— MONARCHY OF SHADOWS
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. K\ FOR FANS OF: Watain,
Ascension, Triptykon
W One day, black metal is going to run out of
new ways to play a minor chord really fast. Until
then, bands like Brooklyn's Tombs will continue
to push at the sides of the diabolical form and
twist things just enough to keep them interesting
without rocking the boat toe much, The six tracks
on Monarchy Of Shadows are ripping, diabalic
odes to darkness that drink heavily from the same
chalice as Watain, with razor-wire guitar melodies
sticking jaggedly out the top of songs like the
awesomely-titled Mecro Alchemy and the grand
title-track, while Once Falls The Guillotine adds
a few satisfyingly heavy thrash riffs into the mix.
It's nothing anyone with even a passing interest
in black metal hasn't heard before, but the way
Tombs attack the songs and turn them into a
vehicle to express darkness makes it compelling
nevertheless, and their finely-tuned skill with
blastbeats and blasphermy will ensure their place
on Satan's playlists, NICK RUSKELL

—

JOHNODSSI
TORCH // FLAME
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FOR FANS OF: Royal Blood,
Elueuns- D'F The Stone Age, Kyuss

B Two lads playing big riffs with a widescreen,
deserty vibe? Sounds like Royal Bload. And at

first, Swedish pair Johnossi do actually sound a

bit like Royal Blood, as Torch // Flame’s opening
track Hot Thoughts thrusts its way into view. But
then as things go on, they spread things out to
take in piano, giant melodies and a sense that each
song has the potential to end up in an entirely
different musical world than the last. It's rock'n’roll
that doesn't simply stay in its lane on the usual,
well-worn road, but goes off in search of its own
groove. The creativity of frontman John Engelbert's
guitar playing and his use of what feels like a
million different effects pedals makes it feel like
the work of far more than just two people. The
sheer range of sounds, meanwhile, gives it the
open-ended freedom of something akin to Josh
Homme's Desert Sessions. An album that strives
for something new throughout, Torch // Flame is an
intriguing listen. NICK RUSKELL

more digestible. There's the occasional clunky
lyric, and the heavy breathing at the end of thr-
tl'rle track is & |.11|..- affected -md overdone, but
this is still a perfectly solid album of penetrating
emotional insight. MISCHA PEARLMAN
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utside the sple us walls of i
Alexandra Palace; high above
London's Northeastern corridor, the
wind is hard at work slapping people
silly. As the skyscrapers of the

Square Mile and the Isle of Dogs stand shrouded

in mist, nearly 10,000 people wait in line to

witness another English force of nature. Onstage

inside the People’s Palace, several hours later,

Frank Carter asks his audience, "Are you worried

about Storm Dennis?” Apparently they are not.
Well, what about this, then? “Are you worried
about Storm Fucking Frank?” If they aren't, they
should be.

As the frontman with Gallows, Frank once left
the stage on which he was singing in order to
chase a member of the audience out onto Oxford

Street for the error of having doused a bandmate
in a pint of beer. Twelve years on, he's mellowed
- somewhat. Leading the charge through a largely

= electrifying 105-minute set, the 35-year-old

= ThE wuiford w‘n“r I firebrand remains a man of absolutes. He tells us,
= . . * . . twice, that the more than capable Rattlesnakes are
s sinks his teeth into his biggest-ever ethe oratant B [ fhea s e e &t cs L
= h I. h 3 five-year old daughter, Mercy Rose, is "the most

= E’ud ine sNow... punk rock person |I've ever met”; and when a tiny

section of his large London audience playfully boo

E



him at a jest about ending the set
slightly early, he responds with

FRANK CARTER & g e Rl

the words, "You're gonna fuckin Prochlo
bac:wme are you? I'||El’fuf:kinl-5:J ;eltg THE HﬁmESHHHES a'sraH I n:zveu" — in a way that is

There's always some
tall bloke stood right
in front of you...

number, -speaks of addiction -

razine / 20 milligrams

in there [the crowd], you c**ts,”

addictive. Performing beneath 8

with nothing approaching a smile ALEXANDRA PALACE, an impressive light show whilé
on his face. LONDON standing on a raised platform in
A little too much of tonight's i5/02/2020 the middle of the stage, Frank is

show is about what the audience
can do for Frank Carter, rather
than vice versa. He asks that
three circle pits form into one
simply because it looks good from the stage.
He asks the sea of people before him to turn
on the lights of their phones for the same
reason. He demands that the crowd part in
the middle so that he can walk to the sound-
desk to see his mum, and tells those that
impede him to “get out of my fucking way”.
But for a man who started his musical
journey shouting his face off, the progression
from there to here is remarkable. Opening
with Why A Butterfly Can’t Love A Spider,
tonight's 19-song set is a pretty seamless
tapestry of sounds that are by turns sexual,
propulsive, dangerous-sounding, hostile, and
intense. Angel Wings, the evening's best

KKKK''

like a preacher from the Home
Counties with a wicked line in
story and song, as Supervillain,
Heartbreaker, and Juggernaut
swing by in a swagger of dangerous intentions.
‘If love is a losing game / Then why do
we play it again and again? he asks on the
brilliant Love Games. Well, maybe because
this is Valentine's weekend. Fittingly, the
shakers in the pit are asked to slow dance
with one another, which they duly do. The
Rattlesnakes are a talented band, but it's the
power their frontman holds over his audience
that is tonight’s most remarkable sight. With
a little less self-indulgence, he could probably
persuade them to head out with him into the
night and walk until dawn amid the violent and
relentless winds of Storm Frank.
I iia

FRANK
CARTER

(vocALs)

4 Tonight was your
biggest ever headline show. How
did you prepare for it?

| think I've probably been
preparing for that for 15 years. |
took to that stage knowing there
was absolutely no chance that |
could fail. I've been waiting for
time, so my whole intention

for the night was just to enjoy
myself, which | did. | took the
opportunity to have the best
night that | could, and | hope
people saw that and felt that.”

