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				Introduction

				Welcome to Beautiful Piano Solos For Dummies. In this book you’ll find arrangements of 38 lovely songs from the 1920s to the 2000s, many of them pop and jazz standards. You’ll need nothing more than a piano or keyboard and a little practice because each song includes handy tips and suggestions for efficiently learning the arrangements. Work on this book a bit at a time, and you’ll soon have a full range of beautiful songs at your fingertips. 

			

			
				About This Book

				For each song, I include a bit of background information to satisfy those curious about the history of each song. The information is followed by a variety of tidbits that struck me as I made my way through the teaching of these songs, including some of the following:
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				A run-down of the parts you need to know.

				
					[image: ]
				

				A breakdown of some of the chord progressions you need to navigate the sheet music.
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				Some tips and shortcuts you can use to expedite the learning process.

				In many cases, you may already know how to do a lot of this. If so, feel free to skip over those familiar bits.

			

			
				How to Use This Book

				The music contains beautiful piano solo arrangements for each song. And included with each song are handy performance notes to help you learn how to play these songs and understand how they work. I recommend that you first play through the song, and then practice all the main sections, working hands separately if necessary. From there, you can add the tricks and treats of each one — and there are many. Approach each song one section at a time and then assemble the sections together in a sequence. This technique helps to provide you with a greater understanding of how the song is structured, and enables you to play it through more quickly. 

				In order to follow the music and performance notes, you need a basic understanding of scales and chords. But if you’re not a wiz, don’t worry. Just spend a little time with the nifty tome Music Theory For Dummies by Michael Pilhofer and Holly Day (Wiley), and with a little practice, you’ll be on your way to entertaining family and friends.

			

			
				Conventions Used in This Book

				As you might expect, I use quite a few musical terms in this book. Some of these may be unfamiliar to you, so here are a few right off the bat that can help your understanding of basic playing principles:
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				Arpeggio: Playing the notes of a chord one at a time rather than all together.
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				Bridge: Part of the song that is different from the verse and the chorus, providing variety and connecting the other parts of the song to each other.
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				Coda: The section at the end of the song, which is sometimes labeled with the word “coda.”
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				Chorus: The part of the song that is the same each time through, usually the most familiar section.
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				Hook: A familiar, accessible, or sing-along melody, lick, or other section of the song.
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				Verse: The part of the song that tells the story; each verse has different lyrics, and each song generally has between two and four of these.

			

			
				Icons Used in This Book

				In the margins of this book are several handy icons to help make following the performance notes easier:
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				A reason to stop and review advice that can prevent personal injury to your fingers, your brain, or your ego.
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				These are optional parts, or alternate approaches that those who’d like to find their way through the song with a distinctive flair can take. Often these are slightly more challenging routes, but encouraged nonetheless, because there’s nothing like a good challenge!

				
					[image: technical]
				

				This is where you will find notes about specific musical concepts that are relevant but confusing to nonmusical types — stuff that you wouldn’t bring up, say, at a frat party or at your kid’s soccer game.
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				You get lots of these tips, because the more playing suggestions I can offer, the better you’ll play. And isn’t that what it’s all about?

			

		
	

	
		
			
				Bali Ha’i

				Bali Ha’i is the name of a fictional volcanic island in the 1949 Rodgers and Hammerstein musical  South Pacific. It’s also the title of the exotic song sung in the show by Bloody Mary, the local matron who tries to encourage a U.S. solider, Lt. Joseph Cable, to visit her island — ostensibly to see its charms but actually to meet and fall in love with her young daughter. The song became a pop favorite recorded by the singer Perry Como, and the song title has graced everything from beverages to wristwatches. 

				
					[image: technical]
				

				In scanning through this arrangement of “Bali H’ai,” you’ll see an abundance of notes that fall outside of the key of F major. For instance, the right-hand chords in the first four bars don’t move strictly to notes within the F major scale but in parallel half steps. Try playing the right-hand part here exactly as written, then without the accidentals, and you’ll hear that the  chromatic (containing notes outside of the key) approach used in “Bali H’ai” is what gives the music that appropriately haunting quality. 

				
					Bali Ha'i

					from SOUTH PACIFIC

					Lyrics by Oscar Hammerstein II

					Music by Richard Rodgers
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					Copyright © 1949 by Richard Rodgers and Oscar Hammerstein II

					Copyright Renewed

					This arrangement Copyright © 1981 by Williamson Music

					Williamson Music, a Division of Rodgers & Hammerstein: an Imagem Company, owner of publication
and allied rights throughout the world

					International Copyright Secured   All Rights Reserved
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				Beyond the Sea

				Although “Beyond the Sea” is best known as an American song, it began life as a French song titled “La Mer,” written by singer-songwriter Charles Trenet in the early 1940s. Although the original was a song about the ocean, the English-language version that songwriter Jack Lawrence created in 1946 was about lost love. It was recorded in 1959 by Bobby Darin, reaching #6 on the Billboard Hot 100. In addition to Darin’s recording, other notable versions of this wistful song include those recorded by the bandleader and clarinetist Benny Goodman and the jazz guitarist Django Reinhardt, both in the late 1940s. 
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				“Beyond the Sea” is played with a  swing feel. Each pair of consecutive eighth notes, instead of being spaced equally, are played with a long-short feel, at about a ratio of two-to-one. This method of playing is indicated by the symbol at the top of the song, next to the tempo designation: ( V = w ). Count in eighth-note triplets throughout, “One-uh-let, two-uh-let, three-uh-let, four-uh-let,” and so on. So, in the treble clef of the first measure, for instance, the first quarter-note stab would fall on the “let” of beat 1 and the proceeding eighth-note D falls on the “let” of beat 2. Throughout, try to imagine how a swinging big band would approach the piece rhythmically. 

				
					Beyond The Sea

					Lyrics by Jack Lawrence

					Music by Charles Trenet and Albert Lasry

					Original French Lyric to "La Mer" by Charles Trenet
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					Copyright © 1945, 1946, 1947 (Renewed) by France Music Corp. and Range Road Music Inc.

					This arrangement Copyright © 2009 by France Music Corp. and Range Road Music Inc.

					All Rights Reserved   Used by Permission
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				Beautiful

				Like Justin Timberlake and Britney Spears, the mega-successful singer-songwriter Christina Aguilera started her career as a child performer on The Mickey Mouse Club. One of Aguilera’s signature numbers is “Beautiful” (2002), a ballad originally written by Linda Perry of 4 Non Blondes. The song, about a woman who has overcome her struggles with insecurity, is listed at #52 on Rolling Stone’s Top 100 songs of the 2000s and has been covered by artists as wide-ranging as the English singer-songwriter Elvis Costello and the indie-rock band the Lemonheads.
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				“Beautiful” contains a few spots to take note of before diving into the music. The song starts with a pickup measure, one that has fewer beats than a full bar of the given meter. In this case, the first note falls squarely on beat 4. In the fourth full bar, you see a hairpin or crescendosign, which directs you to play louder until you see the k ( forte, meaning loud) in the following bar. At this point, you find the opposite sign, a decrescendo — tapering the music back to jk ( mezzo-forte, or moderately loud). Playing with dynamics adds expressiveness to any song in your repertoire.

				
					Beautiful

					Words and Music by Linda Perry
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					Copyright © 2002 Sony/ATV Music Publishing LLC and Stuck In The Throat Music

					This arrangement Copyright © 2006 Sony/ATV Music Publishing LLC and Stuck In The Throat Music

					All Rights Administered by Sony/ATV Music Publishing LLC, 8 Music Square West, Nashville, TN 37203

					International Copyright Secured   All Rights Reserved
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				Blue Moon

				Few songs are as enduring as “Blue Moon,” penned by Richard Rodgers and Lorenz Hart in 1934. The lyrics are taken from the expression “once in a blue moon,” which means somthing is improbable. “Blue Moon” has proven not just a great American standard, but a doo-wop hit, courtesy of The Marcels, and even a rock vehicle, with Elvis Presley’s well-known crossover version.
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				“Blue Moon” achives its signature feel through the easy swing rhythms that begin on the second page of this arrangement. To get the most out of the song, focus on this approach. Remember: each pair of eighth notes is played long-short, not in an even manner. Before you learn the whole song, it might be a good idea just to focus on the rhythms of the left hand in the first bar marked Easy Swing. Make sure to play the rhythms in a way that’s smooth and not stilted.

				
					Blue Moon

					Music by Richard Rodgers

					Lyrics by Lorenz Hart
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					© 1934 (Renewed) METRO-GOLDWYN-MAYER INC.

					This arrangement © 2013 METRO-GOLDWYN-MAYER INC.

					All Rights Controlled and Administered by EMI ROBBINS CATALOG INC. (Publishing) and ALFRED MUSIC (Print)

					All Rights Reserved   Used by Permission
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				Both Sides Now

				“Both Sides Now” is one of singer-songwriter Joni Mitchell’s best-known tunes. Penned in 1967, the song was inspired by a portion of the Saul Bellow novel  Henderson the Rain King. Listeners were introduced to “Both Sides Now” through the recording made by Judy Collins, which went to #8 on the pop charts, winning a 1968 GRAMMY ® for Best Folk Performance. Mitchell herself first released the song on her 1969 album  Clouds and then redid it in a jazzier style for the album  Both Sides Now. The arrangement in this book is inspired by the original version.
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				Dotted rhythms play a big part in the feel of this song. When you find a dotted quarter note on beat 1 of a measure, be sure to hold that dot for its full value, letting the following eighth note gently glide into beat 3. The eighth-quarter-eighth rhythm that fits the words “both sides now” should be gently syncopated, which helps give this song a beautiful lyric quality.

				
					Both Sides Now

					Words and Music by Joni Mitchell
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					© 1967 (Renewed) CRAZY CROW MUSIC

					This arrangement © 2014 CRAZY CROW MUSIC

					All Rights Administered by SONY/ATV MUSIC PUBLISHING LLC, 8 Music Square West, Nashville, TN 37203

					International Copyright Secured   All Rights Reserved
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				Candle in the Wind

				One of Elton John’s most popular songs, “Candle in the Wind” was originally written in 1973 as a tribute to Marilyn Monroe, the actress and model who died all too soon, in 1962 at the age of 36.A retooled version, a 1997 tribute to Diana, Princess of Wales, went to #1 around the world and is one of the best-selling singles of all time. Today, 40 years after it was released, the song has lost none of its luster, and it also translates very well to a solo piano arrangement.
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				As indicated at the beginning by the “C” with a vertical line through it (o), “Candle in theWind” is in cut time. The music might look as if it’s in 4/4 meter, but it should be felt in half notes (two per bar) rather than quarter notes (four per bar). Play the song as smoothly and flowingly as possible. You can also experiment with dynamics — for instance, getting gradually louder in ascending passages and quieter in descending phrases, or however the music moves you.

				
					Candle In The Wind

					Words and Music by Elton John and Bernie Taupin
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					Copyright © 1973 UNIVERSAL/DICK JAMES MUSIC LTD.

					Copyright Renewed

					This arrangement Copyright © 2009 UNIVERSAL/DICK JAMES MUSIC LTD.

					All Rights in the United States and Canada Controlled and Administered by
UNIVERSAL - SONGS OF POLYGRAM INTERNATIONAL, INC.

					All Rights Reserved   Used by Permission
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				Crazy World

				 Victor/Victoria is a 1982 musical film (and later, a Broadway musical) starring Julie Andrews, James Garner, Robert Preston, and Lesley Ann Warren, among others, set in 1930s Paris. With lyrics by Leslie Bricusse and music by Henry Mancini, the music in the movie is presented through a series of nightclub acts. One of the most beautiful numbers, “Crazy World,” is sung by Victoria, the penniless soprano played by Andrews. But, as you’ll see, the song is also quite rich as a piano solo.
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				“Crazy World” is played in waltz time — that’s three quarter notes per bar. Count “one, two, three,” throughout as you play. Strive for a smooth, flowing sound, and slightly emphasize the first beat of each measure. The waltz was originally a dance form, so it might be helpful for you to imagine that you’re accompanying dancers as you run through the piece. Also, at the beginning of the arrangement you’ll see the indication “With pedal.” Be sure not to overdo it — and listen carefully so that the sound doesn’t get muddied. 

				
					Crazy World

					from VICTOR/VICTORIA

					Lyrics by Leslie Bricusse

					Music by Henry Mancini

					
						[image: 027music.png]
					

					© 1981 METRO-GOLDWYN-MAYER FILM CO.

					This arrangement © 2012 METRO-GOLDWYN-MAYER FILM CO.