Does it make any difference to
you, as a performer, whether the
show is big or small?

"It makes no difference to

me whether we're playing to
10 people or 10,000 people.
The Rattlesnakes have always
gone out and given the same
performance, no matter who's
in the crowd. When you play a
testival stage in front of 50,000
people, a lot of those people
are seeing you for the first
time. They deserve the same
performance as those watching
you play a headline show. Look
at it this way, people just want
to be entertained, and I'm a
performer, I'm an entertainer,
that's what | do.”

Why has so much happened for
the band over the past five years?
“Because we've made it that
way; we've wanted it, and we've
been prepared for it. In the
past, in other bands we didn't
really know who we were and
what we wanted. But with the
Rattlesnakes, we're here to
contend with the biggest bands
in the world.”

Is this you having a lovely time
watching Frank Carter And The
Rattlesnakes at Alexandra Palace?
Well, you've won a shirt! Send a
picture of your face and your ticket
to Feedback@kerrang.com to claim.
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Glam-punks PALAYE

ROYALE bring the
drama to Manchester

W Twenty-four hours after being forced to
cancel their Glasgow show after butting heads
with the venue, Palaye Royale's Remington
Leith is in bullish form. “They said if | set foot
on the balcony, they'd shut the show down,”
he says of tonight’s performance. “l said they
can suck my fucking dick.” As it turns out, he

02 RITZ, MANCHESTER

resists the urge to test
them, limiting himself

to clambering over the
band’s monitors and
sitting down in the middle
of the crowd for a near-a
cappella version of

Ma Chérie.

Opening the night,
COUNTERFEIT. are less
confrontational, with Jamie Campbell
Bower delivering a series of motivational
speeches on vulnerability, defeating your
demons and rejecting systems. In between,
the band deliver big, shiny anthems with a
touch of punk aggression, especially on the
wonderful 11:44. It also feels like they're
being greeted as headliners - until the o
actual headliners arrive, at least. \

The passion on display is incredible, both
from the audience and the stage. It does feel
at times like this could be a defining band for
a lot of people here, the way MCR or Fall Out
Boy were for an earlier generation. And there's
good reason that they're starting to have such
an impact. They look fantastic, obviously, but all
the flamboyant suits, kilts and rock god poses
in the world wouldn't amount to much without
the music to back them up.

||J| TIT
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Luckily, they have that side nailed, too,
combining OTT vaudeville swagger with
shimmering melodies, huge hooks and a
coating of grit. Massacre, The New American
Dream brings a punk tension and political
element, suggesting PR's new Bastards era will
bring an exciting evolution for a band that are
already something very special. rroe TRavens
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Longtime Ozzy axeman
Elebrutes 50 years of Sabbath
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The Menzingers:

nice socks, champ

+ SPANISH LOVE SONGS, MANNEQUIN PUSSY

07 FORUM FENTISE TOWN, LONDON
15/02/2020
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Pennsylvania’s finest roll into London
with their mates in fow

B Two songs before the end of their set
tonight, The Menzingers drop in London Drugs
- a song from their recent, excellent sixth

- “When are you
going to fell us fo

E open this shit upl?
e §
y '

A R%

album, Hello Exile, inspired by co-frontman
Greqg Barnett deciding to stay high on life after
a show in which his band wowed a London
crowd just over half the size of the one here
tonight. Where other bands might be tempted
to milk the moment, Greg and co. belt it out
without any knowing comments before or after,
typical of the quiet humility with which they
punctuate the crowd's raucous singalongs. It
only makes them more endearing.

Before the headliners take the stage,
openers Mannequin Pussy's gearshifts between
melodic indie and barbed punk get a suitably
warm reception, as do Spanish Love Songs,
who come across like a pleasing mashup of the
headliners and The Wonder Years.

But from the opening chords of The
Obituaries, it's clear just how high The
Menzingers have risen. Delivering a set that
feels top-loaded with hits until you realise all
their songs are this good, they supply favourites
from 2012's On The Impossible Past to new
stuff from Hello Exile seamlessly. The pairing
of Strangers Forever with Last To Know helps
avoid a mid-set lull, just as they've avoided
compromise or any perceptible dip in quality
over the past decade. One of the few songs to
get an introduction, America (You're Freaking
Me Out), also doubles as a moment of catharsis
tor anyone who watched the UK leave the EU
through their fingers. “| know that politics here
are pretty fucked, but rest assured there's one
place that they're even worse,” offers Greg.

Tonight, in contrast, offers a message of
hope: stick with The Menzingers. The party
ain‘t over yet.
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KNOGKED I.OUSE

The Kentucky hardcore crew invited us along
for the nde on their latest live adventures...




WHAT GOES

ON TOUR...

Guitarist ISAAC HALE
opens up about the
olfactory delights of life

on the road...

The golden rule on tour is...

The one essential rider
request is... Pedialyte is a sick

one. It works wonders.

Our dressing room music of

The phrase you're likely to
hear on repeat on tour is...

"Mever stop going In.”

The atmosphere just before
we go onstage is like... It
' pending on the day,
st fucking

The van usually smells like...
[Drummer Kevin Kaine] Pac

y -2 Ll
Sun% ass, if I'm | hie

The one thing that annoys
everyone on tour is..