					All Rights Administered by EMI AFFILIATED MUSIC, INC., EMI VARIETY MUSIC, INC., HOLLYWEED MUSIC and STAGE AND SCREEN MUSIC LTD.

					Exclusive Print Rights Administered by ALFRED MUSIC

					All Rights Reserved   Used by Permission
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				Days of Wine and Roses

				Another great piece by Henry Mancini, this time with lyrics by Johnny Mercer, “Days of Wine and Roses” was the theme song to the 1962 motion picture of the same name. The most famous recording of the tune was released by the pop singer Andy Williams in 1963, and the singer Perry Como also recorded an interpretation that same year. The song has become a jazz standard  — recorded by such heavyweight artists as guitarist Wes Montgomery and the duo of vocalist Ella Fitzgerald and guitarist Joe Pass.
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				“Days of Wine and Roses” has some symbols that might be unfamiliar to you. Avoid the temptation to gloss over them; instead, slow down and integrate them into your playing. Starting in the bass clef of the first full measure, the squiggly vertical lines call for you to roll the chords, playing the notes individually but not quite distinctly, from lowest note to highest. Do so in the smoothest way, and experiment a little with the speed at which you roll the chords; the goal here is to add expressiveness to your performance. Also, heads up on the modulation from F to AD major on the third page of music. Make sure that you transition smoothly, maintaining a steady beat during the key change. 

				
					Days Of Wine And Roses

					from DAYS OF WINE AND ROSES

					Lyrics by Johnny Mercer

					Music by Henry Mancini
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					© 1962 (Renewed) WB MUSIC CORP. and THE JOHNNY MERCER FOUNDATION

					This arrangement © 2012 WB MUSIC CORP. and THE JOHNNY MERCER FOUNDATION

					All Rights Administered by WB MUSIC CORP.

					All Rights Reserved   Used by Permission
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				The Godfather(Love Theme)

				“The Godfather (Love Theme)” is the instrumental version of “Speak Softly Love,” first heard in the classic crime film  The Godfather (1972). The melody of this stately theme is inspired by music heard in the Italian operas  Don Pasquale by Gaetano Donizetti and  La Forza del Destino by Giuseppe Verdi. Originally recorded by the crooner Andy Williams, the vocal version has seen a wide range of interpretations throughout the years, by everyone from the blues-rock legend Eric Clapton to the rock guitarist Slash of Guns N’ Roses. The version in this book is decidedly more subdued than the latter’s.
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				“The Godfather (Love Theme)” is a highly expressive number, and to get the most out of this arrangement follow the dynamic and tempo markings throughout. In case you’re unfamiliar with these notations, here’s a handy key: The markings i, ji, jk, and k stand, respectively, for soft, moderately soft, moderately loud, and loud;  cresc. calls for you to play gradually louder and  decresc., the opposite.  Rit. is a request to slow down, and  a tempo means to return to the previous tempo. After you’ve learned the tune as written, feel free to add your own dynamics and changes in tempo.

				
					The Godfather (Love Theme)

					from the Paramount Picture THE GODFATHER

					By Nino Rota
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					Copyright © 1972 Sony/ATV Music Publishing LLC

					Copyright Renewed

					This arrangement Copyright © 1994 Sony/ATV Music Publishing LLC

					All Rights Administered by Sony/ATV Music Publishing LLC, 8 Music Square West, Nashville, TN 37203

					International Copyright Secured   All Rights Reserved
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				A Dreamer’s Holiday

				“A Dreamer’s Holiday” was written in 1949, with music by Mabel Wayne and lyrics by Kim Gannon. That same year, it was a big hit for pop vocalist Perry Como, spending 19 weeks on the  Billboard chart, where it peaked at #4. It was also a 1949 hit for the singer Buddy Clark, not long after the singer’s untimely death in a plane crash. His version was on the chart for 10 weeks and peaked at #15. Try your hand at this lovely pop standard, which has also been interpreted by the likes of Willie Nelson and Leon Redbone. 
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				Be on the lookout for accidentals — sharps, flats, and naturals that appear outside the key signature, which in this arrangement is C major. Accidentals add color and tension, intensifying this poignant melody.

				
					A Dreamer's Holiday

					Words by Kim Gannon

					Music by Mabel Wayne
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					Copyright © 1949 Skidmore Music Co., Inc., New York

					Copyright Renewed

					This arrangement Copyright © 2014 Skidmore Music Co., Inc.

					International Copyright Secured   All Rights Reserved

					Used by Permission
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				The Greatest Love of All

				Most people know “The Greatest Love of All” through the recording released by Whitney Houston in 1986 (which subtracts “The” from the title). But the song was originally recorded by the jazz guitarist and singer George Benson for The Greatest, the 1977 biopic of boxer Muhammad Ali. Benson’s version went to #2 on the R&B chart and was a moderate pop hit, while Houston’s was stationed at #1 on the Hot 100 chart for three weeks in 1986. The piano solo arrangement in this book shows that the song is just as emotional without the inspirational lyrics heard on the vocal version. 

				
					[image: technical]
				

				Richly flowing sixteenth notes give this slow ballad its signature sweetness. Notice how often the sixteenth notes pass from hand to hand to create a gently moving feel. Plan the overall dynamic arc of the solo by starting moderately soft and building slowly throughout, with a strong forte at the peak, getting softer through to the end of the solo, finishing with a gentle ritard (gradually slowing down) in the last two measures.

				
					The Greatest Love Of All

					Words by Linda Creed

					Music by Michael Masser
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					© 1977 (Renewed) EMI GOLD HORIZON MUSIC CORP. and EMI GOLDEN TORCH MUSIC CORP.

					This arrangement © 2014 EMI GOLD HORIZON MUSIC CORP. and EMI GOLDEN TORCH MUSIC CORP.

					All Rights Reserved   Used by Permission
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				I Can’t Make You Love Me

				Released in 1991, “I Can’t Make You Love Me” is one of the signature songs of the blues singer and guitarist Bonnie Raitt. It was written by the songwriting team of Mike Reid and Allen Shamblin. They were inspired by a news account in which an arrested man, when asked in court by a judge if he’d learned anything, replied, “…that you can’t make a woman love you if she don’t.” The song was a huge hit for Raitt, reaching #18 on Billboard’s Hot 100 and #6 on the Adult Contemporary chart. With its wide vocal range and tricky phrasing, the song can be difficult for a vocalist to perform, but the arrangement for piano solo in this book works beautifully.
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				The harmonies in this emotional tune ask you to play notes that are often close together, creating a slightly dissonant sound that is usually followed by something more consonant, resolving the tension created. For example, the right-hand chord in bar 3 includes both BD and C, two notes right next to each other on the keyboard. This type of close harmony works to great effect here. Lean in slightly to the dissonant sound those notes create, and relax as you play the next chord, creating a tension and release that characterizes the mood behind this solo.