Sun's ass, if I'm being

The saddest thing about
leaving tour to go home is...
Leaving all of our new friends.




il GUIDE

ULTIMATE
POWER

With their new album out,
are
ready fo smash the UK

oM
McTRUSTY

(VOCALS /GUITAR)

&

Hey Sam! Your new album, Power, has
been out a month now - are you raring
to take it out on the road?

"Yeah, it's where we're most
comfortable. We've developed into

a more studio-head-type band over

the past 10 years, but live is where we
learned to be a band and how to make
songs work as well. So it's good to be
getting back into the saddle, as they say.
On the road we just kinda come back to
lite, and the beast is reawakened.”

The new album has @ much bolder sound,
how will that fit into the setlist?

"I think things are going to be so much
better because the songs from the new
album are sonically grander - there's a
lot more frequency to deal with because
we're dealing with electronic instruments
rmixed with guitars and drums. We've
always treated the set as if we're Dling
or something like that, so we always put
together a setlist that is purely designed
for people to have a good time, and
again the new songs fill a space in a
much more commanding way."

B2 KERRANG!

BETTN

JIMES HINGLE PHOTO:

WORDS:

You recently played some tiny release
shows, but are you hupp]r to be getting
back into bigger venues?

"Yeah, absolutely. It's funny, the
venues we're doing on this run are

still very manageable sizes for us, so |
feel like we're just warming up. It's a

“INE WANT PEOPLE
T0 CONNECT
WITHUS..."

good opportunity for people to feel a
connection to the band; it's not like we're
going to be far away from the crowd.
“We've felt like the past couple of
years we've been far away from the
barrier, so these will still feel tight, but it's
a good feeling when people connect with
your music. There's an element of losing
control, and these size of venues still
make you feel real, and they still make
you think you're launching the album in a
modest way - I'm still looking at it as
a warm-up, to be honest.”

Do you feel like you fulfilled your vision
for the new album?

“I'm proud of how we did it, and we
stuck to our guns. A lot of bands like to
use big fancy studios and use a famous
producer, but we did it the opposite
way around. Hopefully it gets to pecple
that we've always been doing this
because we love music and being
artists. Getting to be creative
is so important, that's why I'm
50 proud of the album, and not
focusing too much on what people
think. We made it with almost no
knowledge of what we were doing
at the beginning, and as we started
putting songs together people
came on board who have always
believed in the band. There was
more to it to than just the music: it
was more about personal growth.
“We've got our own studio in
an office block in the middle of
Glasgow, and it means we can
control our own future when it
comes to making our music. If the
album can snowball in a genuine
way and it does things for us, great!
That's how we work: put new music
out, and see how big it can get and
how big of a show we can put on
for people, and that's our only train
of thought.”

DATES

Concert Hall March 3,
ABERDEEN Music Hall
4 DUNDEE Fat Sarms &,

Trarmshed 13,

OXFORD 02 Acadenmy
14, LEICESTER

02 Acadeny 15,
BOURNENMOUTH

Old Fixestation 17,
BRIGHTON Concorded
18, LONDON Camden
Electric Ballroom 20.



NOW
BOOKING

¢ = JUST ANNOUNCED

ZODOTREES LINE-UP; ey Ect 'Workd Creeper Dincsoer
PibesLip, Boston Maner, Kaocked Loess, The Amazors, The
(et Lp Wik, 'ourg Guns, The Joy Farmdoble, Courerfes
Troeh Boot, Shverstein, Room, The St Fierve Sacke Imvzion,
Mearvus, Dveorn S, Hot Mk, Bk Fuseres, The Windhes,
i Kipichs, A1), Chiapier el Verse, o Times. A Nilbon,
Risithers, e Mever Loarned Tollive, Lady Bird, SHYPES,
(oo, Cizssel, The Winter Puassing, Yakowi, Ithaoa, Foke
Adverticing, v Louska, Lucia Ared The Best Bays, Dream
Mok, Helfives, Creatire, Makdls Deinres. R, Loren
Fabberd, Lirry Foreal, The: Her, Wergeem, NEW BANDS
ADORD: Beoch Shong, Damab Hapge, The Workd A
Beonstfl Ploce & | Am e Loeger Afroid To Die, Spanish
Love Sengy, Hundreckh farweys, Helel Lua, Together
Parigea, The Vieginmarys, Hoggerd (o, Fangd 68,

W s, Ditz, Sk, St Dvess, Erica Froer, Do
the L, 5.1 Ml (hkoe Morionde, Bob Vykm, Best
Krwe, Gethesers, Givee lom Jeskir, Horry Merdell
Infechnicelou, Grief Rival, Superlave, Sapphine Blues,
Loedke Helt, Kntbe Mako, Heldoy Oscex, Non (oson, Zeh,
Andress (iusbin, Ged Dowman, Boores O oot Press ko MECD),
Wall iarley, Theill Collm, Morisa And The: Meths, Chebeshom
Upcote Form, by 1.

5 SECONDS OF SLIMIVER Dublin 3uwna May | 1, Balfexs
SSE Jrwna 12, Londlon S5 Arena Wermbley 14, Leeck First
Direct Avera 15, Birmsingham Arena 16, Cordiff Moterpaint
Aresia 18, Glosgow SSE Hydro 20, Liverpeol MAS Berk
Arena 1.