				
					I Can't Make You Love Me

					Words and Music by Mike Reid and Allen Shamblin
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					Copyright © 1991 ALMO MUSIC CORP., UNIVERSAL MUSIC - MGB SONGS and BRIO BLUES MUSIC

					This arrangement Copyright © 2014 ALMO MUSIC CORP., UNIVERSAL MUSIC - MGB SONGS and BRIO BLUES MUSIC

					All Rights for BRIO BLUES MUSIC Administered by BMG RIGHTS MANAGEMENT (US) LLC

					All Rights Reserved   Used by Permission
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				Over the Rainbow

				One of the best loved of all American popular songs, “Over the Rainbow” was first heard in 1939 as sung by Judy Garland in the feature film The Wizard of Oz. The number, written by Harold Arlen with lyrics by Yip Harburg, became Garland’s signature song. It has been covered extensively throughout the years, by everyone from the bandleader Glenn Miller to the Hawaiian artist Israel Kamakawiwo’ole. Though the soaring melody sounds particularly expressive when sung, it also works beautifully as a piano arrangement. 
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				If you scan through the music to “Over the Rainbow,” you’ll see several layers supporting the melody line. In the right hand, be sure to observe the rests between the down-stemmed notes, and in the left hand, bring out the beautifully moving lines created by the up-stemmed notes. Also, heads up on some symbols that might be new to you: rall. (rallentando) which means to gradually slow down, and ten. (tenuto), which calls for you to hold the chord for its absolute full value.  

				
					Over The Rainbow

					from THE WIZARD OF OZ

					Music by Harold Arlen

					Lyric by E.Y. "Yip" Harburg
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					© 1938 (Renewed) METRO-GOLDWYN-MAYER INC.

					© 1939 (Renewed) EMI FEIST CATALOG INC.

					This arrangement © 2013 EMI FEIST CATALOG INC.

					All Rights Administered by EMI FEIST CATALOG INC. (Publishing) and ALFRED MUSIC (Print)

					All Rights Reserved   Used by Permission
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				If You Don’t Know Me by Now

				One of the great R&B songs, “If You Don’t Know Me by Now” was released by the Philadelphia soul group Harold Melvin & the Blue Notes in 1972. It was a #1 R&B hit and also rose to #3 on the pop chart. Years later, the song was an even bigger hit for the English pop band Simply Red, whose 1989 version reached #1 on the U.S. Hot 100 and peaked at #2 on the UK singles chart. It’s also been covered by artists ranging from county music’s Joe Stampley to the R&B singer Seal. The song ranks as one of the Recording Industry Association of America’s Songs of the Century. 

				
					[image: tip]
				

				Take a look at the time signature for this slow ballad. Usually 6/8 time, or 6 eighth notes per bar, is played with a feeling of 2: 1-2-3, 4-5-6, with beats 1 and 4 given a slight emphasis, for a gently moving feel. Here, you can create a slow and relaxed feel by counting all six of the eighth notes. Take your time and create a slow and languid groove.

				
					If You Don't Know Me By Now

					Words and Music by Kenneth Gamble and Leon Huff
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					Copyright © 1973 Mijac Music

					Copyright Renewed

					This arrangement Copyright © 2014 Mijac Music

					All Rights Administered by Sony/ATV Music Publishing LLC, 8 Music Square West, Nashville, TN 37203

					International Copyright Secured   All Rights Reserved
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				Love Is Here to Stay

				“Love Is Here to Stay,” composed by George Gershwin with lyrics by his brother, Ira Gershwin, was first heard in the 1938 movie The Goldwyn Follies. Like a number of great songs from that era, it became a pop and jazz standard; just a few notable recordings of the tune include those by Ella Fitzgerald and Louis Armstrong, Billie Holiday, and Dexter Gordon. It’s also been interpreted by artists more closely associated with rock, including Eric Clapton and Brian Wilson (who was in the Beach Boys). This piano arrangement sticks closely to the original composition.

				
					[image: technical]
				

				“Love Is Here to Stay” is filled with all kinds of sophisticated, jazzy harmonies. Just the first three measures include C13sus (C-G-BD-D-F-A), C9 (C-E-G-BD-D), Fmaj7 (F-A-C-E), and GAdim7/F (F-GA-B-D) chords. As you learn the piece, take the time to closely study the sounds of these chords and enjoy their complexity. Also, as indicated by the legato marking at the start of the music, play in a very smooth and flowing way throughout. 

				
					Love Is Here To Stay

					from GOLDWYN FOLLIES

					from AN AMERICAN IN PARIS

					Music and Lyrics by George Gershwin and Ira Gershwin
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					© 1938 (Renewed) GEORGE GERSHWIN MUSIC and IRA GERSHWIN MUSIC

					This arrangement © 2013 GEORGE GERSHWIN MUSIC and IRA GERSHWIN MUSIC

					All Rights Administered by WB MUSIC CORP.

					All Rights Reserved   Used by Permission
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				The Man I Love

				Another great standard by the Gershwin brothers, “The Man I Love” was originally composed for the 1924 musical Lady, Be Good — the Gershwin’s first Broadway collaboration. Even though the song was retracted from the show, it became a pop and jazz standard on its own. The song has been interpreted extensively over the years, by everyone from jazz singers like Billie Holiday to instrumentalists like Miles Davis to the Brazilian composer Caetano Veloso. This piano solo arrangement doesn’t stray too far from the original.  

				
					[image: tip]
				

				As you did with “Love Is Here to Stay,” take the time to relish the complex harmonies heard in “The Man I Love.” Also, pay close attention to how you approach the piece rhythmically. It’s important to feel the pulse and play the rhythms exactly as written. Doing so might require slowing down to make sure that you understand potentially tricky spots like the 16th-note triplets in bar 2 and elsewhere. After you know all the rhythms, make full use of rubato — that is, deliberately speeding up and slowing down for expressive effect.