A DAY TO REMEMEER Hotfeld Pork Moy 23, Lesdh
Tornple Mewsam Park 24, Glosgow S5E Fiydm 25, (ondif
Mestarpoint Arena 27, Noinghar Molopaint Avera 25,
Suppart; granchan,
RERDEMITH Lewsclens The 02 Juby 15, Memchester
Arens 18,

AFTER THE BURIAL Briol Exchange Nexch 13, Glesgow
Cothensse 14, Loadk Ky (kb 15, Monchesies Rebedbon 15
Birminghar Marma o 17, London (omden Underworkd
18 Sepport: Moke The Suffer, Polor Spirithec.

ALCEST London Heawen Mardh 4, Manchester Gorila 5,
Brise] Flese &,
ARCTAMEENT FESTIVAL Line-up: Operh, Tesser ] The
Wall Dscroy You, Amesnr, loh, Perturber, Roks
Vo, Fthioned), Gofles? Guafis) Frontierss Gen
Rokedkance, Queal v Kewey Sclping OHHNS, Svuiboed]
Alpha Mok oo Party, Stk Carse These Mol e,
Boss Kelse, By Hound VASA, Lue, BRIUBALLE, FES
Torkengine, The I, Moustoin olles Sworm, Metr, Leprous,
Weear Your Wousck, (ar Bomb, LA Wilioss, Quthiweckss;
Meaybesheseill The Warkd b5 A Beouhl Ploce & | Am No
Longer Abrowd To Die, Agend Fresce, Tdes From Mebulo,
Jo Ol Thee Srmud Joxk son Five, PETERION, Henod|
Tecth O The S, The Hiruh BBed, Benl Knee, Aibesou,
eriuguetram, Bk Fuin, The Hyena Kil, Muson Theught,
Cddbone, Shemer, Holdle Bearm, Ocrodek, Hena, The
Mt Opera, Lort Hiyena, Reinbow Sices; Lock The Low,
SEING, Elaphant Troe, Kokomo, Thumpemmonkey: TOTS,
(i, Oghves Big Band, vy, Brdol Fernhil Form,
Augue 2021

PSH Lok Shvkas March 17, 02 Acaderrry Newerde

T8, Glesgow SWGETY Siudic 1), 07 Rit Mancheser

21, Metinghom Rodk Gty 2, 02 Acodermy Bristol 24,
Portamouth Pyrormick 75, Londen (omden Roundhouss 27,

RSYLUME London Moth Chub Dctcber 4.

EEERATOOTH Motingham Radk Gy Februory 26,
Marchester hcdermy 78, Landon (omden Roundhorse 3.
Suppart: The Amity Affiction, Higher Power.

BLACK PERRC Glsgow Dress Mt April 20, Minchises
Gorlla 21, 07 Inetituie2 Birminghom 72, London Scoa
24, ekl Floace: 24, Brighion Chall 30, Support: 4 Fierre
Snaks Imvsion, Suger Home.

BLACK STONE CHEERRY Scuthormpion 07 Gedthal
Dcteber ¥, Exetier Grea Hell 10, Folkestons Lecs O
il 12,02 Acaslorny Beiied 13, Lonhon Ryl Aot
Hall 14, Maschester 02 Apollo 16, Edieburgh Ukber Hall
17, Glosgow Bavowlends 18, 07 Acodery Mewrnsle
201, 07 eaclersy Loeds 71, 07 Amderry Liverpeel 72
(02 Acodkrry Brminghues M, Cordif S Dervids Hal 2,

Lambridge Com Exchngs:
2, Lincoln Engine Shed
28, Nettingham Rock
Gy

BLODDSTOCK FESTIVAL
Livse-1gpc Joch s
Behameth, Devin
Towrrend PhlipH.
Aerickmo & The Begok,
Forodkie Lied Like

OF Mgy, Dhormond
Heatd, Skindred Vie:
Lence, Socred Reich,
orphommer, Jinjer
Buicher Babi, The

Block Dok Murdes,
Dok Trongeility,
Carforer, Saeom,

Oronge: Goblin, Uskezh
The Arthers, Hatebmed, Bery Tomorrow, Sylosh, Toxic
Hobocous, Winteefylledh, Exhumed Hearot, Hatebreed,
Hekragobilk on, Takeen By D, Svalband Add Reign, Idke
Hareks, Sos, Visces, Diog Tined, B, Waloe-O-rent
Cotion Pork Augued 69,

BODMTTIANM Line: - Flogeyg Medky, Shincked, The
Hu, Ml Cobes, Dincns Pl U, Jobs Gewcea & The
Bond 0 Gold, Capdown, Sick 0 1 AL Strike Arywbere,
Thoeth, Discharge, Muricipal Woske, Horktvit, Cor Borrh,
Madevolence, Winchesder Motterley Bdale Augsd 12:16,

BOSTON MANDR Seothermpien Eragine Raorms Agwil 20,
Bidel WY My 7, Nosinghern Risie Roerms 3, Gl
Gorage 4, Monthriter AcaderrnyD 5, Losdbon Blectic Brixkon
7, Brminghom (7 beskitule 7 B, Leeds Sk 9.,

BIRLAN FPALLION Morwich Warkesrfront Mery 15, Mandhester
denderrry 16, 07 Aoacerry Lieeks 17, Glosgow Golroniers
18, Netingham Reck Gty 20, 02 Atadermy Bristd 21,
02 st} Birrringharn F1 London (1 Shepherd's
Bush Empire 13,

BUIRY TOMORRDW Lordan Urderworkd April 7, Kingeon
Pryzm 3 Birminghern HMY The Voudk 4, Seusharmpion
Joiress 5,

CAR BOMIB Mershesier Ribellon Morck 240, Glgow
Gl Grand 27, Lo Comeden Dingwolks 78, Seppart
(orjurer

THE CHATS Sauthamspicn 1855 Octcber 15, Neltingham
Roxk Gy 17, Bt 02 Acaclrmy 15, Dublin Chympia 19,
Bebbet Lirnelight 20, Glesgow Gobranizers 77, Loedk Stybes
33, Newoaetle Boes Shop 24, Monchester 02 Acodermy 25,
Brighion Dome, 2, Londos Bedric Bricon 255 3,
(CHELSER WWOLFE Merchestes Scller Hell March 19
Clergo Saint Luke's 20, Coveriry (othedral 71, London
Bexonda Poloce Thealee 71

(ITY AND COLDUR Londion Pofladirs Februery 75-29.

CORROSION OF CONFORMITY Cublin Academy Apsil 25,
Befhast imeliht2 26, Glasgow Gaoroge 25, Marvhester
Dk Acexdermy 29, Sonsthemgpion Engine Rooms Mery 15,
017 Iesiboe? Birrrirghem 16,

Fores!, Belphegar, Archgonl, Forgoties Tomb, Lrfos,
ki Far The Sk Endizzma, S Austru. London
Undkerworkd ;/ Beciric Bolroom, Ocober 3-4.

CREEPER Loes Wordmbe Apr 17, Glosgow % Luke's 13,
Monchester Acrdeny 2 14, Landon Becri Brion 15,
Brighton Concorde 2 17, 07 bnsitule? Birminghom 18.
Suppart: Holfing Abseece, Worgesm.
CADSSAITH Landon 017 Acodessy Bington March 7
Erighton (halk 3, Rorwich Woterbont 4, Woberhomplon
KOs Sheel Wl &, Mewezs e Riverside 7.

</ W THE DAMINED L Sty My 17, Aoy

Monchestor Icdermy3 30, Glmgow G2 May |, Hotinghom
Rescun Roarms 1

DESERTREST Lirne-uwp: Masters 04 Reality, Cornesion

(Of Comformity, Widhorat, Ovange Goblin Brant Bjork,
Fivied Jeare, (rom, Nenanivee, Roging Speedhorn, Soui
Wceti, Hunismen, Moson b, "l Advibi, Fire Down Bekrw
oo, Desert Storm, Morog Tong, The Fisurebooks,
Green Lung, Block Orchick, Bhues Pilk, 1000meod;
Seurvein, Swithbinds Bhddoh, Hind Menarch By
Buraness, Barrdur, Triggry Wicked Prssscbnn Ten Fead
Wznrd, Dungeon, G, Gevoudan, Orbial Jundion,
Hurnos: Lexther, Shuck, The Lunar Effect. London voriar:
werae, My 1-3

JUST ANNOUNCED

Slam Dusk Fesval Lavest ackdifions: Blood Touth, (ounterports.

DOVYINLORD FESTIVAL Line-vpr: NS, lron Miiden, Sysem
0F A Diorwn, Dehiores, Desurbied Kom, The Ofgring, OF
Mice B Mon, Abrsiorm, Gara, Blodk Veil Brides, Daughiry,
Hirbowsne, BABYNETAL Baroness, Elodcout Problems,
Bleed From Wihin, Bhues Pill, Boknssa, Britich Lion,
Bursh, Cheben Grin, Dend Lobel, Dend Pessy, Dying Fes,
Beciric Wirned, Kiliwiich Engare, i, Lotes Eoter, Meriones
Trench, Obihary, POUD, Periphery, Fowerwaf, The Frety
Reckdess, PUR, Puppy, Sallet, Stone Becken, Theory, Timy
Moving Forts, Unoered, Viobeo!, Wargess, Wednesdoy
13, T Wikdhearts, Aber Bricge, Amananihe, Bowling

For Soup, Cemedry Sum, The Dorknes:, The Dissilers,
Emphoyed To Serve. Fire From The Godk, Fronk Corter & The
Rotesrokes, Funerl For A Friend, Gender Rokes, Glorious
Sors, Hokes, Hatari, Heovy Lungs, The Hora, Higher Powes,
Hokding Abssnce, 1) Wikde, Kil The Lights, Lanuea (o,
Loihe, Marsiodon, Th Meraingers, Milk Teeth, Madem
frvoe, Motiorkes: In White, Noriblone, Polyphin, Press b,
The Rerven Age, Rencunced, Sepultern, SHYPES, The Skink,
Shoep Token, Sell, Tomspd, These Dioors Do, Thy At b
Morder, i esmple, Wyt Wos, Wil Herven, Deminglon
Pork Juse 1214

DRIPEACK Nomingham Stk On A Home Sadia March 27,
Lisecho Uicarn 78.

EMPLIYED TD SERVE Southompion boiners Marth 6,
Mdon Keymes Croufued s 7, Notfinghom Bodega Sadd
b 8, Brmighorm Mo Roeee s 9, Glosgow ahense 10,
Merchestes Arodermy I 11, London (arnden Undereodd
12, Hemozntte Think Rork 13, Londh Brudenell Socal Oub
14, Suppart: Piakm Fooder, Crochy.