				
					The Man I Love

					from LADY BE GOOD

					from STRIKE UP THE BAND

					Music and Lyrics by George Gershwin and Ira Gershwin
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				Moon River

				“Moon River,” originally sung by Audrey Hepburn in the 1961 motion picture Breakfast at Tiffany’s, won an Academy Award® for Best Original Song for its writers Henry Mancini and Johnny Mercer. The tune was inspired by Mercer’s experiences growing up near Savannah, Georgia, where an inlet was later named “Moon River” to honor both the songwriters and the song. Television’s Andy Williams was so fond of the song that he sang the first eight bars as an introduction to his variety show. Many artists, ranging from the jazz legend Louis Armstrong to the rock group R.E.M., have also made it their own, and you can too, with this piano solo arrangement. 

				
					[image: champion]
				

				Play “Moon River” as a lilting waltz. Use the pedal to add a dreamy quality — but of course, be careful not to overdo it. Follow all the expressive and tempo markings; poco accel. (play a little faster), molto rit. (slow down greatly), and the comma right before the penultimate bar, which calls for you to pause briefly. Practice these tricky spots separately, so they flow smoothly within the music. 

				
					Moon River

					from the Paramount Picture BREAKFAST AT TIFFANY'S

					Words by Johnny Mercer

					Music by Henry Mancini
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				My Heart Will Go On
(Love Theme from ‘Titanic’)

				“My Heart Will Go On,” sung by Céline Dion over the end credits of the 1997 blockbuster Titanic, is one of the most popular movie themes of all time. But the song almost didn’t make it; after Dion heard the original demo she didn’t want to record it. Her manager and husband, René Angélil, saw the tune’s potential and prevailed. It went on to become not just Dion’s biggest hit, but one of the best-selling singles in the history of recorded music, selling more than 15 million copies worldwide. With its gently flowing harmonies, this moving song works perfectly as a solo piano arrangement.

				
					[image: caution]
				

				When learning “My Heart Will Go On,” attend to the phrasing: All of the notes that are slurred (indicated by curved lines connecting two or more notes) should be played smoothly connected, one note to the next. Be sure to observe each of the slurs, and although there are some dynamic markings indicated throughout the piece, you might also try adding some of your own. For example, try playing more loudly as you ascend within each phrase and more quietly as you descend. Use the pedal throughout, listening carefully to completely clear the sound each time you lift and depress the pedal. 

				
					My Heart Will Go On
(Love Theme From 'Titanic')

					from the Paramount and Twentieth Century Fox Motion Picture TITANIC

					Music by James Horner

					Lyric by Will Jennings
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				Say You, Say Me

				The singer-songwriter Lionel Richie wrote and recorded “Say You, Say Me” for the 1985 film White Nights. That same year this gentle ballad went to #1 both on the Hot 100 and R&B Singles charts; it also won Academy®, Golden Globe®, and Oscar® awards for Best Original Song. The song was covered by the parodist “Weird Al” Yankovic in his medley “Polka Party!” and Richie is not above laughing at himself; he parodied the song for an episode of The Simpsons and a commercial for the British snack food company Walkers. This piano solo arrangement, though, is a straightforward take on the original song. 

				
					[image: tip]
				

				Like many of the songs in this collection, “Say You, Say Me” has a condensed form that could throw you off if you don’t know how to follow it, so here’s what to do: When you get to the repeat sign ( b ) at the first ending, go back to the repeat sign on the first page. Play through the music again, skipping over the first ending and taking the second ending. Next, play until you see the indication D.S. al Coda (which means “from the sign to the coda”). Go back to the sign on the second page of music, play until you see the To Coda marking, and skip ahead to the Coda on the last page of music. Knowing how the road map works before playing this — or any — song helps prevent you from getting lost in the notation. 

				
					Say You, Say Me

					from the Motion Picture WHITE NIGHTS

					Words and Music by Lionel Richie
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				’S Wonderful

				Yet another great Gershwin number, “’S Wonderful” was introduced in the 1927 musical Funny Face and was also heard in the 1951 motion picture An American in Paris. Well-known versions of this jazz standard include those by vocalists Ella Fitzgerald and Sarah Vaughan, pianist Lennie Tristano, and saxophonist Sonny Stitt. The tune, with its sophisticated jazz harmonies and active bass line, might not be the easiest in this collection, but it’s worth the effort to enjoy this fun piano solo. 

				
					[image: champion]
				

				You’ll want to play “’S Wonderful” with a lively swing feel — for more on how to do so, see the notes to “Beyond the Sea.” Also, be sure to follow all the accent marks as directed by the symbols that look like this: (e). Play the accented notes with a little extra emphasis, but not too forcefully. Play the notes with the martellato markings — the symbols that look like this: (^) with even more emphasis, maintaining the swing feel throughout. 

				
					'S Wonderful

					from FUNNY FACE

					from AN AMERICAN IN PARIS

					Music and Lyrics by George Gershwin and Ira Gershwin
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				The Shadow of Your Smile

				Also known as “Love Theme from The Sandpiper,” “The Shadow of Your Smile” was introduced in the 1965 motion picture The Sandpiper. It won the GRAMMY Award for Song of the Year and the Academy Award® for Best Original song. In 1966, pop singer Tony Bennett had a minor hit with his version of the song, and other well-known vocal interpretations include those by Barbra Streisand, Astrud Gilberto, and Marvin Gaye, among others. The tune is also a jazz standard, which was recorded by saxophonist Eddie Harris, guitarist Wes Montgomery, and pianist Bill Evans, to name just a few. This arrangement also shows what a lovely instrumental the song makes.  

				
					[image: caution]
				

				“The Shadow of Your Smile” is harmonically sophisticated, and it travels through several different keys. The song kicks off in A minor, moves to E minor in the middle of the second page of music, and then, at the coda, to F minor, where it remains for the rest of the piece. Be aware of the modulations well in advance — you might want to mark them with a highlighter so that they don’t come as surprises. Be sure to maintain a steady beat during these transitional areas. Also, pay attention to the subtle differences in mood that the key changes create. 

				
					The Shadow Of Your Smile

					Love Theme from THE SANDPIPER

					Music by Johnny Mandel

					Words by Paul Francis Webster
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				Someone to Watch Over Me

				Another number from the Gershwin brothers, “Someone to Watch Over Me” was first heard in the 1926 musical Oh, Kay!, as sung by Gertrude Lawrence. A jazz standard, the song has seen notable recordings from pianist Art Tatum, singer Sarah Vaughan, and saxophonist Johnny Hodges. It has also been interpreted by rock and pop singers; Sting, Elton John, and Amy Winehouse, among others. As with the other Gershwin tunes in this collection, this arrangement of “Someone to Watch Over Me” closely resembles the original Gershwin version.

				
					[image: technical]
				

				Many of the chords in “Someone to Watch Over Me” incorporate notes spaced closely together. For instance, in bar 5, the C6/9 chord (C-E-G-A-D) has the ninth and the third (D and E) positioned a major second apart. In the next measure, the GD13A11 chord (GD-BD-DD-FD-AD-C–ED) clusters together the ninth (AD), third (BD) and raised 11th (C) with the notes also spaced in seconds. Chord voicings like these lend a sophisticated, jazzy sound to the music. To hear how these chords compare to their basic counterparts, play C6/9, then a plain C major triad (C-E-G), and GD13A11, then a GD triad (GD-BD-DD).

				
					Someone To Watch Over Me

					from OH, KAY!

					Music and Lyrics by George Gershwin and Ira Gershwin
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				Somewhere, My Love

				Composed by Maurice Jarre, “Lara’s Theme” is the name for the leitmotif, or recurring musical phrase that appears throughout the 1965 film Doctor Zhivago. At the request of the pop singer Connie Francis, Paul Francis Webster added lyrics to the theme, which then became “Somewhere, My Love.” Francis recorded the song, as did the bandleader Ray Conniff, in 1966. Although Conniff’s version reached #9 on the Billboard Hot 100, Francis’ failed to chart in the U.S. It was, however, an international hit. Here is a lovely instrumental version of “Somewhere, My Love.”

				
					[image: tip]
				

				A moderate waltz, “Somewhere, My Love” shouldn’t present any great technical challenges. But it does have the occasional accidental, so always scan ahead in the music to avoid getting tripped up by them. On the third page of music, heads up on the x sign. Simply play the bracketed music an octave higher than written. In the same measure, notice that the left hand temporarily visits the treble clef on beat 2. And throughout the song, remember to maintain the lilting waltz feel, with a slight emphasis on beat 1 of each measure.

				
					Somewhere, My Love

					Lara's Theme from DOCTOR ZHIVAGO

					Lyric by Paul Francis Webster

					Music by Maurice Jarre
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				Spartacus — Love Theme

				The 1960 historical drama Spartacus has an epic score, composed by Alex North. Many of the themes are a bit challenging, without being strongly rooted in conventional harmony. This, however, is not the case with the film’s love theme, a gentle, minor-key waltz that has been covered by everyone from the jazz pianist Bill Evans to the Latin-rock guitarist Carlos Santana. This version distills the beautiful theme to its essence in an accessible piano solo.

				
					[image: champion]
				

				As Bill Evans and Carlos Santana have shown, “Spartacus — Love Theme” is a great vehicle for improvisation. After you learn the piece as written, you might take a stab at improvising on it yourself. If you’re new to improvisation, here’s a good strategy for doing so: Throughout, play the left-hand part pretty much note for note, but make up right-hand melodies as you go on. Base your improvisations closely on what’s written on the page. For example, start by using only pitches within the A natural minor scale (A-B-C-D-E-F-G), but play FA in those measures that have FA in the melody. Before long, you’ll be creating beautiful new melodies on the theme.

				
					Spartacus - Love Theme

					from the Universal-International Picture Release SPARTACUS

					By Alex North
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				Summer Me, Winter Me

				The husband and wife duo Alan and Marilyn Bergman are among the most successful songwriting teams in the world of television and film. The pair has composed many of the songs Barbra Streisand has recorded, including “Summer Me, Winter Me,” cowritten with the composer Michel Legrand. This gorgeous song has also been interpreted by vocalists Frank Sinatra, Johnny Mathis, and others. It translates beautifully into a piano solo. 

				
					[image: technical]
				

				In this version of “Summer Me, Winter Me,” the melody is approached in a number of different ways. At the beginning of the arrangement the melody is presented in single notes, and then harmonized in major and minor thirds. Beginning on the third page, the melody is played in three parts — in thirds, with one voice doubling an octave above or below. Textural changes like these help keep the music interesting. You might try experimenting with different ways of harmonizing the melody in other songs that you’re working on. 

				
					Summer Me, Winter Me

					Theme from THE PICASSO SUMMER

					Words by Alan and Marilyn Bergman

					Music by Michel Legrand
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				Summertime

				“Summertime,” the last great Gershwin number in this collection, was first heard in the 1935 opera Porgy and Bess. With lyrics by DuBose Heyward, the song quickly became a pop and jazz standard, and is one of the most covered songs in the history of recorded music, with tens of thousands of versions on record. After learning this piano arrangement, you might try crafting your own interpretation. 

				
					[image: caution]
				

				Play “Summertime” with a bit of a lazy swing feel throughout. Remember, pairs of consecutive eighth notes are played not evenly but long-short. On the last two lines of the second page of music you’ll see a couple of tiny notes. These are grace notes. Play them slightly before the notes they precede, keeping the tempo steady. Grace notes lend a soulful, jazzy quality to the tune, so you might try adding them in other places too. Also, where you see the tenuto markings (short, horizontal lines) above certain chords, play them with slightly more emphasis than the surrounding notes. 

				
					Summertime

					from PORGY AND BESS®

					Music and Lyrics by George Gershwin, DuBose and Dorothy Heyward and Ira Gershwin
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				Sunrise, Sunset

				“Sunrise, Sunset” is one of many memorable songs from the 1964 musical Fiddler on the Roof, with music by Jerry Bock and lyrics by Sheldon Harnick. The song is a poignantly beautiful expression of the everyday sentiment, “Children grow up too fast.” For nearly 50 years it has been a staple of the wedding-band repertoire. With this piano arrangement, though, you can play this stately waltz in the comfort of your own living room.

				
					[image: technical]
				

				The intro and cadenza of “Sunrise, Sunset,” with their flurries of 16th notes, present opportunities for you to show off a little on the piano. But first, take things slowly and make sure that you have all the fingerings comfortably worked out in advance. Then, set a metronome to a very slow tempo, so that you can play all of the notes smoothly and in rhythm. Gradually increase the pace of the metronome until you can play these passages in a brisk and fiery way. Remember, in slowing things down, you’re actually speeding up the learning process. 