ENTER SHIKARI Shefbeld Loodmill 4pri 18 Glagow
Lok 19, Livepeocl Irnviable: Wind Fociony 26, London
Subteranin 72, Bristol SWI 23,
EABMESCENCE |/ WITHIN TEMPTATIDN Lonkon The 02
Bl 7, Glengonw S5E Hydeo 28, Lesedk First Divect Arena 30,
Birminghorm Arena Moy 1

FAUTH N VDR 02 Apols Menchetes June 9.2 10,

02 Acerkemy Glengens 11, (17 Acorlesry Birmsingherm 15
Loeddon (72 Acadérrry Brion 1617,

FEEDER Bexhil-Or Sexy D La Weaer Porvlbon Jerd 1, 02
Roodery Bournemouth 17, Combridge (orm Exchange
18, 02 Acoxbersy Brited 273, 07 Acadeny Liverpodl 24, 07
Aerderry Lecesder 15,

RULL OF HELL Livxon by Brewes Aeeil B, Hewrorle
Oy 79, Glrgow Sterea 10, Dublis Grond Soid 11,
Lirarck Siage: OF Limerick 12, Monchester Breod Shed 13,
Bl Exchonge 14, Londen Soddo 15, Suppart: Primitive
Mam, Eye Fiys

GENDER ROLES Grgpow Poeiry Ohsb Mearth 26, Newoastle
Think Tork 27, She fiekd Wetwork 78, Menchesder s 31,

Brstol Exchange Aprd |, Bamingham Asgorr? . Lordn
The Dome 3.

THE GHOST INSIDE Londion 02 Acatrry Bricon by 4.
BODFLESH Loeckes Fobe July 15. Sppart (ot Horeks

BOET London Comden Undeneorl] March 15, Support:
vt (poman,

GRAVSCALE 07 Acadermy 3 Birminghar My 71, Londin
o Assenbly 72

BUNS ¥ RESES Lonchn Toterbm Hotpur Stodum Moy
208 30, lasgow Groen o 25, Dbl Merloy Pork 7.

HAGEARE) CAT il Rovogh ok Marck 17 Mo

Keyoes, Crowhurd Armet 18, Swonsin Barkhoss 19,

Woffingham Bodena 21, Liverpool Sound Bosament 21,

York Fullord Arme 23, Sioke Undenground 24, Brmingham

Bbod Wene 75, Huddersfikd Porish 76, Glosgow Garoge

At 27, Newonshe Sexf (ki 78, Bourmemouth il 30,
Geace 31, Guskiond Boderpem April 1, Pymouth
2 Penrys Fish Focdory 3, Exeler (overn d,

HELLA MESA TOLR
Lire-apc Geeen Deny,
Fall Ot By, Weeaee.
Daes: (dengpm
Belabeastion Podk Juse
M, London Yodiom
26, Hutferslield John
Senith's oo 77,
Db RO Arena 19

HIGH ON FIRE Erighten
(ol Verne: June

2 Bl Floece 13,
Hotfinghors Resose
Roorrs 24, Leeck
Baudenal Social Qub 25,
oo Garoge 16
HIGHLY SUEPECT
Brestd SO M 16,
Lo Eloctic Bolirpom 18, 02 Inesitute Birmingham 19,
{ersgo King Tot's 2, Maphiester lndemy 71
HOLLYWOOD VAMPIRES Loeck Firsl Divect Areng
Seplember 7. Glasgow S5E Fydro 3, London The 02 5,
Bermangharm Avera b, Sepport Primal Seream.

&1 Lordon (nenden Aembly |

INCIMERATION FESTIAL Line-up- Bloodbath, Yamioey
Derk Fumerdl, Ejuder, Mok, Lucifer's Child, Skeletal
Rervsins, Dermreien’s Hammes, Ociober Tide, Deleated
Sarity, Grve Deserater, Blerpherner London vorious
weres May 5.

N FLAVES Edrbumph Licpoe Roscrn kg 25, 07 Aeadborny?
Liverpoel 26, Sheffiekd Leadmil 77, Brictol Theldo 7%,
Wobwarhampton Steel Mill 30, Sioke Sugermil Moy |,
Lisedons UL 2. Beighion (ancerde 2 3, Scutharmpion
Ergine Rocess 5.

| PRESRL Portsrmrsts Pyromsick: Canire Marck 17,
Morcheser Amdemy 18, Glasgow SWG3 19, Dublin
denderrry 71, Noinghom Rodk Gy 3, 07 lecitle
Barminghem 24, Loedk Backett University 78, Landon 02
Foruem Kentich Town 77, 02 Aoy Bristd 78

KINOTFEST lLine-wr Slipsknot. Millon Keynes National
Borwl, Augest 72

KVELERTAK Mapchester Acoesry March 20, Bastol WO
71, London Beciric Bricion 2.

LA DESPUTE Brighton Chalk Aprl 17, Southampion

Bosler Roomes 18, Bristol Fleece 19, Shefleld Leodml

20, Edmburgh Lsoximill 2, Edinbusgh Ligsid Room 21,
Hewoastle Faverside 22, Liovds Brodenel Socal (ub 24,
Liverpeed levisls 'Wind Fodory 25

LAMIB OF BOD 02 Acoderrry Bristol April 21, Manchester
Boademmy 22, 012 Acaceemy Glrsgow 23, 02 Aadery
Berminghom 24, London 02 Amdemy Bridim 25, Supgert
Krealer, Power Trg.

LUCIFER London Comden Underword Moy 17.

MACHINE HEAD London 07 Acodkemy Brxon hee 5, 07
Lenderry Birmingho 6

ALK TEETH Rsbeidge WellForum ot 1, enedon 02
hendey klingien 2 Cambridge The Porilnd s 3,
Brightion Petierms 5, Herwich Woterfrant 6, Leseds The Key
(b7, N Thirk Tork Undergeound 8, Clsgow
King s 9, Mechester Acodkmy 3 10 Suport oy
Mouth, KoL

MY CHEMICAL ROMUANCE Cormucd The Eden Prjed June
16, il Keyres Siocom M, 15,70, 71,

RITHIMNG, MONWHERE. Monchester Gorillo Seplermber 17,
Glerigr SWG:3 18, Birminghem (12 Acderny 19, Brisil
The Flsaca 71, Londbn Becir Balimam 72

NOVR TWARE: Lanchon Ciokours iprl 23, Gordilf The Moan
M, Monchester Aotma 25, Bierninghers Senflower Lounge
2, Exeies Covem 29, Portsmouth Edge OF The Wesdge 30,
Norwick Wierfronst Moy 1, Ednburgh Siog & Degger 7
Hewoastle: Chamy 3

[ZTY DSB0URNE Wewenstle Urilita Arema October 73
S5 Hydro Glersgow 15, London The (02 2, Birmingharm
Resarts Warld drena 31, Manchesier Arena Mevember 7,
Dublin Jiera 5, Netinghom Malorpeint Arena & Support
ks Priest,

PRRICARY DRIV Londen S5 Arena, Wembley Aor 18,
Suppor: Hotebreed] Sick T Your Gre, Verons Prsen,

PEARL JAM Brih Summer Time, Lisckn Hyde Pore July
10. Sugpent: Pees, Whi Recger

PENGSHUN Carfl Chots fer Bach Morck 4, ymeuth
Junctices 5, Boumempoth kel &, Seuthomplon Joirers 7,
Brighuion Hope & Ruin 9, (17 Acadesny? Oxford 110, Mibon
Kerymes Crowfurd A 1, Berrmingham Aayom2 13
Donozster Vintoge Roddbor 14, Mondhester Slar & Garler
15, Glosgow Garage At 17, Newozsl Think Tork? 18,
Loeekon Beslon Mesic Rnom 19, Supprt: i Bookie

POLARE Brstel Fessce 3 My (17 Acaderny? Birmuraghores
4, Glesgeow G2 5, Linchon 077 Acocksmsy Elngton b. Support
MghaWalf Curents, Vorick.

QUEEN & ADAM LAMIBERT London The 012 Juse 29,
Monchesaes Arena 11-12, Brmingham Avena 1415
London The 02 17-21.

RANMESTEIN Cardif Principality Sindium, June 14, Bt
Bowcher Rood Playing Fiekds 17, Covenry Riosh Avena 2.

READING & LEEDS Line- up: oge Against The Machine,
Al Time Low, s It by, Concer Bods, Creeper, Dune Rots,
FEVER 233, Gallows, IDLES, The Moins, Sleaping 'With
Sirers, Waterporks. Reoding Richfiekd Avenve ond Leeds
Brombom Pork, hegued 28-30,

FNGS OF SATURN Monchesser Rebelion February

24, Glasgow Cathouse 37, Lsedk: Ky Oub 28, London
Underworkd 29, Sopport: Enberprine Eorth, Beond O
Serrifice, Teaibors.

SISTERS OF MERCY Monchescter Abert Holl Merch 7, (12
Mcadermy Bristel B, 02 Acoderry Leeds 10, Notfinghom
Rock ity 11,

SHOUNI AMAPEIE Morwich Mick Reryrs LR UEA June 17,
02 Aareberery Sheabd 15, (07 Acoderrry Birminghem

20, Guildiord (5 Live October 26, 07 Acoderry Leicester
17, Follsaone Lis (4 Holl 75, Lincoln Engine Shed
Howesmaber 28, Noinghorn Rock Gy 9, 017 Aceddermy
Clorsgeow Docrnber 1, 02 Acodormy Newoadle 2, 02
Boodermy Lieds 3, Capdf Universiy Greot Hall 5, 02
dcadermy Bristel 6, Manchesaes (1 Yictosi Wordhaare 7,
Brighion Dorme 9, (ambridge {om Exchange 110,

SLAM DUNK FESTIVAL Line-up: Don Broc, The Wonder
Years, Moyrry Porade, Four Yieor Snang, Knudde Puck,
Borysice, e, Meotion ity Scumdimak, Honds Liks Houses,
ket M Kk, St Chomgs, S 41, The Lsedd Eily Takent,
Borserment, We Are The ln Crowd, The Story So Fra, Your
Demise, Groyseale, Befused, Comebark Kid, Young Gerr,
Mevverrasnts, Froe Theaw, Deez Mok, Fit For A Ving, Reed
Big Fih, The Vandbak, Foce o Foce, Mom Jeans, Bedouin
Seunddesh, Bery Tamscrriow, We (arme A Romar, oy
From The Path, Derce Garvin Donce, Polork, Trosh Boat, The
Faim, Hormendie, Days ' Daze, Zebedheod, (ode Oeange,
Whalke She Sheeps, M Firat & The Gamme Gimmes, A, Th
Wi Life, Doll Skin, Chenk! Mo, Coptoin Chunk!, [spunga]
Fopes Of Chillacnr Lo Temmple Mewsae Fork Moy 73,
Hotfield Pork 24.

SLBTFACE Southampton Jainers Morch 14, Brivel
Loukiona 15, Cordif Ohwh lor Boch 16, Nolinghom
Bodega 18, Liverpeocl ks O 19, Lesck Hoardrow ouse
20, Mevaecesle Think Tork? 21, Glosgow Brocdeesa 73
Monchesdzr Dol Imsttute 24, Birminghom Hore & Houres
2, Londhn Gornge 27, Brighion Pofterns 70,

SOCIAL DISTORTION Moechester 02 Fitz Juby 15, Londen
002 Shopherd's Bush Empire 17.

TEDODY ROCKS FESTIVAL Line-sp: The Aemezons, The
Fratell. Chortowerth Form, Doset, Moy 1-3.