				
					Sunrise, Sunset

					from the Musical FIDDLER ON THE ROOF

					Words by Sheldon Harnick

					Music by Jerry Bock
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				Tara’s Theme

				The song “My Own True Love” started life as “Tara’s Theme,” which the composer Max Steiner wrote for the 1939 motion picture Gone With the Wind. The lyricist Mack David added words to the tune in 1959, and three years later, the Duprees, a young group from New Jersey, took the song to #13 on the pop chart with their doo-wop interpretation. Here, we go back to the original film score, arranged for piano solo.

				
					[image: technical]
				

				On the first page of “Tara’s Theme,” you’ll find a rhythm that you might not be familiar with — the quarter-note triplet, three quarter notes in the space normally occupied by two, indicated with the bracketed 3. Rather than fake it, you should break things down so that you understand how this rhythm works. Try counting eighth-note triplets on each beat: “trip-uh-let, trip-uh-let, trip-uh-let.” Over the course of two beats, a quarter note will then fall on the first “trip,” the first “let,” and the second “uh.” A half note within a quarter note triplet, like the A in bar 6, will occupy both the “trip” and the “uh.” Spend some time now with this rhythm and it will become second nature.

				
					Tara's Theme (My Own True Love)

					from GONE WITH THE WIND

					By Max Steiner
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				Unchained Melody

				“Unchained Melody,” composed by Alex North with lyrics by Hy Zaret, made its debut appearance in the 1955 prison film Unchained. Not long after that, the composer and arranger Les Baxter released a version that proved a #1 hit, and the singer Al Hibbler scored a #3 hit with his interpretation of the song. Although “Unchained Melody” has seen many recorded versions over the years, it’s the 1965 single by the Righteous Brothers that’s perhaps the most well-known. For a little something different, try this unique piano arrangement of this gentle song. 

				
					[image: caution]
				

				To play this arrangement of “Unchained Melody” well, it’s important to attend to the details. On the first page of music you’ll find the indication poco allarg. Poco is the Italian word for “little,” and allarg. is short for allargando, which means to gradually broaden the tempo a little before returning to the original pace at the a tempo marking on the next system. Other indications that might be new to you are cantabile (in a smooth and lyrical style) and ben marcato (well accented). Being mindful of specifics like this can transform a merely adequate performance into a great one. 

				
					Unchained Melody

					from the Motion Picture UNCHAINED

					Lyric by Hy Zaret

					Music by Alex North
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				A Time for Love

				First heard in the 1966 motion picture An American Dream, “A Time for Love” won an Academy Award® that same year for Best Original Song. The song, composed by Johnny Mandel with lyrics by Paul Francis Webster, soon became a pop and jazz standard; it’s been interpreted by everyone from Barbra Streisand to the pianist Bill Evans. This solo piano arrangement might not be quite as fancy as the version that Evans recorded, but you’ll still enjoy learning this beautiful classic song.

				
					[image: champion]
				

				This romantic ballad begins simply, so play the opening melody with a rich, full tone. As the harmonies fill in you’ll notice the texture thicken with accidentals: sharps, flats, and naturals outside the key signature. Remember that altered notes last an entire measure, and if you find yourself forgetting a sharp or two, it’s okay to mark them in with a pencil. Take your time to enjoy the complex jazz harmonies as they unfold. No rushing here!

				
					A Time For Love

					from AN AMERICAN DREAM

					Music by Johnny Mandel

					Words by Paul Francis Webster
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				The Way You Look Tonight

				“The Way You Look Tonight,” not to be confused with the Elton John song, “Something About the Way You Look Tonight” was featured in the 1936 musical comedy Swing Time, sung by Fred Astaire to Ginger Rogers. Composed by Jerome Kern with lyrics by Dorothy Fields, the song has proven a durable standard, performed by everyone from classic jazz singers like Billie Holiday to rock artists like Maroon 5. This arrangement presents a streamlined interpretation of the original piece.
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				In learning “The Way You Look Tonight,” it would be perfectly acceptable for you just to play what’s on the printed page. But to get the most out of this tune, or out of any standard in this collection, listen to a handful of different vocal interpretations to really get to know the song. After you’re comfortable with the notation shown here, shift your focus to the lyrical quality of the melody as you play through the piece, while remembering to play this great ballad warmly. 

				
					The Way You Look Tonight

					from SWING TIME

					Words by Dorothy Fields

					Music by Jerome Kern
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				What a Wonderful World

				“What a Wonderful World” was Louis Armstrong’s signature number during the latter part of his career. This beautiful song is a tune so sweet that even a punk-rocker like Joey Ramone could not resist recording it. The spirit of this arrangement, though, is closer to Armstrong’s original 1968 recording, that is to say, a bit politer.

				
					[image: tip]
				

				With its complex jazz chords, abundance of accidentals, and tricky rhythms, to say nothing of a sneaky key change from F to G major, “What a Wonderful World” is one of the most difficult arrangements in this collection. Because of that, it might be best to work on this tune in segments. For example, tackle just the music up to the first ending, starting extremely slowly and gradually increasing the tempo until you can play it flawlessly, then work on the music from the second ending to the key change in the middle of the second page. Breaking down the arrangement into manageable parts is a much more efficient way for you to learn the whole song.

				
					What A Wonderful World

					Words and Music by George David Weiss and Bob Thiele
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				We’ve Only Just Begun

				“We’ve Only Just Begun” (1970) is one of the best-known songs of the Carpenters, the brother and sister pop duo. Ranked at #405 in Rolling Stone’s “The Greatest 500 Songs of All Time,” this beautiful song is so often heard at weddings. As you’ll find in this arrangement, the Carpenters’ signature sweet vocal harmonies translate nicely to the piano.

				
					[image: caution]
				

				Reflecting the female and male voices heard on the Carpenters’ original recording, the melody in this arrangement of “We’ve Only Just Begun” travels between the treble and bass clefs. For instance, the melody starts off in the treble clef, harmonized at times in sixths, giving it a poignant sound, and then, on the second page of music, at the second ji sign, it switches to the bass clef. In such instances, be sure to play the chords written in the right hand in such a way that does not overpower the melody.

				
					We've Only Just Begun

					Words and Music by Roger Nichols and Paul Williams
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				What Is This Thing Called Love?