THERAPY? 2 Fitz Manchester Apri 3, Londin (iamden
Bl Ballroom 4.

TURMOVER Sonthompion Laft March 6, Horwich
Wlerfront 8, Glosgow Garmge 9, Menchester Gorila 10, 072
Iestitute? Biemingharn 11, London Bleciic Bsbdon 11
TURMSTILE Morchester Acodermy 7 Mardh 9, Birisiol

The Trindy Centre 10, Clengow 11, Birminghom The

M 12, Lneckon UL 12 Suppert: G O Shep Clsr
and Glitieree.

LLVER London Fobic Moy 13, Seppost: Volicon Shodow.

INGRAVEN Lowcon Black Heart March 7, Glsgow bedia 4,
Nettirghoes Sk O A Herr Shudio &

THELSED London Lokoryebe Way 26, Brighton (osorde
17.

WADER Loeden Cormden Underwertd Masch 9. Suppert:
Defiled, (roncephen, ol

WCTORIOUS Festival Lires up: Roval Blood, Feeder, Tin
Ml Terrorveinn, Formaouth Soulisn (ormmen
Buge 2830
WHITECHAPEL 02 Acodemy? Orford Apeil 4, Leadk
Kay Cubs 25, Monchesser Rebelion 26, Colcheter
Rets Chob 28, Saoke Sugormill 29, Claigow SWG3 30,
Beratiol Thk b My 1, Webvarhemption KX's Sieel Mil
2, Londen Sola 3.

IVILLIAM CULIVALL Dibiin Whekon's March 25, Glasgow
King Tt 27, 02 Acodersy] Mewerntle 73, Liverpool A
Lk 29, 02 Acedderrry Birminghom 31, London 100
(b Agril |
INTERFYLLETH London Basion Mk Foom May 22,
Moncheser Rebelbon 73, Support Mork.

YOI DEMISE Lordhon Usderwerkd Apri 5.




AERRANG!

MERCH

As you can see, was always a man of taste. Back

in 1982, he modelled one of the first-ever Kerrang! T-shirts.
Now we’ve reprinted this klassic shirt along with two others,
celebrating the three stages of the world’s greatest rock brand.
Screen-printed on high-quality shirts, each ‘T’ costs £15 (UK)

or £18 (overseas). Grab the shirt of your choice via

Al prices inchude postage and packing. Plesse alloe 30 days Tor deliverg
&% ech shit i3 pranted 10 & rathaed hagh standand. ¥ thank you an sdvanon,




TO ADVERTISE IN

ERRANG

PLEASE CONTACT

KATIE MUSZANSKYJ
0207 078 8429

(" ¥l 76 FEBRUARY

GRAND AASUS
ol od european U

| =

174 CAMDEN HIGH STREET, CAMQEN TOWN, LONCON NWT - OE0 F482 1952 - WW.THEUNDERWORIDCANDEN.CO. LK
TICEERS AVARUAELE FROM THE WORLD'S END PUR (NEXT DOOR TO THE UNDERWORLD)

S —— e e =

THE RUMJACKS
« RECK, CK 0'TOOLE ue THE GALLOWGATE MURDERS
WMICETS 75,000 WY DS, 1:00)

SAT 1 FEERUART

RINGS OF SATURN

+ ENTERIPRISE EARTH, TRAITORY wo BRAND DF SACREHICE
THELTS F18.00 MW | DOOES 1108

SUN & MARTH

FASTER PUSSYCAT

A W WO W !I:-I-'\.H I'.':HE C1 l:ll"‘ ﬂh!'lif
TICKETS E20.00 ADY |/ BeeDRS Kb

SAT 14 MAR(H

TRA'EEEW' AL e TAL (RETTE [ [N BEF GEES AN SEYOND

+ SUNMERL PANIHER 0 MINI DDOPER

1 TICKENS EXCh g RO ' DO 00

-~

i
SUIN 15 MARCH

GOS

+ DVRHT CROWN
TKETS £15.00 ALY / BeOCRS RECh

WED 16 MAR(H

AFTER THE BURIAL

* MAKE THEM SUFFER s POLAR o SPIRIT BOX
THOKETS £15.00 A0 / OCES i

TUE 24 MARCH
THE SPIRIT OF RUSH:

A (HARITY TRIEUTE TO NEIL PEART
+ THE BbG DIETY o SLEEPING MOUNTAIN
TICETY E200 00 ADY J DOGRS 1500

SAT 4 BPRA

BOOLE & GLORY

* LN RIVALY s MATS MES]
THERCETS. E20L 0ol AEW J DOGRS 100
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NEXT VEEK pumm

E READLINES YOU

\WONT BE SEEING....

g

3
__ Biffy Clyro make “reckless”’decisionsto

decorate home wearing white T-shirts

Moon requests “privacy” following Neck Deep frontman’s wisdom tooth

Pearl Jam's |atest single stunt

appears at “inconvenient time”

TAKE A WAY ONE TRIP TO SONDERLAND, ONLY IN...

NEXT WEEK'S KERRANG!,
ON SALE MARCH 4

WORDS: SIMON TOUNG

THIS WEEK'S COVER IS A BIT INTENSE, EH? BEST PAIR IT WITH AN EQUALLY
FRIGHTENING ART PRINT, THEN. GIVE YOUR NIGHTMARES AN EXTRA DIMENGION
BY PUTTING THIS WEEK'S PRINT UP RIGHT BY YOUR BED, AND GIVE IT A
600D LONG STARE BEFORE YOU SHUT YOUR EYES. YOU'RE, ER, WELCOME.
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FIVE FINGER

DEATH PUNGH
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