				The great Cole Porter song “What Is This Thing Called Love?” was first heard in the 1929 musical Wake Up and Dream. The tune became a jazz standard, with instrumentalists like trumpeter Clifford Brown and saxophonist Sonny Rollins recording superlative up-tempo versions. In fact, it became such a popular jazz vehicle that sophisticated new compositions were based on its chord progression, “Hot House” by Tad Dameron and “Fifth House” by John Coltrane, to name just two. This fairly traditional piano version, though, takes things at a nice slow clip.
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				It shouldn’t take you all that long to learn this arrangement of “What Is This Thing Called Love?” because the bass part is comprised mostly of single-note lines and a whole lot of rests, and the treble part is dominated by two- and three-note harmonies. So, after you’re comfortable with this arrangement, you might try composing your own variations on the piece, just like those past jazzers did. If you’d like, keep the bass line, and compose a new treble clef part. Or, better yet, take a stab at improvising the bass line too. 

				
					What Is This Thing Called Love?

					from WAKE UP AND DREAM

					Words and Music by Cole Porter
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				The Wind Beneath My Wings

				“The Wind Beneath My Wings” is a song that has seen a number of beautiful renditions in its three-decade history. Written by Jeff Silbar and Larry Henley, the tune was introduced in 1982 when it was released by the singer-songwriter Roger Whittaker. It was soon covered by a host of other vocalists, including Lou Rawls, Gladys Knight & the Pips, and Gary Morris. The highest-charting version was heard in the 1988 film Beaches, as recorded by Bette Midler, and that interpretation informs the piano arrangement included here.

				
					[image: tip]
				

				Be sure to play “The Wind Beneath My Wings” in a smooth and flowing way throughout. Though not indicated in the notation, don’t be afraid to use the pedal (taking care not to overdo it), or to experiment with dynamics and a little rubato (deliberate slowing down and speeding up). Ultimately you’ll want to feel the song in two, that is, with a feeling of two beats to the bar, rather than four beats to the bar. If this feeling eludes you at first, try feeling the song first in eighth notes (tapping eight beats per bar), then quarters (four beats), and finally, once you’re comfortable, in two.

				
					The Wind Beneath My Wings

					from the Original Motion Picture BEACHES

					Words and Music by Larry Henley and Jeff Silbar
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					© 1982 WARNER HOUSE OF MUSIC and WB GOLD MUSIC CORP.

					This arrangement © 2014 WARNER HOUSE OF MUSIC and WB GOLD MUSIC CORP.

					All Rights Reserved   Used by Permission
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				You Raise Me Up

				“You Raise Me Up” was written by Norwegian composer-pianist Rolf Løvland of the duo Secret Garden, known for its beautiful, folklike instrumental pieces. The tune began as an instrumental piece, but when it was released on the 2002 album Once in a Red Moon, Irish singer Brian Kennedy sang the vocals written by Irish novelist and songwriter Brendan Graham. “You Raise Me Up” has since been recorded by over 100 artists worldwide, most notably by the American vocalist Josh Groban. This arrangement restores the piece to its original instrumental form. 

				
					[image: tip]
				

				This version of “You Raise Me Up” contains a few potentially tricky areas. The music switches between 4/4 and 2/4 a few times on the first page; maintain a steady pulse during these transitions. Later in the music there’s a modulation from the key of ED major to ED minor. If you’re intimidated by the thought of dealing with six flats, don’t think about what notes are flat; rather, think about what notes aren’t flat. This way, instead of dealing with six notes that are flat, you only have to remember that one note, F, is natural.

				
					You Raise Me Up

					Words and Music by Brendan Graham and Rolf Lovland
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					Copyright © 2002 by Peermusic (UK) Ltd. and Universal Music Publishing, A Division of Universal Music AS

					This arrangement Copyright © 2006 by Peermusic (UK) Ltd. and Universal Music Publishing, A Division of Universal Music AS

					All Rights for Peermusic (UK) Ltd. in the United States Controlled and Administered by Peermusic III, Ltd.

					All Rights for Universal Music Publishing, A Division of Universal Music AS in the United States and Canada
Controlled and Administered by Universal - PolyGram International Publishing, Inc. (Publishing) and Alfred Music (Print)

					International Copyright Secured   All Rights Reserved
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				Wonderful Tonight

				“Wonderful Tonight,” (1977) by Eric Clapton, is one of the British blues-rocker’s greatest hits. The song was inspired by Patti Boyd, who would become Clapton’s wife for a spell, and who apparently took a long time to get ready for a party. Rather than express irritation, Clapton wrote this tender ballad that has held up quite well over the years. This version distills the original, which Clapton recorded with his country-tinged rock band, into a compact piano arrangement.

				
					[image: champion]
				

				The guitar is the predominant instrument on the original recording of “Wonderful Tonight,” and this version incorporates some of Clapton’s neatest parts, including the signature intro riff and the tasteful arpeggio work. So, in playing the piece, try to think like a guitarist. For instance, in the bass clef of the intro, imagine that each bar contains a separate chord grip, and let all of the notes ring together smoothly. For the treble clef, imagine that you’re playing a singing lead guitar part, with a bluesy attitude. This sort of activity can help bring out a new side in your playing.

				
					Wonderful Tonight

					Words and Music by Eric Clapton
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					Copyright © 1977 by Eric Patrick Clapton

					Copyright Renewed

					This arrangement Copyright © 2006 by Eric Patrick Clapton

					All Rights in the U.S. Administered by Unichappell Music Inc.

					International Copyright Secured   All Rights Reserved
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				You Are So Beautiful

				The keyboardist Billy Preston was one of R&B’s most talented session players, working with such important artists as Sam Cooke, Ray Charles, and the Beatles. He also penned some excellent songs, most notably “You Are So Beautiful,” the gorgeous ballad cowritten with the Beach Boys’ Dennis Wilson and made famous by the singer Joe Cocker. This version captures the soulful piano work and soaring vocals heard on Cocker’s original recording.

				
					[image: caution]
				

				“You Are So Beautiful” is chock full of syncopated 16th notes and intricate rhythms. If these rhythms are unfamiliar to you, don’t just guess at them. Try subdividing, counting in 16th notes like this, “One-ee-and-uh, two-ee-and-uh, three-ee-and-uh, four-ee-and-uh.” In the treble clef of the second measure, then, for instance, notes will fall on the following italicized syllables: “One-ee-and-uh, two-ee-and-uh, three-ee-and-uh, four-ee-and-uh.” Remember, slowing things down and counting in this manner will help ensure that rhythms like these become second nature when you see them in notation. 

				
					You Are So Beautiful

					Words and Music by Billy Preston and Bruce Fisher
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